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JULIA CULP 





MUSICAL COURIER 





r r 
INTERNATIONAL MUSICAL AND} Granp CONSERVATORY OF Music, — A pear tes RICHARDSON re WARD LEWIS, 

marca Member of the Faculty of Institute of Musica ; 7 . 
EDUCATIONAL AGENCY. 11 West Ssth St., New York. Tel. 4152 Sebuyler.| Voice PRODUCTION AND TOREPLACING ACCOMPANIST—With Mr, David Bispham sea 
: ’ : J ) N A} NE-PLACING. | son i914. With Riheldaffer-Gailey Co. touring West. 

Church, Concert and Schoo! Positions Secured, Spee course for teachers and professionals.| yo. -he, of singing, from the earliest stages to} Summer 1914. : . : , 

MRS. BABCOC! Degrees granted. Thorough course for beginners. | Opera, Oratorio and Recital work. 547 Riverside Drive, New York. 
Carnecie Hatt, New York. Dr. B. Eberhard, Pres. (Thirty-ninth year.) Tel. Morningside 7587. Studio, 490 Riverside Drive. Phone, 3753 Morningside. 





Colur 





Telephone: 2634 





ALICE GARRIGUE MOTT, 


Currrorn DEMAREST, F.A.G.O.,] ELIZABETH K. PATTERSON, CLAUDE WARFORD, ART OF SINGING. 
ORGANIST—COMPOSER SOPRANO, TEACHER OF SINGING. TENOR. 172 West 79th St., New York. 

Recita nstr ' 8 ~ West soath« Srveds. Metropolitan Opera House. 
Church of The Mes St. & Park Av., N.Y.C. Sinaien Sser* Sieve 1425 Broadway, New York. 











M. F. BURT SCHOOL ESPERANZA GARRIGUE, 
, «| JANET BULLOCK WILLIAMS, ‘ARL M. ROEDER, ART OF SINGING. 


Sight-Singing, Ear-Training, Music al Stenogra 
ee, SeNene SS ad Private Seteet TEACHER OF SINGING > nena y Heathcote Hall, 609 West 114th St., New York. 
pay I 5 I . PIANIST—INSTRUCTION, Tel. ylia Merninatide. 


Music. Special coaching for a » Carnegie Hall . (Bet. Broadway and Riverside Drive.) 
New York School, 12 irnegie Hall ‘ an — > Carnegie Hall and 423 East 140th St. y 


Address Brooklyn School 2 Lefferts Place. 








IAMES P. DUNN, 
PAUL SAVAGE, Composer and Organist, St. Patrick’s Church, Jer-| FREDERICK E. BRISTOL, Mae. EMMA A. DAMBMANN, 
VOICE CULTURI sey City Instruction, Piano, Organ Theory and , : ‘ =a Slee: etna 0; thnane 
Carnegie Hall, Sight Singing (Specialty Gregorian Chant and TEACHER OF SINGING, mee, CONTRAI TO oe 
New York. | Catholic Church Music.). Phone, 782-R Bergen. No. 143 West 42d St., New York. Wack Seetcattan-Conmics 


Residence Studio, Hotel Calumet. 
Phone: Columbus 1628. 3a0 West s7th St 











/ ANS BAKER, 
sears: Pa ORTE INSTRUCTION Signor PFILOTEO GRECO, Mr. CHARLES LEE TRACY, 
Studio, 622 Acolias Hall. eit TiKE ART OF SINGING. PIANOFORTE INSTRUCTION. 
t Thirty-fourth Street, New York. | Certified Teacher of the Lescuztizxy Metnuoo.] THE NEW YORK INSTITUTE FOR 
ne 4879 Murray Hill. Studio: Carnegie Hall, - New York City. VIOLIN PLAYING, PIANO AND 


VOCAL CULTURE,  2j0 East 62d Street 
Complete musical education given to students 


r NI t ) ’ TNY 
MAX KNITEL-T REUM ANN, abana from the begining to the highest perfection 
BARITONE F. & H. CARRI, Directors. 


Voice Culture~-Aet of Singieg ; : OSEPH PIZZARELLO 
at Carnegie Hall j ISE KELLOGG, JOs e in 

ddress t Ave., New Rochell ee A VOCAL INSTRUCTION, 

Malt odd ' oneness ’ TEACHER OF SINGING. 











i Tel , b Voice Developed—Style, Opera. 
FRegC all el. 1350 Columbus. 851-8g2 Carnegie Ilall, New York. 
MARY T. WILLIAMSON, 
SOLO PIANIST. 
Recitals, Concerts, Instruction, 
Coeerry, Method. 21 East 75th St. 


"Phone, 1302 Lenox. 








MORITZ KE. SCHWARZ, WILLIAM NELSON BURRITT, 
Ass’t Organist, Trinity Church, New York. VOICE SPECIALIST 
RECITALS AND INSTRUCTION AND REPERTOIRE BUILDER, 
Address Trinity Church, New York. :28a East roth Street. 
eo Mr. AND Mrs. THEO J. TOEDT, 
VOCAL INSTRUCTION, 
Home Studio: 163 East 62d St., New York. 








VIE PAPPENHEIM, 
ELEBRATED PRIMA DONNA, 
( ture All | Branches. AD LF Li SE 
New York City 4 OLE GLO, sy ‘Dp > ‘Cp Tr 
yler Concert Pianist, iano struction. Coach for V ALT ER | BK IGER I ’ 
W eaalenee ~ Fn Bt . os » the Ave., Cit Ex-President of N. Y. State Music Teachers’ Ass'n. 
'?P Morningside, ‘ mS TEACHER OF SINGING a i eae 

Baritone Lectures and Recitals. r. TERTIUS NOBLE, 

130 Claremont Ave., New York. Tel. 291 Morn’side.| ORGANIST AND MASTER OF THE CHOIR. 
Tuesday and Friday, Aeolian Hall, 








MARY HISSEM DE MOSS, 

EACHER O NGING Lessons in Organ, Theory and Compositios 
nies “ts he te : St. Thomas’ Church, Fifth Ave. and s3d St 
‘hone, 3554 River. 
es, Aeolian Mall. | LISBET HOFFMANN, 

PIANIST 
Stapleton (Staten Island). Piano Instruction Telephone 
iheory of Musi 7a80 Schuyler 


MME. MINNA SCHLOEMANN, CARL HAHN, VON DOENHOFF, 


Studio: 172 West zoth St. (The Avonel). VOICE—HELEN. PIANO—ALBERT, 











Pupils Only 


VOCAI 
to Manha ; P \ , e, 4845 Riverside 1186 Madison Ave 


DUDLEY BUCK, NP Ie , eg aa ee te 
Phone: 1332 Lenox. 

TEACHER OF SINGING, 
Acolian Hall, 33 West ane, ‘ 


en eee w York. | F. W. RIESBERG, 


Special Summer Course, 


ge seg INSTRUCTION—PIANO, ORGAN, HARMONY. 
shh With the “Musical Courier"; Sec’'y Manuscript} DANIEL VISANSKA, vIo.inist. 


Tel, 2443 Plaza Society; Organist Central Baptist Church, New 
York. 430 Fifth Ave.; Tel. 4202 Murray Hill. Nine years of successful teaching and ~~ 
Residence, Park Hill, Yeuhera, N. Y. in Berlin. Will accept engagements and a limit 
say 1 Ped prone. . m 
» eurcneneerns ress: 2 est r26th St.. New York. 
WILBUR A. LUYSTER, : hone, Harlem 3427. 
SIGHT SINGING SPECIALIST ole ee Mondays. Address 1821 Dis. 
rer saled (Galin-Paris-Chevé Method). 
nae Method Instructor 8 years at Metropolitan Opera Co. All 
say < aoc. Singers taught to read (chure or. otherwise), “SSITF AVIS 
ne 331 Columbus. Rhitk m, Ear Training, Supervisors’ Course, JES SIE DA\ IS, we 
Tuesday and Friday Classes, 64 E get” S. . & PIANIST, 
Tel. s460-] Redford tray Quine t rooklyn on s—Rec 3 . ~ - - 
¢ 469 € t Juiney y Concert Recitals—Lessons ELENA DE OLLO«t Ne I, 
Studio: por Pierce Bidg., Boston, ea 
fe ES . a aan PIANIST—INSTRKUCTION. 
HATT Iz ER MORRIS, 111 East Gad St., New York. Tel., 2285 Plosa 


TEACHER 0! NGIN N ALL BRANCHES 


St. 











FLORENCE E. GALE, 


SOLO PIANISI 

















ae Miss EMMA THURSBY, 4 : _* 

SOPRANO CARL FIQUE, ; 

mited number of pupil KATHERINE NOAK-FIQUE, MME, LISETTE JOSTY-HAMMOND, 
New k q Dramatic Soprano. “Voice i and Singin through “Cor 

ange cae PIQUE MUSICAL INSTITUTE, [hoa 


ZIEGLER INSTITUT! NORMAL SINGING \ 
128 DeKalb Avenue, Brooklyn, Metropolitan Opera House Bldg... 


Muse. Anna I x. Director 
Met. Opera louse Bidg 525 Bway, New York. 





1425 Broadway, New York. 








BRUNO HUHN, 


a = agt Wen otth 3t., Hew vem Miss GENEVIEVE BISBEE, HERBERT WILBER GREENE, 
HENRIETTA SPEKE-SEELEY, | STYLE, DICTION, REPERTOIRE, ETC., TO —-Lemnhetichy Mebid< PRE RMON 


TEACHER OF SINGING VOCALISTS. PIANIST—INSTRUCTION, : : 
% , Also limited number of resident pupils received. irester of the Mesehtels Summer Ginegt at Singing 
Will teach during the Summer. 38 East 6oth St. "Phone, 6109 Plaza. zor Carnegie Hall, N. Y. City. 











SOPRANO 
142s Broadway—-Metropolitan Opera House. 
Residence, 2184 Bathgate Ave. Phone, 3967 Tremont 
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MAX FRIEDMAN, PIANIST | < 


STUDIO: 267 ey AVE., BROOKLYN, Nn. Y. 
MONDAYS aT Pouch GALLERY, 348 IN AVE. 


ALICE | SHAW, Contralto 


sorlo—Caneers--Deaitsl 
2055 ie t_, St., Cleveland Ohie 
: Doan a27s J 


FRANK WALLER 


Stoletest Sondseter Gesten cooen ead Wosslee Ges 
seme ~ (rari at ‘ath teaser at 


MARIE LOUISE TODD 


PIANIS 
TEACHER oF PIANO 
Studio: Carnegie Hall New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 

















“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL Vocal Best 


Summer School June to September 
Entrance at any time. 


Studio: 2647 Broadway. Tel. 1152 River 


BLANCHE GOODE Pianist 


Avaliable tor Recitals 
Address, Joseph Joiner. 439 Fifth Ave. 


MARIE ALTONA 


Teacher of Singing 
42 Alderney St, Eccleston Square, London, S. W. 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, Ete. 


ement: 
Woltsohn Musical Bureau 
1,.West 34th St.. New York 
‘Phone 6204 Creeley 


Mme. de BERG-LOFGREN 


Recital, Oratoric and Opera 
Tel. 308 Back Bay 

















Tesoher of Volos, “Garcia Method.” 
Address 70 Westiand Avenue. Boston 


INERING 


qf SPRane 





Chicago, DL 


i - B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


GUSTAY STRUBE 


CONDUCTOR—C OMPOSER— VIOLINIST 
Care of Peabody Conservatory. Beltimere 


Carelve WILLARD su 


BIRDICE BLYE =: 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


wks. FRANKLY KNIGHT 


CONTRALTO 
St. Louis, Mo. 











Gustest Act BEEp 


CARLO NICOSIA 


seSine tor Opera ts French, Italian ane Wngitch 
Pn ny of hm Hy A 
ADDRESS, 114 WEST 63rd STREET 


sBUTLER 


PUPILS ala, 
* si Fime Arts Bullding. Chicago, Il. 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 











DUNNING SYSTEM 9, Dra"p_ Meus 
Srupy ror Beorwwens. 
Send for information and booklets of indorse- 
ments. rs. Carrie Louise Dunning, 1: West 
i St.. New York City. Western address: 
ortland, Ore. 

me 

ea 
SOPRANO 

L st32 Kenmore Avenue - - ~- Chicago, Il. 





= JENNETTE LOUDON SCHOOL 


OF MUSIC 





ee a 
KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Loulse St. John WESTERVELT 


SOPRANO 


Concerts, Oreteries, Recitals 
1383 N. State St., - . Chicago, m 








ANN E 
STEVENSON 
Soprano »~ Teacher 


(Belari Method) 


828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR | M. BURTON |: 


- Chicago 


CLARENCE DICKINSON 














Fine Arts eee - 





"gi2 Fifth Ave., at 


MAXIMILIAN 


PILZER 


VIOLINIST 
tor nety 


>. St. 
New Yor 
Western representative, Mack Musa. ‘c 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
meee © and Piano 


Soloist with at lee, Ye York Pm ay 
and Boston S$: 


aeuuene meen 
Address, 144 East i:seth Street, te tae 7 City. 


=<" KROEGER 


bape BB let 
Pianoforte Reefitals and Lecture Recitals 


Masical Art Building ST. LOUIS, MO. 


HAZEL EDEN-MUDGE 


SOPRANO 
Comeert = Recital = Cuatesto 
6422 Kenwood Ave.. Chioage, Ili. Goan, todo Our 2008 








aevide ts 
uis, Mo. 











JOHN B, MILLER, rex 


624 Michigan Avenue, sitet m. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott, 8:st St. and Columbus Ave., N. Y 


t BOWNE 


SOPRANO 





>rno 


Hotel Claridge, 44th St. and Broadway, 
New York. Phone, 7100 — 


261 Raymond Ave.. South Greage, HJ. Phone, So. Orange (2/4 


& FINNEGAN 


Management: G. DEXTER CECRAREEON 
Arbuckle Building 








TENOR 








Brooklyn 


BEULAH B. MUNSON 


SOPRANO 
Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N.Y. 


THEODORA STURKOW 
EY DEEL Pit 


4715 Lake Avenue, Chicago, Mf. 


:-PLUMB 


CONFEALTSO 
Address: 4173 Lake Fark | Say, tesen 


FALLEN sex 


X are cenwoeo avt., CHICASS, ILL. Phone, Kenwood 30 


Be ad 
Clarence EIDAM 2% 


Ninth Fleer, Avéi(oriem Building cMicace 


HENRY P. SCHMITT |’ 


VIOLIN INSTRUCT! 
Residences Stadio: W.Siat St... teu Yori. Tere - 9.) 














arses 

















Telephone: Prospect 4162 


="WHY - 


Contraite 
Brookiya. ¥. Recttale Oratorio 


|. Foster 
Bass-Nobie 











EUGENE COWLES 


Vocal Instruction 


Address: 
915 CARNEGIE HALL, NEW YORK 





wuss SALZEDO 


Sele Harp, Metropetitae Opera Orebestra 
HARP—CONCERTS AND RECITALS, INSTRUCTION 
Management: F. 0. RENARD, 216 W. 70th Si. Hew Terk 


WILD Sex 


KIMBALL HALL, 243 Webash Ave. CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apolle Musical Clad. Mendelsseha Clad 














Address 


The Virgil Conservatory 


JUNE 24th, 1914 


Artist-Teacher’s Course in Interpretation 
and Advanced Technic. Normal Course 
Foundational 
Grades of Piano Work. 


For intormation MIRS. A. M. VIRGIL “* 


and Intermediate 


Weet 76th St., 
NEW YORK 





REUBENH. DAVIES |n 


Concert Pianist 


Address, care of Musical Courier 
437 Fifth Avenue New York 























cour BENHAM Pianist Pianist 


Concerts Recitals | esaons 
Studie: 1399 Bryden Read, Columbus, Ohic 


PAULINE MEYER CONCERT : 


Address: 
4939 Washington Park Place. Cileago, IL 





Baroness LITTA von ELSNER 


Vocal Instruction 
s62 Park Avenue, New York. Phone; 6792 Plaza. 


MME. MARTA KRANICH 


SOPRANO 
OPERA, CONCERT, ORATORIO 
Address care Musical Coarier, 437 Fifth Avenue, N. ¥ 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts Building, CHICAG®, ILL 


Katharine HOFFMANN Ascent 


wre SCHUMANN-' 
me Addreoe? BT Pe ru 


D 
2 CELA, Topps: 
K 620 Addison Ave.; Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


ow DILLING 


Harpist—Solo and Ensembie 
Management, Sutorius & Co., 1 W. 34th St. N. Y 
Personal Address, 27 E. 62d St., N. Y. City 





















































> S 
TENOR——COMPOSER 
“Two Reses” “Ah, Love but a Day” 
“Forever anda Day” ‘““Maidens” ‘Yea and Nay 
Hallet Giiderte, Hote! Flanders, 133 W. 47th St. Tel. 8670 Bryant 
CONDUCTOR 


SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 








OPRANO 
Personal Address Teh tener land Ave.. Portiand, Maine 
Management ERNEST L. GRIGES. Steinway Hal!) Bidg.. Chicage 
JOHN Composer Pianiet 
Concert aad Recitals 
ADAM Instruction 
Reem 16 motrianiiiee 
Opere hoses ankize 


IBERGEY 


Chicago Opera Schoo 
Fine Arts Bidg., Chicago, Il. 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Mascgemest: HAENSEL & JONES 
Aeolian Hall, 29 W. 42nd St. N.Y. Phone 6427 Brrast 











WILLY von SADLER 


TEACHER OF SINGING 
Campers Method) 
COACHING IN GERMAN LIEDER 
Studio I Rue Baulard, Paris 


MRS. CARL ALVES 


Special Attention to Correct V cice Prodaction 
Opera, Oratorio and Lieder 
Kaiser, Wiltheimetr. 145 


: ROBINSON 


Violin Virtuese lnstruction 


51 East 97th St., New York Tel. 1470 Lenox 


KLIBANSKY 


vo lastracter lnstitete of 
insical Art. New York 


For aan years leading teacher 
Stere Conservatory, Berlis 
sy 


i 
Summer Course Beginning June {st 
Private Studio 212 W. 59th St. New York 


Leipsic 











sinaios RAGNA 





LINNE “=~ 
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The H. P. 
PIANO 


The Highest Quality 
for the Money 


The H. P. Nelson Company 


CHICAGO 


NELSON 











GER 


THE JOHN 


CINCINNATI 





assy TM COMPANY 


NEW YORK 
Owners of THE EVERETT PIANO COMPANY, Boston 


One of the three 
Great Pianos of 
the World 





Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 


yo er 
pr 


of a single problem — tone 


pared with its excellence in work- 





manship, unusual tone qualities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for cur handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (jubte Company 





CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 











Wing & Son, 


WING PIANO 


A musical instrument manufactured in the’ musical center of America for forty-four years 


Manufacturers of the 








Faotery and Offiees, ». Ninth Ave., Hudson and | 3th Streets, New York 














_SINCINNATI 


CONSERV ATORY of MUSIC 


ESTABLISHED 1867 
CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
| European Conservatories, 


Elocution — MUSIC — Languages 


Preparatory, Normal and Artist Departments 


open throughout the Summer. 


Faculty of international reputation. 
Also Special Normal Course in Public School Music. 
Location and surroundings ideal for Summer study 


» catalogue and Summer Circular 
adds ress Miss Bearua Bava, Directress, 


AMERICAN CONSERVATORY 


Highland Avenue and Oak Street, ame Ohio 





Kimball Hall, Wabash 
ize. —y Jackson Blvd. 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE. WEST 


Among the seventy eminent instructors the following might be mentioned: 


J}. Hattstaedt, Victor Garwood, 
Spencer, Heniot Levy, Silvio Scionti. 
srleton Hackett, Ragna Linne, Ed- 
ward Clarke, John T. Read. 
Organ—Wilhelm Middelschulte 
Violin—-Herbert Butler, Adolf Weidig 


Theory—-A, Weidig, Arthur Olaf Anderson. 
Public School Music—O, E. Robinson. 
Dramatic Art—Walton Pyre. 





OLIVE E. ATWOOD Pans 


(P if ares papite for Fannie Bloomfield Zeisler) 
Special Teachers Course including Leschetizky tech- 
nic o8 W. r2ad St., 


MARTHA S. STEELE 23smaus. 


Concert Recital Oratorio 
Addreem Wightman and Fair Oaks Streets 
Pittebergh, Pa. 


N. ¥. Phone Morningside 902 








JOHN J. HATTSTAEDT, President. 
MRS. ipl) 82 M. 


Catalog mailed free. 
Voice Calture MecCONNELL 
McConnell vera rae 


204 Cathedral Parkway, (W.110th St.) New York 
Phone: River 6439 


CHRISTINE LEVIN 


CONTRALTO 


1130 Aeolian Hall New York City 





; MIDDLETON 


& 4612 N. means — 


John Prindle SCOTT 


baad 2. poser N.Y. 
“JOHN ODREAMS,”* “THE REVELATION,” Etc. 








WALTER 


EARNEST 


TENOR 836 Collins Ave., Pittsburg 


Matshall GOBB« ong 


1g12 ism Bonk ¥ k Building. 








VIRGIL 


BERLIN-VIRGIL KLAVIER SCHULE 
RE-OPENS SEPTEMBER Ist 

Before August 15th apply for eh pectiouions 

to Secretary, 1205 Cameron Building, 

Street and Madison Avenue, New York 




















MARY LINDSAY-OLIVER 
Pianiste 


Scotch 


——— 

















Fannie 


In America, 


ALINE B. STORY 





BLOOMFIELD ZEISLER 


Season 1914-15 
For Available Dates, Address 


STBINWAY PIANO USED ———— 


5749 Woodlawn Avenue, Chicago 











Malkin MusieSchool 


ANPRED MALKIN, Director 
26 Mount Morris Park, West 
Meestre Pietre Fleridia } Velce Mr. J. Pesternees, Y aes 
Mme. Sephie Traadbmas ; Mr. A. Volpe, V 


Ur V¥. Debdlesky. Celle Mr, 8. Piskelstets. , 
Mr. M. Meikia, 


Mies Ada Becker }Piees 





TRINITY SCHOOL 
OF CHURCH MUSIC 


training tor Choirmasters 
wader Tplacopal Charch ' 


FELIX Director 


Catalog on request 90 Trinity Place, New York 








DAN BEDDOE rer TENOR 


Seasun 1914-1915 in America 
Onder the Exetesive Management of RB. E. JOHNSTON 


wassu T, HP 
CONDUCTOR 

Philedelphia og Pa. 

WILLIAM J. FALK 


TEACHER OF SINGING 
Interpretation and Artistic Finish 
"Phone 488: Lenex. 124 East oad St., New York 


HAZEL LUCILLE PECK 


--FPIANISTE... 
le Concert Threaghest Cermany, Seacse 1914-19158 














ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exclusive Management: Atma Voedisch 
PUPILS ACCEPTED. Pine Arts Bidg., Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, 
Fuller Building, 10 South 18th St., 








Inc. 
Philadelphia. 


CONSTANCE PURDY 


CONTRALTO 


Personal Representative 
400 Riverside Drive, N. Y. 





: MABEL HAMMOND. 
Phone: 4043 Morningside. 


wir CADMAN 


COMPOSER-PIANIST 

In recitals of his and his 
famous “Indian 

Address: Care of WHITE-GMITH MUSIC PUBLISHING CO.. BOSTON 


Walter Kirschbaum 


PIANIST 


(Head of Piane Department at Masica! 
Academy, Terente 


Avaliable tor Recitals Season 1914-1915 
Menepemees, Conse M. &. 
Hanson, 437 Ave. New 
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VOI.. LXIX.—NO. 4. NEW YORK, WEDNESDAY, JULY 209, 1914 WHOLE NO. 1792 
BY WIDOR ASSISTANT. 
Paris Conservatoire Presents Famous Prize to Young Organist—Won Last Year by a Woman- 
Mme Valda Entertains—Paris Personalities. 

[All inquiries referring to American musicians and mu- accomplished in the Lamperti-Valda school during the here for a few days on his way to Switzerland for hi 
sic as well as matters of interest to American visitors in past season was the capital rendering of a duet from “Don annual vacation 
Paris, or such as contemplate a visit to France, may be ad- Juan.” sung by another of the pupils, Victoria Harrel, a Gertrude Cowen 1 ye nt taff of tl 
dressed to H. O. Osgood, 43 Boulevard Beauséjour. to Musica, Courter, and now the energetic manager 
whom tickets should also be sent by those who desire their Marie Sundelius, among other artists, i ra short 
recitals or concerts to be attended.] stay. Before returning America s will vi Berl 

Paris, July 14, 1914 and Vienna and also will see some of the Wagner festival 

Marcel Dupré, as noticed in this column last week, is at Municl 
this year’s winner of the Prix de Rome, the principal Yvonne Gall, the prina donna at t Opera, will so 
prize offered to the student of the National Conservatoire leave Paris to spend her annual fort cation i 
of Music which carries with it three years’ residence at automobiling all about Fra ") t diately 
the Villa Medicis in Rome for the purpose of further on her return rehearsals will begin for “A the new 
studying and composition. M. Dupré’s home is at Rouen, opera in which she is to create the leading rol 
where his father is organist in the church of St. Vivien Mr. and Mr \. Alexander ce left Paris for thet: 
The Prix de Rome winner has been a musician since his summer Fouse at Malmaison out li hour out ot 
earliest boyhood. He studied first with his father and the city. Many of Mr. Alexander pils ar ill in tov 
when only eight years old gave his first organ recital at and he will conn to his Pari udio twice a week to 
Rouen; at twelve years of age he became his father’s give lessons for the present 
regular assistant there At fourteen years an oratorio of Katherine Ziegler { Chicag 1 young soprane 
his entitled, “Les Anges de Jacob,” was performed. Com GLAD TO SEE HIM ARNOLD VOLPE ARRIVING already sung tt t (America, 1s gi ! ! 
ing to Paris to study in 1905 as a pupil of Professor AT PARIS TO JOIN MRS. VOLPI career to prepare rself for grand opera, and 1 { Work 

in the studio of the Marqui e Trabadel He is m 





YVONNE 


GALL 


Diémer he won the Premier Prix de Piano; in 1907, under 
the late Alexandre 
d’'Orgue and in 1909, under Professor Widor, a Premier 


has been Widor’'s assistant 


Guilmant, he won a Premier Prix 


Prix de Fugue. Since 1906 he 


in the famous church of St. Sulpice here in Paris 


VALDA RECEPTION 


One of the pleasantest social features of the summer 
musical season is the reception which Mme. Giulia Valda, 
directress of the Lamperti-Valda school of singing, gives 
Baroness de Bazers (perhaps better 
Mrs. Frank Leslie) on the occasion 
Paris. The 


and 


each year for the 


known in America as 
of 
this year on Friday, June 26 
program was provided. «Mrs. W. M. Corry, soprano, was 
“Madame Mrs. Corry 
voice and sang capitally, showing 


her annual visit to reception took place 


an excellent musical 


heard in an aria from sutterfly.” 
possesses a very pretty 
evidence of the steady progress which she has made this 
past season in studying with Mme. Valda. Julia Porter, 
Valda, was in splendid voice and 
was heard to such advantage in a duet from “Rigoletto” 
with M. Tiessié that they were compelled to repeat the 


number. Still of the work 


another pupil of Mme 


whole further evidence hine 


who was also 
the 


violinist, Sig 


light soprano with a voice of much beauty 
M. Other 


were 


assisted by liessi¢ excellent numbers on 
Olga Rudge 


Waldo 


Princess Odescalchi, Ft 


contributed by 


M me 
Among the guests were 


program 


nor Sottolana and Bianca 


nceoss 


Cornelia de Bourbon, Prince Louis Bourbon, Baronne d 
Grand Court, Comtesse Spottiswood Mackin, Comtess« 
Jean de Castelburjac, Mrs. Bainbridge Bell, Miss Bain 
bridge Bell, General A. T. Spiridovitch, Comtesse Bonni 
ville des Bonchour, Comte Bonniville des Ronchour, Com 
tesse de Cisneros, Rey Father Mac-Mullan, Mrs. Mare A 
Blumenberg, Mrs. James Gordon Kellog, Mr. and Mrs 
Sommerville Story, Alexander Zeitlin, Mrs. L. W. Stimp 
son, Mr. and Mrs. J. N. Stinson, P. Whitlon Stinson 
M. Meyerheim, Genevieve Dehelly, Mrs. L. W. Glover 
May Birkhead, Mrs. Rudg Miss Rudge. M. Leon 
Tiessié, M. Sottolana, Frances Bery, Mrs. Powers, Mrs 


A. T. King, Mr. and Mrs. Waldo Dewey 


The following pupils of the school were also among the 


assembly; the Misses Clara and Sarah S‘rain, Mrs. H 
Southard, Mrs. Joseph Humphreys, Misses Marie and 
Antoinette Glover, Annie Hanslick, the Misses Minnie end 
Katie McClean, Mrs. Francis Berg 
Mary Garpen’s PLAN 
The rumor that Mary Garden was to give up the oper 
atic stage for the “legit” and become a member of the 


company at the Comedie-Frangaise is false. I am assured, 
on the best authority, that there is nothing the matter with 
her voice. Miss Garden’s plans for next season are not 
entirely completed, but one thing certain is that she will 
be heard many times at the Opéra-Comique, which insti- 


tuion seems to be a happy meeting ground for those 


artists who are not returning to America next season. 


Maggie Teyte will be there also 
Nores 
Paris is pretty well deserted in this hot weather—genu- 


American sum 


inely hot weather compared even to our 
mers. Yesterday was the quietest Sunday for the bouk 
vard and cafe traffic that I have ever seen, still | suppose 
there are about two millions of us left inside the walls, 
and we are being visited by a lot of our American friends. 
Theodore Harrison, the splendid American baritone, and 
Mrs. Harrison are Mr. Harrison, 
who previously has done most of his foreign work in 
Germany, will devote his time to coaching French songs 
He has accepted a position as director of the vocal depart- 
ment of the music school of the University of Michigan 
and will go to Ann Arbor to begin his work in October 
Dr. William C. Carl. New York’s famous organist, is 


here for the summer 





impressed with her voice and its future possibilities Mi 
Ziewler will be among the tew 1 ored pupils who accom 
pany him to his summer studio at San Sebastian 


Walter Earnest Engaged for Maine Festival. 


Walter 


as soloist for the 


the Pittsburgh tenor, has been engaged 


Saco Valley Festival, Llewellyn B. Can 


Earnest 


of Portland. director, to be held at Bridgeton, Me., ot 
August 3 and 4, also to give recitals at several large sum 
mer resorts, including Bar Har 

Mr. Earnest has been unusually busy during the past 
season and has a number of engagements booked for tive 


coming year 


New Song by Mrs. Beach. 


A new song by Mrs. H. H. A. Beacl m to com 
from the press It is said to be one of the best song 
yet written by this gift mposer and 1 ted to the 
tenor, George Hamlir 
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Public ea 
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Oscar Seagle in England. 

It would be hard to imagine a more attractive spot than 
the little town of Bramber, in Sussex, England, which 
Oscar Seagle has picked out for his summer work. It is 
situated close to Shoreham, on the famous English south 
coast, and at the same time it is far enough inland so that 
one has the most beautiful country surroundings. The 
quaint old house, built of flints, brick and mortar, dates 
back to 1668, with the studio window looking out upon a 
most delightful country prospect which is in itself a direct 
incentive to artistic work. Mr. Seagle goes there for a 
with his family, but it is very little rest that he 
As a matter of fact his class this summer numbers 
almost thirty members, requiring him to teach at least 
seven hours every day—not the average man’s idea of a 


“rest” 
gets. 


“WELCOMING THE NOVITIATE.” FRANK BIBB (AS 
THAIS) AND MISS CURLEY 
OSCAR SEAGLE (LEFT), WITH HIS ACCOMPANIST, 
FRANK BIBB, AND HIS SON, JOHN SEAGLE. 
PART OF OSCAR SEAGLE’S SUMMER CLASS, 
BRAMBER, SUSSEX, ENGLAND 


tor4, AT 


summer holiday. Mr. Seagle’s accompanist, Frank Bibb, 
is there with him and “spare moments” are devoted to 
working up the repertoire for the very extensive concert 
tour which Mr. Seagle will have in America next season. 

The Fourth of July was gloriously celebrated by the 
group of Americans, who add such a note of gaiety to the 
life of the quiet little village. Impromptu evening parties 
and a good deal of outdoor sport help to keep everybody 
interested. Occasionally there is a chance of combining 
work and play, as on the last evening in June when Mr. 
Seagle himself and several members of his class, including 
Mrs. Poehler, Mrs. Jones, Miss Curley, Messrs. Holm- 
quist, Brown and Andrews, accompanied by Mr. Bibb, gave 
their services for a concert in aid of the mission chapel of 
the little village of Beeding, a part of Bramber in which 
New House, Mr. Seagle’s home, is situated. 





“What kind of a pianist is she?” 
“The kind that plays a few measures of a piece and then 


says, ‘and so on!"” 


Holt Pupil’s Recital. 


Lillian Rosen, a pupil of Georgia Holt, assisted by Floyd 
M. Baxter, tenor, gave the attached program, in Steinert 
Hall, Bangor, Me., Tuesday evening, July 14: 

Loure, from third suite 
Sonata Pathetique, op. 
Prayer, Benedicimi-tu 
Opera, “The Jewels of ‘the Madonna,” 
La Mia Canzone 


. Wolf-Ferrari 
Act I. 
Sed a5 . - Tosti 
Mr Ranter. 
A major 
Nocturne, F minor 
Waltz, F 
Chant Sans Paroles 
Consolation in F. 


Impromptu, 
. Chopin 

.. Chopin 

. Tschaikowsky 
Mendelssohn 
Mendelssohn 


minor 


Rondo Capriccioso 

My Rose of Yester-e’en 

Phou’rt Like Unto a Lovely Flower 
Lift Thine Eyes 


eee 
epee sc ccvdscwct 
Silver Spring .. 
Rigoletto Paraphrase 


Miss Rosen proved sisi talented in this varied 
program, displaying rare musical conception and technical 
skill. She has also a very dependable memory. 


Mme. KATE ROLLA 


Former Prima-Donna, Covent Garden, London; Imperial Opera 
House, Moscow and St. Petersburg; San Carlo, Naples; Metropoli- 
tan, New York, ete. 
PUPIL OF IMARCHESI 
Voice Culture, Opera or Concert, Repertoire, Diction. 
Paris Studio 
Pupils taken En Pension. 


GABRIEL T APTERRE 


(With Melba and Kubelik in America, Winter 1913-14) 
Teacher of Singing — 
15 bis Boul. Jules Sandeau PARIS 


.. Verdi-Liszt 








Address, 11 rue Scribe. 








THE FRANCES E. DEVERELL SCHOOL 
FOR GIRLS 


9 rue de Chaillot. Paris, France (Champs-Elysées). Exclusive resi- 
dence district. Thorough French Course. Art lectures in ag" gal- 
leries. Season box at Opera. Travel classes. Address } § 
Deverell, 109 Cedar St., Lapeer, Michigan, or Mile. Deville Cased, 
82 rue Vaneav, Paris. 
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SHEET MUSIG IN PARIS 
The only store carrying a large stock of German, 
Russian, English and American music as well as 
French music. 
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13 Rue Lafitte (Near Boulevard des Italiens) 

48 Rue de Rome (Near the Conservatory) 
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from June to September, 1914 
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Thuel Burnham’s Matinee Recitals. 


Thuel Burnham, the well known piano virtuoso, has been 
touring the southern part of France and the chateau dis- 
trict per automobile with Mrs. and Miss Woodford, the 
widow and daughter of the late General Woodford, for 
mer United States ambassador to Spain, and a party of 

























THUEL BURNHAM ON MOTOR TRIP IN SOUTHERN 
FRANCE WITH MRS. AND MISS WOODFORD, WIDOW 
AND DAUGHTER OF GENERAL WOODFORD, FORMER 
UNITED STATES AMBASSADOR TO SPAIN 


friends. Mr. Burnham is spending his time in Paris ex- 
cept when traveling for pleasure and rest. He is working 
up his repertoire for the extended tour which he is to 
make in America under the direction of Harry Culbertson, 
beginning in October. His absences from Paris are neces- 
sarily of short duration since he is giving a series of six 
summer matinee recitals, the program performed on Sun- 
day, July 5, being as follows: 


Sonate, op. 27, No. 2 (Clair de Lune) Beethoven 


Papillons .. Schumann 
Romanza okwee Schumann 
Grillen ° : Schumann 
Prélude ee Chopin 
Valse ba nene Chopin 
Polonaise Chopin 


Mr. Burnham had a tour arranged in America for last 
season, but was obliged to postpone all of it, with the 
exception of a few Western dates, on account of illness. 
The dates which were postponed have been taken up for 
next season, and a large number of additional dates have 
already been booked. 


Popular Contralto in Detroit. 


For the third consecutive time, Christine Miller appeared 
in recital in Detroit March 4, and was accorded a warm 
welcome from the large and representative audience pres- 
ent. Brief excerpts from the press follow: 


Christine Miller, one of the most pleasing contraltos on the re 


cital platform, opened the current season of Lenten morning mu 
sicales in the Green Room of the Hotel Pontchartrain yesterday at 
tt o'clock Miss Miller made her third sppearance in Detroit yes 


terday, and the cordiality of her reception showed how sincerely 
her work is appreciated here Gifted with a naturally beautiful 
voice, the young artist has training and musicianly interpretative 
' 


powers in marked degree Moreover, she has a most delightful 


personality and her recitals are distinguished by a very interesting 


simplicity in manner and rendition Miss Miller is gifted with 
the power of admirable program making Her numbers are varied 
and each is chosen because of some special appeal Explanatory 


remarks giving the real meaning of the compositions offered by 
Miss Miller before singing added much to their enjoyment Detroit 
News, March ‘, tot4 


The program was furnished by Christine Miller, who possesses ‘a 
remarkably rich contralto voice The rare sympathy with which 
Miss Miller rendered her numbers, combined with her charming 
personality, completely carried away her audience.—Free Press, De 
cember 5, "914. 

The delightful atmosphere that pervaded the morning musicales 
at the Pontchartrain was reestablished on Wednesday morning at 
11 o'clock, when that popular favorite, Christine Miller, gave her 
second recital in the series. She was in fine voice, and her inter 


pretations, as always, were of the kind to charm the cultivated audi 
ence that listened to her program Miss Miller’s success in the 
musical world has been little less than remarkable, and it has been 
me that was thoroughly deserved.—Saturday Night, March 7, 1914 
(Advertisement. ) 





George Sweet's Truths. 


New York, July 23, ro14 
To the Musical Courier: 

I am replying publicly to a request relative to my ideas 
on correct vocalization or tone production, which is some 
thing of a problem to most of the students of singing in 
the present day. It is deplorable that most of the so- 
called instructors of vocal music, have practically de 
parted from the simple methods of the earlier masters, 
Porpora, Bordogrie, Concone, Vaccaj, and others, who 
knew infinitely more concerning the physiological and ar- 
tistic details in this particular branch of the art of music 
than these inventors and theorists of the twentieth cen 
tury. Put it mildly, we are woefully below the beautiful 


high standards established by thesé wonderful men. Tone 
placing, or what was termed among the aforesaid maestros 
“la messa di voce” was the mere exhaling the air taken 
into the lung, causing the vocal chords to give a vibration 
which was called “vocalized breath,” termed “ima vocale” 
or amplified into English, “a vowel, a souad made with 
out interruption, reaching the ear of the listener as an in 
definite Ah, or as the sound of the child coming into life 
and the last heard at death.” 

As singing is an idealized form of speech, the tone being 
more beautiful in quality than when speaking, we aré 
naturally governed by the first rule in language, which is 
to pronounce properly. Consequently, the student should 
be trained to hear the correct emission of the only pure 
sound that nature gives us, as nearly as I can express it, 
as “a” the first letter in all the alphabets (the mother 
sound) pronounced as the indefinite article—a—in the 
English language before words beginning with a conso 
nant. Rossini, who was a great wag, said, “Singers sing 
with their ears and not with their throats,” 
this remark. So when a student's ear is keen enough to 


and how true 


appreciate this essential rule, he must also combine his 
power of imitation for the ideal beautiful quality of the 
sound. 

You will ask, “Imitation of what?” Is not the voice an 
instrument? How perfectly the old masters recognized 
this fact. When they employed the services of a first 
class tone master of the violin which possessed the per- 
fect tone (pianos were not then in existence) and the 
students were taught to imitate that tone, and when it was 
impossible to detect which was voice and which the instru- 
ment, they had gained the perfect, ideal floating tone, and 
from these old masters, we have been entertained by those 
wonderful singers, Malibran, Pasta, Grisi, Rubini, Donzelli, 
Mario, La Blanche, Tamburini, and later on the same prin- 
ciples, Parepa Rosa and Adelina Patti. (The latter ap- 
peared in our company at Krolls’ in Berlin in October, 
1877 and in the music lesson scene in the “Barbiere di 
Siviglia” when she introduced the aria from “Perle de 
Brazil” (“Charmant Diseauw”), it was impossible with the 
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flute obligato to detect the difference between the voice 
and the instrument, so perfect was her power of imitation 
or blending) 

While I was a young singer, the question of different 
methods was being constantly discussed around me, and | 
naturally fell into line and experimented with every new 


invention; viz., lowering the larynx by drawing backward 


and depressing the root of my tongue, at the same time 
learning the Glottis  strok« by raising the uvula 
and soft palate, to open the throat vas also 
taught to pronounce “aw” or something between an “aly” 
and an “o,” to gain volume, also to direct the tone int 
the “nasal cavities,” and many other theories, totally un 
musical when resorted to. i was, in consequence, con 
stantly suffering from sore throat and at one time lost 
my voice for three months. Can the voice or cultivated 


tone of a singer be musical which is guttural or nasal? Is 
not the main object to make musik Since my return to 
our country, when | was the leading baritone with Mm 

Etelka Gerster under the Strakosch management of grand 
opera and after beginning the thankless task of training 


singers, other new and complex theories have been hatched 


out; for example, the lowering of the jaw upon the wish 
bone and placing one’s collar button under the right or 
left ear to obtain perfect resonanc 


‘ ‘ 
Very truly our 


Clara Williams Has Sung from Babyhood. 


Clara Williams, the well known Minneapolis soprat 





comes naturally by her musical talent Her parents w 
both musical. Miss Williams was born in Wales. As a 
mere baby she sang, and one of her earliest recollections 
is of being awakened one night to sing for some visitors 
who wanted to “hear baby sing.” Her father taught het 
to read music before she was old enough to realize what it 
meant, and it was owing to her ability to read anything 
at sight that at six she was admitted to the piano class of 
a well known professor who had, previous to discovering 
her ability in this direction, declared that she far toc 
young for him to teach. At eleven she held a position as 
church organist, and since then, save for absence in Eu 
rope for study, has held a position in church in either that 
capacity or later as soprano soloist; surely an unusual 
record. 


° onnce . 
Alice Zeppilli’s Success in Europe. 
Alice Zepilli, the brilliant soprano of the Chicago Grand 
(pera Company, is scoring fine successes in Europe She 
appeared recently at Covent Garden in “Nozze de Figar: 


and essayed for the first time the role of Nanneite i 


‘Falstaff” with much success. On July 2 4 and } 
sang in Deauville i Manon Boheme 1 ] 
July 9 she gave a concert at Spa, and on the 12th and the 


10th she was heard in concert at Ostend 


Miss Zepilli will end her season the first part of Se; 
tember and will then enjoy a well needed rest in her villa 
in Monte Carlo, where she will remain until time to returt 
to Philadelphia for the opening of the opera 














The Famous Prima Donna 
of the Paris Grand Opera 


auce VERLET 


“With the exception of Mmes. Patti and Melba, no 
voice of exactly the same quality has been im this country 
for @ long x 








—London Morning Post, March 22, 1909. 
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famous Opere and Concert singers, among whom are: 


M Marie Rappold, soprano; Miss Florence Hinkle, 
Miss Mabel Garrison, soprano; Miss Helen Warrum, soprano; 
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Emma Loeffler with Pittsburgh Orchestra. 


Emma Loeffler, the dramatic soprano, appeared as solo- 
ist with the Pittsburgh Festival Orchestra, under the direc- 
tion of Carl Bernthaler, Thursday evening, July 16. Miss 
Loeffler was enthusiastically received and a hearty invita- 
tion was given her to return to the “Smoky City” in the 
very near future, which will bring about a return engage- 
ment. 

Some press opinions are herewith reproduced: 

A large and enthusiastic audience was at the Schenley Lawn last 
Loeffler, a Pittsburgh girl, 
with the Pittsburgh Festival Orchestra, Carl Bernthaler, 
Miss Loeffler did not need much advertising, as she ap 

When Miss 
the aria “Dich 
it had to be repeated. Her 
and agility 


evening to greet Emma former on her 


uppearance 
conductor 
peared in Pittsburgh in recital two 
Loeffler 


rheure 


seasons ago. 
finished her first number on the 


Halle,” 


voice is an unusual one of fine range 


program, 
from “Tannhauser,” 

Later in the program Miss Loeffler was heard in a group of three 
songs by and Homer, 
work understanding manner 


Tosti, Strauss in which she brought to her 


a sympathetic Her evident love for 


EMMA LOEFFLER. 


authority in their interpretation. As 

sang Brahms’ “Der Schmied” and 

“Mighty Lak a Rose.” Mr. Bernthaler’s program included selec- 

Wagner, Zichrer, Herbert, Moszkowski 
Pittsburgh Dispatch 


them gave her something like 
encores to this group she 
tions from Puccini, 
and Delibes 


Suppe, 


audience Emma Loeffler, the dra 
made her appearance 
at the Hotel 
she was 


Before a large and appreciative 


matic soprano, whose home is in Pittsburgh, 


last night with the Pittsburgh lestival Orchestra 


Schenley lawn concert On a portion of the program 


accompanied by Carl Bernthaler, pianist and director of the Festival 
Orchestra 


M 188 Loe fller 
pleasing, at 


that 
rare at- 


revealed a range and quality of voice was 


displaying dramatic ability of 
“Dich Theure Halle” particularly 
This was one of Miss Loeffler’s few appear 
she having identified herself largely with 
East (Advertisement. ) 


the same time 


tainment She sang Elizabeth's 
with splendid effect 
eity 


ances in her native 


the musical work of the Pittsburgh Post 





Flonzaleys’ Coast Experience. 


What seemed to impress the members of the Flonzaley 
Quartet most on their last Western tour was the size of 
the audiences that greeted them in contrast to the limited 
support accorded them on their former visit to the coast. 
for example, where only a limited audi- 
ence heard them in a church two years ago, the largest 
auditorium was hardly large enough to contain the music 
lovers that greeted them this time. 


In Fresno, Cal., 


commented Iwan d’Archambeau, in a 
Los Angeles interview, “is not amusing, and it requires a 
cultivated audience. In Fresno a Buffalo Bill show was 
playing against us, and personally I should have preferred 
to have a member of Buffalo Bill’s audience rather 
than of ours. But nearly a thousand people came to hear 
us, and this was our experience throughout the West. It 
is an inspiration to find a universal desire, even in the 
smallest communities, to seek musical education, and a 
willingness to come to hear us play.” 


“Chamber music,” 


been 


Mr. and Mrs. Fique in Maine. 


and Katherine Noack Fiqué are spending 
their vacation in Northeast Harbor, Me. 


Carl Fiqué 





Piano Foreman—What are ye doin’ there, Rafferty? 

Rafferty—I'm oilin’ the piano casters. 

Piano Foreman—Well, lave them alone. I'll do it meself. 
What do you know about machinery?—London Music. 
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With a date book in one hand and a satchel stuffed with 
inquiries and contract blanks in the other, W. Spencer 
Jones, the traveling member of the firm of Haensel & 








- — “ — ow * 


W. SPENCER JONES 


Jones, was found the other day by a MusiIcaL Courier rep- 
resentative in the act of entering a taxi at the Hotel Mc 
Alpin, bound for the Grand Central Station to begin his 
annual fall booking tour When asked “Whither goest 
Mr. Jones made a sweeping gesture which indi- 





thou?” 
cated that he expected to cover a very liberal portion of the 
United States and Canada before he returned to the firm’s 
offices in Aeolian Hall, and invited the writer to climb into 
the waiting machine. 

“This is my twenty-fifth trip in the interest of our list,” 
began Mr. Jones, as he settled back into the cushions and 
passed the Musicat Couriek man an extra choice Havana 
cigar and lit one himself. “Il make two trips each sea- 
son,” continued Mr, Jones, “and in the years I have been 
going about this country in the interest of the best in 
music I have noticed some wonderful changes, but to my 
way of thinking every change has been for the best. 

“In the good old days, of which I hear the old timers 
tell, an agent could sell almost any kind of an artist, but 
the committees of today want only artists with the power 
to draw more than their fee at the box office. The suc- 
cessful artist is the one that the public will pay to see and 
hear, 

“No matter what folks say about a season—there is al- 
ways a market for the best. It is always a bad season for 
a bad artist and a good season for a good artist. The box 
office is the infallible barometer of art. The concert busi- 
ness is like the cigar business. 1 suppose | could smoke a 
‘Staten Island Perfecto’ or a ‘Connecticut Panetela,’ but 
| know I would get sick of smoking in short order. I 
buy a good cigar and consequently enjoy it to the utmost. 
Now there are artists who leave a bad taste in the mouth 
just as a bad cigar does and people are sick of that kind of 
artists. They prefer artists they can enjoy. 

‘During the last dozen years there has been a steady 
growth and development of music clubs in this country, 
due, | presume in some measure, to the return of many stu- 
dents who have graduated from the colleges and univer- 
sities of our country. While at school they were privileged 
to hear such artists as Flesch, Slezak and Bonci or others 
of a like standing. Upon returning to their home town 
these graduates set the concert wheels in motion and an- 
other city, town or village is placed on the musical map. 

“In a small Texas city some years ago | called upon the 
president of a music study club who told me ‘her girls’ 
were meeting that afternoon and that she would be glad 
to have me come and speak to them about having an art- 
ist’s course. At the appointed hour I was on hand and was 
allotted fifteen minutes to urge the idea of a concert series 
to supplement the regular club work, which heretofore had 
been confined to weekly discussions of music topics. After 

When I 
That was 
several years ago and with each succeeding year this club 


my talk I was told to come back in an hour 
returned the president signed four contracts 


nas brought more expensive artists, until its course for 
next year costs over five thousand dollars and the club has 
money in the treasury besides 

“TI recall another club in a city of Oklahoma which never 
paid more than two hundred dollars for an artist. I called 
on the club one day and suggested Bonci. I never will for- 
get how the president gasped: “We couldn't raise fifteen 
hundred dollars for just one artist." But some of the 
young ladies, just home from college, said they could and 


would. The contract was signed and the Bonci concert 
made the club enough profit to pay for the entire course 
Every year since I have sold this club artists and now five 
hundred is its lowest limit and I believe the sky is their 
highest, for they offered me $4,000 for Caruso for an hour’s 
recital. 1 told them Caruso gave no recitals, so they took 
Slezak at $1,500, and he is going back to this same club 
again this year for the third time. 

“I never believe in overloading a club. I always want 
to be sure a club can get out with a profit. Debt is the 
death knell of many a musical organization An evenly 
balanced series will always pay out and the success of one 
season always breeds confidence for another To make 
the concert foundation of this country absolutely secure, 
an eye must be kept on the future. We are building a 
great institution and it is not the one time business that 
counts, but the business that once started keeps growing 
year by year.” 


Nana Genovese on Jersey Coast. 


Nana Genovese, the Italian mezzo-soprano, known from 
her singing formerly under Oscar Hammerstein's manage 
ment at the Manhattan Opera House and lately with the 
talian Opera Company, is at present staying on the Jersey 
coast, where she will fill several concert engagements 
Among these are a series of morning musicales given at 
the home of Mrs, Joseph Paterno, Hartshorne Lane, at 
Rumson, N. J., the beautiful summer residence of Mrs 
Paterno 

Mme. Genovese, who originally intended to spend her 
summer at her home in Genoa, Italy, changed her plans 
in order to be able to accept several summer concerts 
Mme. Genovese’s American home is in Rutherford, N. J 
She is exceedingly fond, not alone of outdoor life, but 
devotes hours daily planting and working in her beautiful 
garden; she is particularly fond of horses, and can be 
seen frequently on horseback together with her young 





NANA GENOVESE ON HORSEBACK 


daughter, who accompanies her mother on a beautiful lit 
tle pony. Mme. Genovese believes that exercising in the 
open air is one of the finest remedies for keeping her voice 
in good condition. 

Mme. Genovese’s manages, Annie Friedberg, has just 
closed a number of concert ard two orchestra engage 
ments for her in the West during the coming season, which 
promises to be a very busy one for this excellent artist. 








Off to Capture Max Reinhardt. 


With the hopes of bringing Max Reinhardt to this coun- 
try, Max Rabinoff, theatrical and producing manager, has 
sailed for London on the steamship Imperator to confer 
with the “feld marshal of the European stage.” The 
‘The Miracle,” 


are anxious to have Professor Reinhardt personally stage 


sponsors for the American presentation of 


the huge mystery pageant. The presentation of The 
Miracle” will begin in Madison Square Garden on Decem- 
ber 4, next. Among the New Yorkers who have given 
‘The Miracle” their support are Otto H. Kahn, Clarence 
H. Mackay, Benjamin S. Guinness, and Mrs. Cornelius 
Vanderbiit 

Mr. Rabinoff will meet Professor Reinhardt in London. 
Karl Vollmoeller, author of “The Miracle,” and Maria 
Carmi, who plays the chief feminine role, that of the Ma- 
donna, will also be there. The other principals in the 
spectacle are scattered over Europe but they will assembi 
in London early in the fall, and come to New York in a 


body. Only the l 


principals and chief supporting players 

will come from Europe. The rest of the 2,000 persons 

who will take part in “The Miracle” will be recruited in 
New York 

The work of packing and insuring the costumes and 


effects of the mystery drama, as used at the Circus Busch 
in Berlin this spring, has already begun. Costumes. scen 
ery, and properties alone represent, it is said, an outlay of 
$100,000. Converting the interior of Madison Square Gar 
den into the nave of a vast gothic cathedral will cost an 
other large sum Chen, salaries of 2,000 persons also ar« 


an item 


Cordelia Lee Will Return in September. 





Cordelia Lee, the noted young violinist, will return to 


America the beginning of September ifter a Summer of 
work in Dresdet Her one great diversion and recreati 
has been swimming, which she thoroughly enjoys 

Miss Lee opens her American t r with the Maine festi 
vals at Bangor ind Portland 

In the orchestra of life the husband who lacks qualifica 


tions for leadership must play second fiddle.—Satire 
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ith bMINENE GEKMAN CUNIKALTO, 
famous for her correct voice Vlacement and lone Development 
is open for a limited number of engagements Singers prepared for 
Church, Concert, Opera. Celebrated Garcia Method taught 
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York, Brooklyn, Jersey C ity, Newark 
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Edyth Walker in Europe. 


Valker’s recent triumphs are told in the appended 
otices won by the famous American soprano 

evening wa production of “Tannhauser,” 

an ideal stage performance, especially the 

played with a degree of perfection that one 

Edyth Walker comes on the stage there 





EDYTH WALKER IN HER AUT¢ 
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there a real great 
instinct and reason 
that sl s capable 
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lt is always a perfect 








Te Atvero JONAS 


Jenaer St. 29, Berlin, VW. 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZK Y 
KUFSTEINER, ST. 6 BERLIN W., GERMANY 





ELEANOR HAZZARD 


PEOGOCK 


(SOPRANO) 
Concert Direction M. H. HANSON 
NEW YORK CITY 


Exclusive Management : 
437 FIFTH AVENUE - - 





OLGA AND HELENE CASSIUS 


Vocel Instruction 
Pupils prepared for the operatic and concert stage. Spe 
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Olga Cassius’ “Die Erzieuhung der Stimme und Atmung.” 


Studio: Prager Str. 35, Berlin, W. 
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enjoyment for the ear when she sings, and added to this beautiful 
art of singing there is such exceptional representation and her soul- 
ful rendering of the role makes her simply inimitable, As a rule 
the critic remains in the theatre only a few minutes, but here this 
enowned genial artist held one in anxious expectation all through 
the performance.—-Rhenische Musik in Theaterzeitung. 


An extraordinary large audience gathered in the Beethoven saal 
yesterday evening to hear Edyth Walker. One eagerly takes the 
opportunity afforded to hear a combination of such wonderful and 
true artistic and musical talent which this singer possesses which is 
today more rare than of yore. With what force of expression and 
splendid style did she sing as, for instance, “Dem unendlichen,” by 
Schubert, a pure musical force which was the true interpretation 
of the song Not less enjoyable was her selections from Schumann 
nd Brahms, and a great number of songs by Wolff and Mabler 
Rut the last song, “Ich weiss nicht wie mir ist,” which she ren 
dered in her fine recitative style was a crowning success—Berliner 
Rorsen-Conrier 

Edyth Walker, who was the Salome in the festival performance 
given in Munich a few days ago, was an extraordinary success. In 
the Miinchener Zeitung we read: “There is no doubt that Edyth 
Walker is today the greatest Salome on the international stage 
By Strauss himself she has been let into the secrets of that drama, 
and she has now mastered, with the highest dramatic spirit and 
musical art, every intensity of the lovesick siren, from the self 
»bandoned humility to the dumb hate as she was rejected, from 
Herod’s self gratification and the smallest gesticulation in conform 
ity with the musical working out of the dance to the last percep 
tion of the bitterness of love. When one thinks that she sings al 
most every note and drains all the musical value of her role and 
so thoroughly gives the lie to the so called voice murdering or or 
chestral operatic work, it must be said that she is, in her art, truly 


perfect and unparalleled.”"—-Hamburger Fremdenblatt. 


The name of Edyth Walker stands today among the greatest of 
international singers of both Old and New World fame. Her voice 


is the finest that one can hear today, . The pure inexhaustible ful- 


ness and beauty of this organ is as astonishing as the splendid range 
which stretches with ease from alto to soprano. From her activ 
ity on the stage in Wien and Hamburg this artist is already valued 
1s a dramatic singer, and rightly, for even in lieder she remains 
the dramatic heroine. Her wonderfully full and perfectly bal 
anced middle register and magnificent depth rang pure in the lyric 
songs, and her exquisite technic enchanted and held one the whole 
evening In the more pathetic songs, such as Schubert’s “All 
macht,” in Brecher’s “Arbeitsmann,” and Richard Strauss’ “Liebes- 


hymnus,” the glorious brilliance of her voice, the sustained breath, 
her splendid execution of the soft and loud notes and her physical 
ly powerful execution formed an ever to be remembered picture. 


Leipziger Neueste Nachrichten (Advertisement. ) 


Santi ab Gee ts ai 


“The celebration of Independence Day in the South is 
much less noisy than in the North,” writes Ernest Gamble, 
the concert bass, who is touring the Southern States with 
his concert party this summer. Mr. Gamble continues: 

“The ‘Fourth’ in Dixie is a very peaceful affair ordi- 
narily, and the customary ear-splitting din of cannon 
crackers, pinwheels and fireworks is absent. At the time 
of the Civil War this form of celebration was transferred 
to Christmas, and ever since the young Southerner shows 
his patriotism at Christmas time by ‘firin’, shootin’ crack- 
ers.’ 

“While in Macon, Ga., eating my breakfast the morning 
of the ‘Fourth,’ I had just remarked to my company how 
reotful and quiet it was, when just outside I heard four 
sharp revolver shots. I thought this was simply the belated 
beginning of celebration and gave the matter no further 
thought until, upon strolling outside after breakfast, | 
found a man shot dead on the pavement.” 

Mr. Gamble is of the opinion that Dixie has its own 
unique methods of celebration. In Troy, Ala., he saw a 
monument erected in honor of John Wilkes Booth and an 
inscription in praise of his assassination of President 
Lincoln. 





Emma A. Dambmann at Work and Play. 


Emma A. Dambmann has entertained relatives in her 
bungalow at Musicolony, R. I. August 1 she goes to 
Watch Hill, Mr. Friedmann (her husband, the well known 
New York attorney) joining her there for a month. She 
contemplates organizing a choral club on her return to the 
metropolis. Her pupil, Getrtrude Gugler, will have impor- 
tant understudy roles with the Aborn Company, which is 


now rehearsing “Romeo and Juliet.” Miss Cappelano is 
singing in concerts in Albany, Mt. Vernon and elsewhere; 
previous to this she had successful appearances with the 
Aborn Opera Company. Elizabeth Schuster sang recently 
at a wedding celebration of her sister at the Wook Club. 


EMMA DAMBMANN DIVING 


Mme. Dambmann is an expert swimmer ; the accompanying 
picture shows her about to dive from the raft in the lake at 
Musicolony. 
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f . MME. METZGER WITH A DEER WHICH 
Munro Will Study in Italy. SHE HAD SHOT JUST BEFORE THI 
SNAPSHOT WAS TAKEN 





Harry Munro, the young American baritone, known in 
New York City as a vocal teacher who can produce con- 
vincing results, has gone to Milan, where he expects to 
spend the next year or so in operatic coaching with Sig- 
nor Quirole, the husband and teacher of the famous 
Italian soprano, Agostinelli. 

Many of Mr. Munro’s former pupils are now connected 
with leading operatic companies in North and South 
America and his teaching experiences here augur well for 
his splendid musicianship and clear and sane knowledge of 
vocal rudiments. 

Whether it is Mr. Munro’s intentions to enter th: 
operatic field himself later on is not known at this time, 
but should such be the case, a splendid career should await 
him in consideration of the many important artistic assets, 
of which he is already in possession. 


Morristown to Have Many Soloists Next Season 


The coming musical season in Morristown, N. J., prom 
ises to be even more interesting than that of 1913-1914, in 
so far that a greater number of celebrated artists will be 
presented. All of this is due to the efforts of Claude War 
ford, tenor and teacher of New York, who is director of 
a music school there. Under the auspices of his school 
the following artists will appear: Harold Bauer and Mm« 
Hudson-Alexander; Evan Williams and Florence Mul 
ford-Hunt; Beatrice Harrison and Reinald Werrenrath:; 
Efram Zimbalist and Florence Hinkle. 


Vida Llewellyn in the Giant Mountains. “ae 





OTTILIE METZGER ON A HUNTING TRIP 








Metzger is at the wheel and her husband, 7 dor Latt standing it 
Seated on the step is Mm Metzger's ther 
The accompanying snapshot of Vida Llewellyn shows iain Smmerecinncdna pa eae 
if ; ; 7 Ind.. August 12: ¢ er. Ind.. August 1 McConnellsville 
the gifted young American pianist at the top of the old ° we Ind ugust | i Ind must 14 I< nnells ville 
; , ' A Margaret Shirley Appreciation. sag ata a 
itt August 16, 1 ferra Alta, W. Va. August 18: A 
The Margaret Shirley concert in Xenia Tuesday night t edo, Ill, August 20; Battle Creek, Micl \ugust King 
enefit of the Methodist Church was, without doubt, the most + City, Mo., August 8 The Gamble Party has a fine 
ble musical event ever in the county list of engagements for next season extending | the Pa 
Miss Shirley's appearance in her own home town w = 
: cific Coast and through the South 
in ovation The auditorium was crowded to capacity t 
with her home people, who have known and loved het 
ood, but by many who motored from nearby towns 
[ke pleasing and well chosen program was made uj ' at California Glee Club in Europe. 
songs and ballads. ee 
Her first aria, “Deh vieni non tardar,” from M t Noz The Glee Club of the University of California, a cl 
ii Figaro,” showed to what leg she has mastered the - , : 
PP < . pr ‘ of about thirty young Americans, has been making a brief 
bel canto, while her second aria Mon carur s’ouvre a ta v 
proved her capable of more dramatic interpretation and express tour of Europe, partly for pleasure and partly for concert 














































That it is a voice of great sweetness and flexibility was shows: izing purposes. The club's itinerary included London, Ber 
in Moir’s “When Celia Sings,” which, with “Lenz,” by Hilda lin, Dresden, Luzerne, Venice, Milan and Paris The di 
were probably the most effective of her group of songs rector is Clinton R. Mors of the class of ‘of In great 
But her hearers were particularly delighted and t ed hy he . 
encores, the well loved old time ballads, “Kathleen Mavourneet music centers like Berlin and Paris the singing of the un 
and the “Keys of Heaven.” men made an excellent impression 
Miss Shirley received many beautiful floral tributes, and at the 
close of the program the Rev. McCracken, pastor of the Methodist 
Church, speaking for his people, expressed their gratitude and ay A Marie M isey Incident. 
preciation in a few touching remarks and presented te er ©¢x Ore - 
quisite pink roses, which he likened to her in their be ty. § As am indication of her inmate fondness fos pa eS ay 
and simplicity The Southern [linois Record (Advertisement : : 
av “ws Morrisey has been told, that when a small girl she said 
one day “Mother, if | make my bed, then give the collie 
Busy Summer for Gambles. ; ai 
ott a walk, please may I come in and practise Whether 
~ no } ch ‘ t authenticated, 1 . rite } eep 
Pilot Charles Gamble announces the following engag« on ane ‘ ident sw a ithentica [Ss aes kee} 
. . tz with the industr am ) eve nee wl i ve brought 
ments for the Ernest Gamble Concert Party for the present =‘ W™ . * y anc per ra ' ‘ roug 
. . . he contraito to fhe resent ig! artistic tanding 
summer: Johnston, S. C., July 9; Batesburg, S. C., July — eI ni ist ling 
io; Union, S. C., July 11; Shelby, S. C., July 12; Hickory 
y x : Vv » J 5: * SCAalOOs: AL =): . 
N. C., July 13; Asheville, a. Sa ny 15; — aloo . " Ottilie Metzger Goes Hunti 
VIDA LLEWELLYN IN THE GIANT MOUNTAINS, AT July 16; Hattiesburg, Miss., July 18; Crystal Springs, Miss., —_ ° 
BURG KYNAST July 20; Covington, Tenn., July 22; Fulton, Ky., July 23; The accompanying snapshots show Ottilie Metzger. tl 
Rock Hill, N. C., July 25; Charlottesville, Va. July 28; famous contralt n a hunting trip, accompanied by her 
ruin, Burg Kynast, in the Giant Mountains, which she re- Somerset, Pa., July 30; Columbus, Ind., August 2, 3; Car- husband, Theodor Lattermann, her brother, and a coupk 
ef cently visited. roll, Iowa, August 6; York, Neb. August 9; Rockville of friends 
Master School of Piano Playing and Teachers’ Seminary 
g 
F cul e Director, Prof. Xaver Scharwenka, Court Pianist to the Emperor of Austria- 
a *H ; Assistant Director, Prof. Walter Petzet; Principal Assistants: Miss 
Martha Siebold, Miss | Scharwenka. 
THE MASTER SCHOOL OF PIANO PLAYING is in no way connected 
with the Klindworth-Scharwenka Conservatory of Music, with which Prof. Xaver 
Scharwenka has severed his connection. 
The new institution is a special school for pianoforte playing, and affords its 
pupils the opportunity to acquire a complete pianistic training for the concert stage, 
. or to thoroughly equip themselves for the profession of piano instruction. 









The first term begins September 1, 1914. 
Any desired information, prospectus, etc., sent on application to 


THE MASTER SCHOOL OF PIANO PLAYING 


BLUMENTHALSTR. 17, BERLIN, W. 
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Walter Petzet, Pianist and Pedagogue. 
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3erlin, hardly a year, 


just been 


il ‘Modern 


sojourn mn 


has won for himself a great field of 


oving city of the Emperor, thanks to 


eminent pianist and an exceptionally 


October 10, 1866, in Breslau, the 


Petzet and his Valesca, nee 
Sr., later became the editor in chief 
The edu- 


lis native city, later studying at 


wite, 


Zeitung boy was 


oti 


talent for music was early evi- 
sent at the age of sixteen to 
Music at Munich. Here Prof. 
Geheimrat Prof, Dr. von 
into the ot 


Prof. L. Abel taught him 


ot 
ano teacher 
counter- 


him secrets 


while 


TER PETZET 


Dr. 


Besides these 


mducting and Geheimrat Prof, 
on musical history 
t did not neglect his scientific educa 
Munich University lectures on the 
well as on esthetics. 
honors, the young 


Main to take a 


d literature, as 


in 1886 with 


to the 


Frankfort 
Hans 
ir Petzet removed to America 


on 
von Bulow. 
piano teacher in Minneapolis, 
there he 
Chicago Musical College. 
Prof. Xaver Scharwenka, 
New York City. In 
in several Kaim 
an engage- 
Musik In- 
remained two 
in 


became tor a year a 

of thre 

i trom 
conservatory in 
Europe, appeared 
accepted 
pianist of the 
There he 


considerable 


und afterward 
and solo 
I inl and 
thing for H period 
years of his stay in 
teacher the Grand Ducal 
he not only gained the reputation 
established 
In the 


it Karlsruhe he played twice all the 


tw lve 


ot 


pedagogue, but firmly 


nt interpreter of the classics 


in a series of nine evenings 


onatas 


special interest and uaderstanding the 


elebrities 


of Brahms, which he performed to- 


In acknowledgment of his 


the Grand Duke of Baden gave him the 


] 
ca 


great regret that his many 
when he 


was with 


him leave Karlsruhe, 


piano classes 
Here also 


of the 
1 of Weimar 
of all 


Music Scho« 


time the heart music lovers 


Grand Duke of Saxe-Weimar made him a knight of the 
Order of the White Falcon and after one of the court 
concerts he was honored by being sent beautifully framed 
photographs of the Grand Duke and Duchess with orig- 
inal signatures. The Duke of Saxe-Coburg-Gotha deco- 
rated him with the medal for Art and Science. 

The artist married 1903 to Elizabeth Becker, 
daughter of Geheimer Hofrat Becker, the late chief of the 
Secret Cabinet and the Court Theatre at Coburg. He is 
the father of two splendid children, a boy and a girl. We 
hope and wish that he will remain permanently in Berlin. 
While first 
sympathy with sound progress, but he hates hypermodern 
This standpoint he expresses in a pregnant 


was in 


his love is classical music, he also has full 
monstrosities. 
way in his own creations, of which may be mentioned 
many compositions for piano and for voice, two symphonic 
Last year Prof. Petzet 
Daily Exercises,” by 
German and English 


poems and two piano concertos. 
the well known “Forty 
with 


re-edited 


Czerny, and revised them 
annotations. 

Excerpts from two letters written to Walter Petzet: 

From Prof. Xaver Scharwenka: 

I do 
superlatives 
Your ¢ 
esponding 


all 
pertor mance, 
a height 


4 great pleas 


not want to make you conceited, and therefore avoid 


which were necessary to praise your 


xecution was perfect technically and musically on 


throughout to my intentions It was 


cor 


re to me 


From Prof. Max Pauer: 
I recall your splendid performance of Schar 


With 


wenka’s 


great pleasure 


fourth You showed yourself a first class inter 


difficult 


otten, tn 


concerto 


preter of this valuable and piece, and it is to be hoped 


that you-will play it very order that the musical public 


1y know what you are as a pianist. 


Leps Closes Enthusiastic Sixth Season. 





Wassili Leps, who with his orchestra appeared at Willow 
Grove Park, Philadelphia, Pa., from July 5 to July 18, has 
both the general public and those more 
directly interested, of his 
This Mr. Leps’ sixth season at Willow Grove 
and by far one of the most interesting and successful. 

Mr 
English, which drew large and enthusiastic crowds. Often 


again convinced 
innate ability as conductor and 
le ader is 
Leps introduced many excerpts from grand opera in 


reserved seats were entirely sold out and on two days as 
many as 125,000 people were in attendance 

Puesday, July 7, enough of “Carmen” to fill an hour was 
given. 

July 8, “Aida,” 
Operatic Society of Philadelphia was listened to by a rec- 


with the assistance of the chorus of the 


ord Wednesday evening crowd. 

“Lucia,” on July 9, received such a good interpretation 
that Mr. Leps received a number of requests to repeat it. 

Friday, July 10, was devoted to Wagner programs, and 
the audience resembled a Sunday one in size. 

Che Saturday, July 11, crowd was enthusiastic over the 
two-hour excerpt from “Martha.” 

“Faust” was given Monday, July 13. 

“Easter,” by Mr. Leps, was the Wednesday evening, July 
15, attraction. This is a new composition by this talented 
conductor, and is written for soprano solo and chorus, with 


orchestral accompaniment. It was received with great en- 


WASSILI LEPS IN HIS STUDIO 
thusiasm. An aria by Celeste D. Hekscher, from the opera, 
“The Flight of Time,” followed by an encore by the same 
composer, “Music of Hungary,” both written for soprano 
solo and orchestra, was also an attractive feature of this 
evening's program. 

lhursday evening, July 16, Henri Scott, bass, of the Chi- 
cago Grand Opera Company, sang the “Song of the Drum 
Major,” 


Selections from the “Gypsy Baron,” Strauss, and a Wag- 


from Thomas’ “Le Cid.” 


ner program, at which Mr. Scott sang Wotan’s “Farewell,” 
from “Die Walkire,” were the features. 

“Faust” and “The Bohemian Girl” concluded the pro- 
grams, Saturday, July 18. 

The orchestral parts have created as much interest and 
enthusiasm as ever, and the park is more than ever a re- 
sort, at which the masses are taught to appreciate good 
music. 

These are the soloists who appeared with Mr. Leps: 
Henri Scott, basso of the Chicago Opera Company; Ger- 
Hutcheson, coloratura Paul Volkmaun, 
tenor; Marie Nassau, Helen McNamee Bentz, Kathryn 
McGinley, Miss M. F. Lewis, sopranos; Marie Langston- 
List and Mabelle Addison, contraltos; E. V. Coffrain, 
Franklin L. Wood and Horace Hood, baritones; Frank 
Conly, bass. 

From Willow Grove, Mr. Leps will go to Pittsburgh and 
Atlantic City. 


trude soprano ; 





Alice Nielsen’s Summer Tour. 


Alice Nielsen sends the Musicat Courter compliment- 
ary copies of her latest photographs, and encloses with 
them the information that she is to make a tour of the 


Photo by Victor Georg, Chicago. 


ALICE NIELSEN. 


West during the month of August and that the last of the 
same month she is to sing at three concerts at Asbury 
Park, August 25, 27 and 29. 

It had already been announced that Miss Nielsen would 
remain in America throughout the summer as she had a 
number of engagements in various Chautauquas and sum- 
mer resorts. After her phenomenal success at the North 
Shore Festival, Chicago, the end of May, and in Western 
recitals, it might have been thought that she would he 
entitled to a complete rest during the summer, but h.r 
engagements were so numerous that she has found it im- 
possible to give herself even a short period of complete 
leisure. 


Alberto Jonas Entertains Carreno. 


Alberto Jonas, the celebrated Spanish pianist, recently 
gave a reception at his home in Berlin, which was attended 
by a large number of pianists, including Teresa Carreio 
and six young artists who are assisting Jonas in his work 

Charlotte von Sibinsky, Frau Hofmann-Behrendt, Lois 
Brown, Leslie Loth and Cleveland Bohnet. 





Hudson-Alexander Dates. 


Caroline Hudson-Alexander will give a recital in Cleve- 
land, Ohio, October 22, at the Hotel Statler. The 
soprano formerly lived in Cleveland, and has a great 
many friends there. Mme. Hudson-Alexander will give 
likewise a New York recital on October 29 in Aeolian 
Hall. 


on 





“Your daughter plays some very robust pieces.” 

“She’s got a beau in the parlor,” growled Pa Wombat, 
“and that loud music is to drown the sound of her mother 
washing the dishes.”—Pittsburgh Post. 
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Urlus’ Busy Season. 





Jacques Urlus, the Wagnerian tenor of the Metropolitan 
Opera Company, who succeeded in getting released from 
his Leipsic contract so that he could devote more time 
to singing in America, had one of the longest seasons of 
any artist. His last appearance at his home opera house 
was July 18, when he appeared in “Aida” and “Otello.” 


The L 


eipsic Tageblatt says in a criticism of July to 


Last night’s periormance was an exceptionally fine one One 


the most 


remarkable impersonations was Radames, sung by Jaques 


Urlus, which created almost a sensation 


This same paper states in another issue of July 13 about 
his “Othello.” 


In yesterday's performance the whole interest was concentrated 
mostly on Othello himself Jaques Urlus, who appeared in the title 
role, gave the most excellent impersonatior f the character N 
matter what contrasts this artist has to find he will always succeed 
in giving the right tone in music and diction He excelled himself 
in the lyric moment and fiery passior Urlus’ wonderful singing 
was greatly supported by the orchestra under the direction of Otto 
Lohse. 


Mr. LU 


Jrlus will leave for his country home in Holland 


right after the close of his Leipsic engagements and will 


remain in Norwyk on the Sea, where he owns a beautiful 


villa, an 


d will study some new roles and especially some 


new English songs. He is working also to perfect his 


English 


diction. 


He will arrive in New York November 1, and will ap 


pear in 


concert before the opening of the Metropolitan 


Opera season. 


A Comment for Margaret Shirley. 


Carlyle, 
From 





Tue Sincin’ Ber 
There ain’t much news, | reckon, Jim, 
An’ mostly what there is is slim, 
Fer talkin’ on—but no, | jing! 
I plum forgot the very thing 
I started iy to tell you ‘bout. 
Last Tuesday night, er there about, 
We had a regular singin’ bee 
Least ways, ‘at's how it seemed to me 


You see us folks a livin’ here 

Has tried right hard fer more’n a year 
To clear the church debt so’s we could 
Feel middlin’ certain where we stood, 
Er set in seats, wuz all our own 

But luck, somehow, left us alone 
*Twould fizz in spots but wouldn't foam 
*Til Margy Shirley cum back home 


You knowed her, Jim, ‘at little miss 

The sunbeams always fought to kiss, 
When she went rompin’ ‘round knee high, 
With tossin’ locks an’ laughin’ eye 

Uv course you knowed her—-same as me, 
In them ol’ days ‘at used to be 

Before Time’s wrinkles started in 


To lodgin’ on our cheek and chin 


It seems she'd been, for quite a spell 
"Way up in York State, an’ they tell 

As how she made the folks there sigh, 
Er smile a bit er laugh, er cry; 

An’ I believe it’s gospel, too, 

Becuz her singin’ goes plum through 
An’ through a feller, same as what 
The angels does—as like as not 


Well, when she saw we’s out of luck, 
She toed the scratch, she did, an’ tuck 
Right holt at onct, an’ pulled us through 
As sure as I'm a writin’ you 

She gave some sort uv singin’ bee 

I told you uv (they’re new to me) 

An’ with the dollars she tuck in, 

She made the ol’ church free agin. 


| wish ‘at you had heard her sing 

Cuz you'd feel proud as anything 

To think you knowed her when she wuz 
A little girl, I know, becuz 

She’s just the same, Jim, only she 

Has fixt her mind up so’s to be 

As swift an’ clear as is her heart, 

Fer climin’ hills—some folks call art 


There ain't no use fer me to try 
To tell you all about her, why 
It makes my ol’ heart jump to be 
A writin’ "bout her—but I'm free 
To tell you right plain out and out, 
Without the sprinkle uv a doubt, 
The Lord ain't heard a single fuss 
Since Margy cum back home to us. 
Crype ALLison Wricnt 
mH 


the St. Louis Post-Dispatch, Wednesday, July 8, 1014 
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Management: 
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THIBAUD 


For Terms and Dates Address 


A Violinist Whom France Declares 
to Be Without an Equal 


Thibaud's American visit last winter was 
the violinistic sensation of the season. 
His return in the Fall will be an event of 
first importance. 


LOUDON CHARLTON, Carnegie Hall, New York 
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EDYTH WALKER 


(Imperial Royal Chambersinger, 
Court of Austria--Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal Opera, Vienna. 

Royal Opera, Berlin. 

Festspielhaus, Bayreuth. 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc. 


Season 1914-1915 with the 
Chicago Opera Company 











The Sensation of the Year 


CARL 
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The Great Hungarian Violinist 





Second American Tour 
January and February, 1915 


Management HAENSEL & JONES 
Aeolian Hall, New York 
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BARONESS 
SIGNE VON RAPPE 


SOPRANO 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


“A voice of great range and brilliance.” 
Minneapolis Tribune, Juneg,1Qt4 


American Tour, March-May, 1915 


LIEDER 33 ORATORIO 
Italian, German, French and English 


COPERA 
in Swedish, 


Sole Management: 
Concert Direction M. H. Hanson, 437 Filth Ave., N.Y, 
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Season 1914-1915 
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1 West 34th St, New York 
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Jenny Dufau’s Coming American Tour. 
On her forthcoming 
American concert tour 
Jenny Dufau, the coloratura 
soprano of the Chicago and 
Boston Opera Companies, 
will have the able assistance 
of Charles Lurvey, the 
young pianist who recently 
added so much to the suc- 
cess of the George Hamlin 
tours. During Miss Du- 
fau’s infrequent concert ap- 
pearances while singing her 
first season with Chicago 
Opera Company, she had as 
her accompanist Charles 
Lurvey, and it is a new re- 
union of two artists whose 
work is described as “per- 
fect unity.” “Mr. Lurvey is 
by far the best accompanist 
I have ever had,” said Miss 
Dufau recently. “He is so 
quick to catch every inflec- 
tion and every passing 
Honestly, I would 
sing two full pro- 


mood, 
rather 
grams in 
Lurvey at the piano than to 


JENNY DUFAU succession with 
sing one group of songs with the average accompanist— 


znd I have had some good ones.” 





Contralto and Soprano in Happy Mood. 


Nevada van der Veer, the contralto, and Miss Parks, 
soprano, were caught by the camera on the bathing beach 


SOPRANO AND CONTRALTO ON BATHING BEACH AT 
CHAUTAUQUA, 


at Chautauqua, N. Y. Both appear to be enjoying their 


vacation to the utmost. 


Pilzer Is Not Idle. 


Summer time does not mean “loafing time” for Maxi- 
milian Pilzer, the talented young violinist, whom New 
York is proud to claim for its own, for Mr. Pilzer is al- 
ready booked for a number of appearances during the 
On July 25, he was heard with his usual 
success at the auditorium at Ocean Grove, N. J. The 
directors of the music festival at Round Lake, N. J., were 
delighted and gratified when they learned that Mr. Pilzer 
was free to accept an engagement with them for August 
> and 8 Two Connecticut towns will hear the strains of 
Mr. Pilzer’s violin on. August 28 and 29, when he will 
appear at Litchfield and Washington respectively. The 
week of September.1, he will appear at the exposition in 
Pittsburgh, Pa. Between stretches Mr. Pilzer will rest 
i. e., he calls it “resting,” although he is doing a lot of 
“hard work” studying and practising on his beloved instru- 


warm weather. 


ment 


Alfred Quinn in Europe. 

\lfred Quinn, the Musicat Courier correspondent for 
Oklahoma and one of the best known and most success- 
ful piano teachers in that section of the country, has been 
traveling for some weeks past in Germany, visiting all the 
principal music centers. =m 
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Dramatic Mezzo Soprano 


SARA HEINEMAN 


Concerts and Recitals also Southern Folk Songs in Costume 
In Europe During Summer 
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America’s Representative of the 
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Teachers. Address, New York Studio, 952 Eighth Avenue 
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Marcella Craft's Munich Farewell. 


On June 26 Marcella Craft sang her farewell perform- 
ance at the Royal Opera House in Munich, Bavaria, ending 
an engagement of four years, during which she has made 
herself a prime favorite not only in Munich, but through- 
out Germany, and which she refused to renew because of 
her desire to return to America and to be heard once more 
in her native country. The role in which she effected her 
farewell was that of Butterfly, one which she has made 
peculiarly her own. The house was packed and tremen 
dously responsive. Miss Craft was in splendid voice and 
inspired by the warmth of the audience fairly outdid her 
self both in singing and acting. The management waived 


the rule of “no flowers on the stage,” and in the second 





MARCELLA CRAFT 


act the Japanese living-room was filled with the most 


geous flowers. Miss Craft had more than ten recalls at 
the end. The audience seemed as if it could not let her 
go. A very large crowd waited for her at the stage door 


and when at last she came out the air was rent with shout 
of “Bravo! Aufwiedersehen! Good luck!” The press gave 
her the most glowing notices the following day 

There can be no doubt in Miss Craft's mind after this 
manifestation as to the genuine heartiness of the love of 
the people of Munich for her and the security of the posi 


tion which she has won for herself by her splendid an 





conscientious work. 
Birdice Blye in Europe. 


Birdice Blye, since her departure for Europe early in the 


spring, has visited Brussels, Antwerp, Strassburg, Geneva, 


Lake Como, Milan, Florence, Rome and Venice. She | 





BIRDICE BLYE IN THE GARDENS OF THE VILLA 
BORGHESE IN ROME 


been much entertained and has met many prominent mu 
sical and literary people. Miss Blye spent three weeks in 
Florence and particularly enjoyed her visit at the beau iful 
home of Signor and Signora Braggiotti. Signora Bragg 
of Sebastian Schlesinger, the mus 


The Princess Rouspoli was a guest at the 


vtti is the daughter 
publisher samme 
tirne 

Miss Blye will attend the musical festivals in Germany 


and will spend some time in Paris. 
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“The Smile That Won’t Come Off.” 


the is much in 


safely 


fact that radiant Klotz smile 


the accompanying snapshot, one may 


the popular young songstress is thoroughly 
Selmar, N. J., where 
Labor Day. 

and 


on the beach at 
Melrose 


strenuous acve 


until after 
of 


Inn 


tec water sports 


and canoeist, so her summer is sure 


eB 


\T BELMAR, N. J] 


prepare her for the many 


Seagle Due in October. 


America next 
As Mr. Seagle 


many admirers in that 


October and 


resided 


tor 
One 
ap 


the critics were especially com 


is scheduled 
Hall 


season was his 


recital 
in Carnegie 
last 
audience said 
he 
has that 


captivated his 


declared won instant 
ated He 


which comes out of 


the 


wonder 


tation the 


said Enquirer, “sings 


abandon but with finish and splendid 
vocalism 
be under the management 


will agair 


Richardson Will Locate in New York. 


Italy 
where he 


en studying in tor 


York 


and 


to New in 


concert tenor 


mperatic 
exceptional success 


at Flor 


in opera 








For Recital and Goncert : 


ence last May, singing the leading tenor role of Ernesto in 
“Don Pasquale.” 

In June, he went to London where he sang at three 
private musicales and was received with much applause. 

While in Paris he was offered a contract by Henry 
Russell of the Boston Opera Company and in London one 
by Andreas Dippel, which he is considering. 

Mr. Richardson studied with the late Vincenzio Lom- 
bardi in Florence and had every assurance from critics in 
Italy that he would make a successful career. He 
for a two weeks’ visit with his family in Minnesota, 
returns to New York. 


leaves 
then 





The Stern Conservatory Annual Report. 


The Stern Conservatory, of Berlin, the largest school of 
brought its sixty-fourth school year to 
with a series of eighteen public pupils’ concerts 
the Philharmonic and Beethoven Hall. In five 
of these concerts the The Stern 
Conservatory was frequented the past year by 1,334 pupils 
the world, including the United States, 
Mexico, Chile, Argentine, Cape Town, 
Australia, as well as from all the 
principal European countries. 

One forty-six teachers taught at the in- 
Aside from the public concerts 
there were thirty-eight practice concerts 


music in Germany, 
a close 
given in 
school orchestra assisted. 


from all parts of 
Turkey, Madevia, 
China, 


India, Japan and 


hundred and 
stitution during the year. 
mentioned above 
hall 
formances by the operatic school of the conservatory, given 
Nollendorf 
given by the 
All told, 


formances 


given in the of the conservatory and four public per- 
two festival concerts, 
the Emperor's birthday. 
were no less than eighty-eight public per- 


in the Theatre; further, 


faculty in honor of 
there 
A large number of pupils of the school have 
In the seminary 
there were thirty-six pu- 


received engagements on operatic stages. 


connected with the conservatory 


pils studying for the profession of teaching. Lectures on 
the history of music and other subjects connected with the 
science of music given every week and were well 
attended 

Che Ibach 


was awarded this year 
pil of the 


were 


consisting of an Tbach grand piano, 
to Walter Michel, of Berlm, a pu- 
Bertram. The Ibach prize is 
presented to the best piano pupil of the school every year. 
the 


Prize, 


class of ¢ org 


Among new teachers engaged by Director Gustav 


Hollaender for the coming school year, which opens Sep- 
Heinemann and Charlotte Huhn, 


tember 1, Alexander 


both 


are 


vocal, 


Noted Artists on Music League List. 
Howard E ont 
oughly 
bureau 
Melba 


tinguished 


Potter, whose managerial abilities were thor- 


he 


as 


conducted his own concert 
for the 
dis- 


demonstrated before 


he served traveling 
Kubelik, the 
artists, 


Mr 


recently 


when manager 
tours of 
has just returned from a six weeks’ 
the 
Music 


include 


the Sembrich and other 
Stay 
in Europe Potter is 


the 


business representative 

League of 
many of 
influential persons in the country. 
Music 


had personal contracts, 


now 
America, 
the 


tor organized 


whose officers and directors most 


prominent and 


Mr 


artists 


Potter has transferred to the League all the 


with whom he and he will 


administer their affairs for the League which has placed 


them on its list as available for engagements. 

Prominent among these distinguished musicians are Ot- 
tilie the prima donna contralto of the Hamburg 
Opera, who has secured a temporary release, and who will 


the 1915, to oratorio and song 


Metzger, 


devote month of February, 
recital in this country 

Theodor Lattermann, leading bass-baritone of the Ham- 
secured a brief release and is to 
New York City during Feb 
now being made by Mr. 
both Mme. Metzger and Mr. 


burg Opera, has likewise 
make 


ruary 
Potter 


his first appearance in 


next. Arrangements are 


for a joint recital of 
Lattermann. 
Anita the 
endeavors during the past six years have been wholly con- 
fined to the leading opera houses of Europe, will also be 
booked for concert and oratorio engagements by Mr. Pot- 


ter through the Music League of America. 


Rio, American prima donna soprano, whose 


“She doesn't her mouth wide enough when she 


sings.” 
“She 


open 
learned to sing in a flat.” 
“What has that to do with it?” 
“She didn’t to 
Post 


have room open her mouth.”—Houston 


Frank Gittelson’s London Success. 


Frank Gittelson, the noted American violinist, gave a 
recital in Bechstein Hall, London, on May 23, 1914, win- 
ning for himself the following critics: 

The young violinist who played at Bechstein Hall on Saturday 
afternoon had, we think, been heard only once before in London, and 
that was at a recent Sunday afternoon concert at the Albert Hall. 
His recital gave a much better opportunity of appreciating his powers. 
He played Franck’s sonata with Charlton Keith, Bach’s chaconne 
alone, and some other solos with piano accompaniment. 

Technically, his performance ranked high and his powers of musical 
expression only seemed less than his technical ability because hi 
judgment is not yet fully formed. He showed exuberance and enthu 
siasm for his music and the wealth of tone, variety of color and sure 
ness of phrasing bore remarkable evidence of his ability -—Times, May 
25, 1914. 


Prior to Saturday Frank appearance in London 
had been at Mme. Melba's Albert Hall, 
though his playing then made a fine impression, it is also, of course, 
hardly to be expected that a violinist should be able to of 
what such occasion vast a 
building. Bechstein Hall Saturday after 
noon he and he availed himself of them to 
the full. has been trained in a 
school, with much 


Gittelson’s only 


recent concert at and, 


show 


capable on an or in so 


the 


is really 
At his recital at 
had better oportunities, 
A pupil of Prof. Carl 
good and he thoroughly 
natural ability. 

His 
admirably 


he 
on 


Flesch, he 
allies a sound technic 
tone was of great purity and beauty, his part playing was 
In Cesar Franck’s sonata, liberties might 
a certain point, he seemed less inclined to take 


clear. where 


be permitted up to 











FRANK GITTELSON,. 


them, and the performance, in which he was associated with Charl 


ton Keith, 
and musical 


one of dignity 


1914. 


straightforward, 
May 


while quite 


Telegraph, 


was great 


beauty. 25, 
Hall 
reserved 
feel 
careless recog 
of 
Deep down 


violin recital Bechstein 


Frank 
strongly 


A very was 


Saturday 


interesting given at 


afternoon by Gittelson, an artist 
but still 


more 


on very 
capable of allowing 


in expression, ome to 


that there is even in his performance than any 
treatment 


a superficial quality. 


nition of its merits might presume. His reticent the 
was only 
his imagination was at work, and the 
exactly in the spirit that the Belgian master might have conceived 


Pall Mall Gazette, May 25, 1914. 


Cesar Franck’s sunata 


realization of the work was 


Bechstein 
and ex 


Frank Gittelson, was heard at 
He 
and his playing reveals a good deal of poetic 


A clever violinist, 
Hall 
cellent 
ing 
ing, with Charlton Keith at the 
of which a romantic and finished rendering was given 
and “Rondo 
further showed his gifts to great advantage. 
25, 1914. 


new 


on Saturday afternoon has a fine warm tone 


technic, 
and temperament 


feel 
There was much to be admired in his play 
of the Cesar Franck sonat: 
In the Beel 
Capriccioso,” Mr. Git*elron 
Daily Chronicle, May 


plano, 
] 


chaconne Saint-Saéns’ 


A previous hearing at the Royal Albert Hall the 
of Mme. Melba’s recent Sunday concert had prepared those who 
then heard him for thoughtful and refined violin playing by Frank 
Saturday in Bechstein 
A program of an everyday character may form, by 
a more exacting test than one out of the ordinary 
The Cesar Franck’s sonata violin and piano, Bach 
" and Saint-Saéns’ “Rondo Capriccioso” were the chief 
features on Saturday. They fell well within the young violinist’s 
resources. He has a full and at the same time persuasive tone, 
and, on the whole, an excellent idea of the meaning of interpre- 
tation. With the sympathetic cooperation of Charlton Keith as 
pianist, the playing of the sonata was worthy of the work. 

It will be interesting to hear Mr. Gittelson in a less conventional 
Morning Post, May 25, ror. 


on occasion 


Gittelson at his irst recital on afternoon 


Hall. 
familiarity, 


reason of 
its 
groove for 


‘Checonne, 


program. 


the young American violinist, 
produces a full 


At Bechstein Hall Frank Gittelson, 
his first London recital. He is 
phrases clearly, and plays sympathetically Moreover, he 
seems to enjoy the music he interprets. Such were the character- 
istics of his rendering of a sonata by Cesar Franck, Bach's “Cha- 
and Saint-Saéns’ "The Referee, May 
(Advertisement. 


gave a good artist, 


tone, 


conne”™ “Rondo Capriccioso 


24. 19014 








Great Demand For 


Mme. OLIVE FREMSTAD 


> ee oe A, # 5y that — fifty per cent of her entire 
season 0 now booked. 
early application should be made to her sole managers 500 FIFTH AVE., NEW YORK CITY 


Por the com 


FOSTER & DAVID 


dates 
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MADAME ANITA RIO 


CELEBRATED AMERICAN PRIMA DONNA SOPRANO 


after six years of operatic successes in Europe. ‘Ora bs an 








to this country in September Ser Concert and rio 

Engagements. 3 3 3 P= 

Mancqemen - = MUSIC LEAGUE OF AMERICA, 
OWARD E. POTTER, Business Manager 


AEOLIAN HALL - - - 


MARGARET HARRISON =2==+~° 


68 West 56th Street, New York 


HARRISON WALL JOHNSON 


CONCERT PIANIST 
Minneapolis 


MME. MARIE RAPPOLD 


Celebrated Prima Donna Soprano 


of the Metropolitan Opera Co. 


Available for Concerts —— January to June, 1915 


NEW YORK 























Exclusive Management: 
R. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 











GEORGE 


DOSTAL 


DISTINGUISHED BOHEMIAN TENOR 
First American Concert Tour Season 1914-1915 


Exclusive Management: 
R. E. JOHNSTON, 1451 Broadway, NEW YORK 




















MANUEL 


QUIROGO 


THE WONDERFUL SPANISH 
VIOLINIST 


American Tour Opens Carnegie Hall, October 17th 
Direction Sam S. and Lee Shubert 
MANAGEMENT, R. E. JOHNSTON, 

1451 BROADWAY - - NEW YORK CITY 











HE representative music and 
iano ok of the country are 

the Krakauer agents. 
Those who purchase Krakauer pianos 
receive a double guarantee, the guar- 
antee of the dealer whom they know 
personally or by reputation and the 
uarantee of the manufacturer who 
~~ been making the Krakauer pianos 

for nearly fifty years. 


The prices are consistent with the quality. 


Send for a beautiful art catalogue showing the 
handsome Krakauer styles. 


KRAKAUER BROS., 195 Cypress Ave., NEW YORK 











De Treville at the San Jose Mission. 


Yvonne de Treville acknowledges that she takes the 


greatest delight in the “all out doors,” and it is easy to 


realize what a fascination the charming rural aspects 
of the missions of the Southwest must have for her. The 
mission shown in the accompanying cut is that of San 
Jose at San Antonio, Texas, one of the structures which 
was built many years ago when that territory was under 
Mexican or Spanish dominion and the mission fathers 
were attempting to civilize the natives and used these 
massive buildings for forts as well as for religious exer 


cises. It is also easy to realize how the fascination of the 






YVONNE DE TREVILLE WITH HER LITTLE CARI 
TAKER OF SAN JOSE MISSION, IN SAN ANTONIO 
TEX., WHERE MLLE. DE TREVILLE HAS BOOKED 
HER COSTUME RECITAL FOR DECEMBER 8 


antique in these ancient places must attract an artist, who 


like Mme. de Treville, 


only of modern art, but of the arts 


has gained a compk te mastery not 
ot tormer centuries 


as well, as shown in her famous costume recital Three 


Centuries of Prime Donne.” 


A Von Ende Musicale. 


A large audience heard the recital given by Mr. LaBon'« 
at the Von Ende School of Music, New York, Wednesday 
July 22, in that school’s series of summer session concerts. 
Mr. LaBonte was assisted by Maurice Veder, a young 
Dutch violinist 

Mr. LaBonte 


Brahms and Schumann songs and his 


gave an important group of Strauss 


exquisite art was 


highly appreciated. The Von Ende School of Music has 
added Mr. LaBonte to its voice department. The young 
singer has the gifts of an earnest musician and a serious 
artist 

1 held its sec 


isiting 


24 the Von Ende Scho« 
sociable for its many 


On Friday, July 
ond summer musicale and 
students 

Hans van den Burg will present a few of his pupils in a 
on Wednesday, July 29, at four o'clock 


piano recital 


The program of Mr. LaBonte’s recital follows 


Befreit Richard Stra 

Morger : ! 

Allersecler t 

Standcher } nnes Bra 
Mr. I 8 

Sonata, of (adag Menidels 
Mr. V 


Ein Schwan Edu 
Im Kahne Eduare 
Ich liebe dich FE 

Die Lotus Blume 


Ich grolle Ss 
Mr. I BR 

Preislied f Meisteronge Wagner 
Mr \ exle 

Eleanore Coleridge-Tay 


The Hour Glass ii. T. Burleig 








You may have an ideal 
accompanist in your 
home at all times. 


One that never tires. 


Plays to suit your 
temperament and with a 
touch and technique be- 
yond compare. 


The GULBRANSEN 
‘Non-Visible Player of 
NO Effort” 
for you. 


does all this 


Installed within your 
own piano without the 
slightest injury to tone or 
appearance of same. 


We furnish you with 
a complete accompani- 
ment repertoire, using 
special hand-played 
rolls, which may be re- 
corded by any artist you 
may select. | 


Fullinformation, 
special to musicians, 
upon request. 


GULBRANSEN- 
DICKINSON 
COMPANY 


505 FIFTH AVENUE, 
AT 42nd STREET, 
NEW YORK CITY 


Factories New York Chicago 











is 


MUSICAL COURIER 


July 29, 1914. 








JULIA CULP’S RARE ART 
AND SPLENDID PERSONALITY 


Mrs. Sawyer Gives Graphic Description of the Genius and 
Lovable Nature of the Great Dutch Singer. 


most valuable asset is her unfailing 
his successful manager has shown unusual 


of course, 


ntor 
onia 


aw yer’s 
isiasm 
selection of her artists and it is, 
this been so 


failures Sut it 


nent in the 


due to fact that her career has en- 


is also due, 
instinct, 
shows for 


from unquestiona- 
and to 
artistic 
Mrs. 


excel- 


less a degree to her own artistic 


dless enthusiasm which she 


seing a musician herself, 


well able to 


which is felt in her 


and perfection 


unusuall judge of artistic 


the enthusiasm every word 
enthusiasm of 
keen lover 


she does permit herself 


speaks of her artists is not the 


man, but the enthusiasm of the 
rare occasions 
sts, she expresses herself in such terms 

but fetl the genuine feeling of devotion 

musical art. 

induced to 


other 


st tenets of the 
that Mrs 

artists she 
a representative of the MUSICAL 


Sawyer can be 


manages, but the 
spproached by 


Julia Culp, and asked, in the 


he ubject « 1 
her work and to 


and likes and dis 


great artist describe 


sition oft her opinions 
iatters of musk 


impossible n o.do her justice,” said 


her must be less than 
Mme 
heard her many times in public, 


it work Her 


nderful It i 


impossible to understand Culp’s art 


without 


rehearsals with her accom- 


indeed, almost an inde 


to be present while she is preparing her 


principal fondness in music is for the 


Dutch.” 
Sawyer 


since she is 
said Mrs 
than her per 


mnight suppose that 


that, either,” 


less her 


CAA tly 
nationality 
s! Her beautiful, strong, serious 
: that 


German 


is what makes her so dearly 


school, and that is what 


interpretation of these works so incomparably 
personality of hers possesses a wonderful depth 
you see her at 


thor 


realize it more and more when 


of all, she 


trom the 


carefully, 
feels it 


studies her music 


pian She reads it and 


herself in the spirit of it until her feeling 


ntical, and certainly, I believe, just as power 


when he 
works out 


the feeling of the composer was in 


writing it In this way she 


her rehearsals with the 


more serious studies 


Mme 
akin to a vocal 


rehearsals are 


these 


earsals of some artists Culp’s study 


far removed from being 
accompanist, if 
think it 


words 


in the rehearsals with het 


doubt, she 


will stop and silently 
the meaning of the 


It is 


thinking overt 


1 all their co-relationship from 


wonderful interpretative 


Mrs 
seems to her the 
f the 
appears 


ol,” continued 

f ulp has told 1 tat it 
relationship music 
rks of that 
direct than in other 
above all to 
oetic thought with a tightly forged 

ire indisseverable, has led the 
Mme, Culp, 
mposers of any other 


added Mrs 


genuineness 


its meaning The 


em in the classical we school 


perhaps more schools. 
the desire bind the 
German 


pinion of to a higher form 
school 

Sawyer, “that it is 
and honesty of spirit that 
this 


great 


also 


ove for the work of the masters of 
x v¢ all 
er at any time consulted public opinion 

dislikes, or the 


their 


things, genuine: for the 


possibility of success 
even in 
there 


struction of works, of 


ngs. It has been, 


standards of 


for their s 


} t 


highest their art, and 


songs, no less 


pretation of these 


perhaps, Mme. Culp is also very 


COODSON 


neanneenianls Antonia Sawyer, 1425 Broadway, New York. 


fond of the best and most seriously inclined of English 
and American songs. Among the American composers, she 
is singing the works of MacDowell and Carpenter. 

Sut if you want me to talk about Julia Culp,” con- 
tinued Mrs. Sawyer, “I cannot speak of her art alone. 
She is such a quiet, womanly woman with such wonderful 
magnetism, that it is impossible to talk of her without 
these characteristics coming to the mind and demanding 
They may affect her art.” 

“Of course, they do. An artist’s characteristics are the 
very best of his or her art.” 

“Yes,” said Mrs. Sawyer, “this is the very best of Julia 
Culp’s art: her perfect womanliness is felt, when you 
know where look for it, in everything that she does. 
She possesses an extremely kindly nature. This shows 
itself in her private life particularly when she feels that 
he has been hasty or impatient in any way. If that ever 
happens, and it is rare enough, she is sincere in her re- 
gret and does everything to prove to you that her impa- 
tience was only a passing mood. It would be impossible 
and unthinkable that this splendid woman could harbor 
vindictiveness or ill will. And the association of this with 
her art is, after all, not difficult to feel. She is so lovable 
that she is ever anxious to please. Indeed, every time she 
goes on the stage, her anxiety to do herself the fullest 
justice is as great as it must have been at her very first 


expression, 


performance on any stage. 

“She likes to have me,” added Mrs. Sawyer, 
the door of the stage, and her first greeting to me always 
‘How was it: was it 


“stand 


when she comes out, is the 
all right? 


“She 


question, 


writes it no 
continued 


speaks-English very perfectly and 
I ) ) 
She always writes to me English,” 


has learned it more with a desire 


less so. 
Mrs. Sawyer, “but she 
for knowledge than with any wish to use it in a social way. 

“She devotes all her life to music and cares very little 
for social entertainments. It is difficult to induce her to 
She is exceedingly gracious and kind with- 
of affectation when she does meet 
but she has often said to me that 
demands of her art so great that if she is to 
she cannot permit herself many social 


go out much, 


out the least evidence 


people in a social way, 
she finds the 
do her duty by 
pleasures. 

“She is a thorough musician and has arranged some old 
Italian arias which no one else has. These will be used 
by her this next season.” 

As to the modern French school, Mrs. Sawyer says that 
Mme for it as a rule, although there are 
some exceptions and these she uses. She has made a care- 


whole school and selected those which 


Culp cares little 


ful study of the 
seemed to her of real value. 

“Now, I think I have talked enough,” said Mrs, Sawyer ; 
‘if you want to know more, wait until Mme. Culp gets to 
America. She will be here early in the fall and then per- 
haps you can get her to talk about herself.” 





The Way to Rest. 


strenuously a man will 
will work, 


‘ ” 
It is indeed strange how “play, 
while he is on his “vacation.” and how he espe- 


ANDERSON AT MATTAPOISETT, BUZZARD’S 
BAY. MASS 


WALTER 


sunburn. To Walter Anderson, the energetic 
concert manager, applies only the forepart of the above 
remark, although one might venture to say that he will 
have all the sunburn that is his due when he returns in 
the fall. 

Mr. Anderson “resting” at Mattapoisett, Mass., 
which is on Buzzard’s Bay, is shown in the accompenying 
picture, apparently resting from his many labors, but ap- 
pearances are deceitful and it would not be surprising to 
learn that he simply sat down to have his picture taken 
and then hurried away to catch some more big fish. Mr. 
says that he caught over fifty pounds of fish 
the other afternoon and as he has always been known to 
tell the truth, it may be assumed that this is not merely a 


cially for 


who is 


Anderson 


“fish” story. That same eventful day, he swam across 
Mattapoisett harbor, a distance of one and a half miles, 
which only goes to, bear out the statement that Mr. Ander- 
son is “playing” very hard this summer. 

Besides fishing and swimming, Mr. Anderson énjoys the 
fine boating and the lovely roads along which he motors. 





The Junior Fleschs. 


A snapshot is shown herewith of Carl Flesch, the vio- 
linist, and his three interesting kiddies, posing for a pic- 
ture at the beach resort where the Flesch family is spend- 


TWINS, CARL AND 
DAUGHTER, 


CARL FLESCH AND THE FLESCH 
FRITZ, NOT FORGETTING THE YOUNG 

4 ANNETTE 
ing the summer. The famous artist looks happy, as well 
he might in the possession of three such charming children. 





Carl Friedberg, the Accomplished Artist. 
whom Americans 


will have an opportunity to hear next season, is recognized 
in Europe not alone as one of the leading pianists, but as 


Carl Friedberg, the German pianist, 


a composer also. He has written a number of piano and 
chamber-music compositions and many beautiful songs, 
which have been used by prominent singers on their con- 
cert programs. Of late he has been conducting, and has 
substituted many times for some of the leading orchestra 
and chorus leaders, in various German cities like Frank- 
furt, Wiesbaden, Cologne, etc., but his time is too limited 
to devote much to either composing or conducting. 

Friedberg is also a very accomplished linguist, and be- 
sides his own speaks four languages fluently. It took him 
just about four months to learn to converse in Italian and 
Spanish, while English and French are like his own mother 
tongue to him. 

Friedberg began taking piano lessons when only four 
years of age, and shortly after that he met Anton Rubin- 
stein, who heard the child play, and is said to have pre- 
dicted a great future for him. 





Everett Poses. 


George Everett, the young American baritone, is enjoy- 
ing the novel experience of posing for a portrait bust for 
one of the foremost sculptors in England, Paul Montford, 
with whom Mr. Everett is also studying. The bust is to 
be put in the Royal Academy of Arts. 

Mr. Everett will leave England the end of July, for his 
home in Chicago 


“I'd like to rent your hall, please.” 

“What for?” 

“Well, you see, we're organizing a fraternal society 
called the Sons of Moving Picture Veterans of the Mex- 
ican War.”—Exchange. 








“A POETESS OF THE PIANO” 
In America January to April 1915 
TOUR NOW BOOKING 

KNABE PIANO 
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SLEZA Fs aoe 

The distinguishe -_— Be callet ee eileneieess . 
@iek Guliné Gaels Sees 1e distinguished Berlin pianist pedagogue, Maurice 
In America January, February, March and April, 1915 


























Aronson, his wife, the concert pianist, Vera Kaplun-Aron- 
son, and their little daughter, Astrid, are summering at 


Exclusive Management: > : 
HAENSEL & JONES, Acolian Hall, New York City Bad Harzburg, where they occupy the Villa Schénfeld 
Hardman Piano Used Burgstrasse 15. Mr. and Mrs. Aronson have completed a 











most successful season of teaching and concertizing and 


The HAMBOURG CONSERVATORY have found the richest recognition in their respective ac 
of MUSIC tivities. Mr. Aronson is accompanied by a number of his 
PROFESSOR MICHAEL HAMBOURG, JAN and BORIS HAMBOURG 


Summer Course for Teachers, Amateurs and Professionals by these 
famous artists. TORONTO, CANADA. the summer, and by several teachers who avail themselves 





Steinway 


pupils, who are anxious to continue their studies during 
























GIUSEPPE FABBRINI wmaTmeeaaED ITALIAN HE Steinway is the 
Be :.... .tee preferred piano of 
LIMA O’BRIEN today. It is a mechani- 
i. De cal and an artistic 
FREDERIC C. FREEMANTEL a triumph—the master 
Stngiag 

| 89 South Tenth Street Minneapolis, Minn. work of four genera- 
The MEHA cenimadiions tions of the world’s 

July 7— Aug. 15. Appointments By Mail! en - ‘ k ’ 
SUITE 70, CANNER 14-18 Regine Sept. 38 greatest plano Makers. 





The Eminent Austrian Pianist 


Min YS UNSCHULD 


Plano Recitals and Motion Pictures 
EUROPEAN CONCERT BUREAU, 320" P ‘see ashington, D. C. 


STUDIO HALL: 
64 East 34th St. 
NEW YORK CITY. 


Joseph Baernstein Regneas 


VOCAL INSTRUCTION 





The fame of the Stein- 





way has been won 






































133 West 80th St. Tel. Schuyler 3786 New York City 
Mr. Regneas will teach but 3 days weekly during July 
and August. 
No Interviews granted excepting by appointment. MAURICE ARONSON, VERA KAPLUN-ARONSON AND 
THEIR LITTLE DAUGHTER ASTRID 
Photographed at Bad Harzburg 
- . MABEL | 
of the summer vacations to come to Europe and to profit HH 
by the instruction of this experienced pedagogue it : 
GARRISON Since a teacher's success is judged solely by the results iH ti 
of his instruction. it is most gratitying to state that some i i 
SOPRA of Mr. Aronson’s pupils have been heard during the past Hi bE 
NO season with orchestra and in recital in Berlin, Vienna i | 
Metropolitan Opera Company Budapest, Constantinople, Halle, Bielitz, Zoetlingen, Han i 
Management : over, Waldenburg ete ro the oer ~ concert Hi E 
R. ©. JOHNSTON vgn wrpertbekeng oat oe 
son 18 enjoy gan enviadi« eputation OSt gta g 1S ° i 
. . 1451 Broadway $ 8 New York Cily the loyalty of Mr. Aronson’s pupils, who, after years of through merit alone. if 











absence, return invariably to him for additional instruc 





tion and coaching 


HENRIE I I E BACH On September 1, Mr. Aronson resumes his instruction 


VIOLINIST. Management, Wolfsohn Bureau, 1 W.34St.N,Y. 2: his Berlin studio, Bozener Strasse 8, where he may be 


Why not let this well- 


| won fame decide your 


addressed for any desired information iH 
JOHN McCORMACK Klibansky Pupils in Europe and America. | choice in the purchase 


rtis winile « “rye hans he ope and : - 5 
CELEBRATED IRISH TENOR ee er ee 2 of a plands 
“ric ¢ w steac u“ . i stic areers : 
“ a In America Entire Season 1914-15 : or rica, ar makit " t F y - vance WW $e ) car 
Always and only ender 1451 Bre nd way ley are singing mm church and concert mn America and im $ 
Chas. L. Wagner New ¥ opera mm Europe A partial record of the activities of five 
Steinway Piano Used 








is as follows 
July 1s, at “Sunnycrest,” the Port Washington home of 


Ida Harris, of England, a prominent feature was the sing i : i 
ing of Erich Lucas, pupil of Sergei Klibansky. He pos d The name of the Steinway : 
sesses a voice of marked dramatic quality and extensive : i 


range and completely won the audience with his pleasing dealer nearest you, together 




























































“THE PIANIST WITH A MESSAGE” . i , 
personality and artistic singing. Mr. Lucas will continu ) 2 
» ’ Returns to America for study with Mr. Klibansky, preparatory to an operatic ca with illustrated lite rature 4 
Zescon cf 1096-2936 reer, which seems assured will be sent upon request. 
Exclusive Management, CHARLES L. WAGNER G. A. Lehmann was engaged to sing the solo in the First #3 
1451 Broadway, New York Mennonite Church, in Philadelphia, Sunday, July to 
Steinway Piano Used Virginia Estill has been engaged as substitute in the fe 
Greene Avenue Baptist Church, Brooklyn i 
Robert Henry Perkins, now at the Court Theatre at 
' Darmstadt, Germany, achieved a great success as Adam in if STEINWAY & SONS 
Weingartner's new opera, “Cain and Abel.” 
Marie Louise Wagener left July 21 for Europe to enter is ; 
Prima Donna Soprano | “*°"""° ermany. | Ei Seen oe 
‘ a ces ; | 107-109 East 14th St, New York 












SEASON 1914-15 AMERICAN CONCERT TOUR Hamlin in Cassel. Subway Express Station at the Door. 
George Hamlin, the American tenor, goes to Cassel 


Personal Management: neren L. WAGNER Germany. August 1, where he will remain for some time 
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adding several German roles to his operatic repertoire 
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A full account of the California Music Teachers’ 
Association convention held recently at San Diego 
will appear in the MusicaL Courter next week. 

This year’s Maine music festivals will take place 
at Bangor, October 1, 2, 3, and Portland, October 
5, 6, 7. Full details as to programs and _ partici- 
pants are to be found on another page of this issue. 

webiiantllci~csien 

Reports of Mme. Tetrazzini’s tremendous suc- 
cess in London at her Albert Hall concert recently 
continue to reach this country. It was the most 
brilliant and best attended concert ever given by the 
diva in the English capital 

setieidali ten 

There will be seats for $1.25 at the Century Opera 
House next season. Whether the extra twenty-five 
cents is because of or in spite of the fact that there 
will be fewer performances in English than former- 
y, the Messrs. Aborn do not state. 

At the annual competition of the piano pupils at 
the Scharwenka Conservatory in Berlin this sum- 
mer, the prize, a Blithner grand piano, 
awarded to Marguerite Mahn, of Chicago, a pupil 
of Moritz Mayer-Mahr. Miss Mahn is the first 
\merican to win this much coveted honor. 


was 


Sigmund Spaeth, a well known writer on music 
(author of “Milton’s Knowledge of Music,” 
connected with the editorial depart- 
ment of G. Schirmer, has been appointed music 
critic of the New York Evening Mail, succeeding 
Emilie Frances Bauer, who filled that position ably 


etc. ) 


and formerly 


for several years. 


The 


best 


\nd still the opera prizes come and go. 
Edith McCormick prize of $4,000 for the 
Italian lyric opera (the competition was inaugurated 
by Mrs. McCormick, daughter of John D. 
feller, during her visit abroad a year ago) has just 
been won by Giovanni Pennachio, with his “Errica.” 
lhe work will be produced in Parma early in the 
fall Cleofonte 
stagione there. 


Rocke- 


when Campanini gives his annual 


Stuttgart is to have a new symphony orchestra, 
which has been founded by Hofrat Kaim, who also 
was the founder of the Kaim Orchestra, of Munich, 
for many years one of the leading orchestras of 
Germany. For the first season, opening August 16, 
the new orchestra at Stuttgart will give a series of 
four subseription concerts led by different conduc- 

The repertoire for the initial season 
all of the Beethoven symphonies. 


tors of note. 
will include 

R. E. Johnston has arranged with Jan Kubelik, 
the celebrated violinist, to bring to America for 
thirty beginning January 4, the Sevcik 
String Quartet, known as one of the best organiza- 
tions of its kind in Europe. The Sevcik Quartet 
will make its first appearance in New York at 
Aeolian Hall, on Tuesday afternoon, January 5. It 
is a cultured body of musicians whose performance 
of chamber music always has given pleasure to the 
most exacting audiences abroad, both because of the 
technical accomplishments exhibited and the ad- 
mirable ensemble accomplished. apt Dy 


concerts, 


> 
ik a ica | 

The next season of the Boston Symphony Or- 
chestra, its thirty-fourth, will be one of the longest 
it has ever had. Rehearsals are to begin September 
28 in Boston and on October 1 the orchestra leaves 
on a Western trip as a prelude to the opening of its 
regular season in Boston. Between October 1 and 
May 8 the orchestra will give 120 concerts; forty- 
eight of these will be given in Boston, ten in New 
York, five in Brooklyn, eight in Cambridge, six in 
Providence, three each in Hartford, Worcester and 
New Bedford, and single concerts in various cities 
in New England. It will make two Western trips, 


the first of which will be in the first eleven days of 
October, consisting of ten concerts and the second 
in the last week of January, consisting of six con- 
certs. 


— 


Where is the current program so poor to do rev- 
erence to the works of John K. Paine, only a few 
years ago one of the leading American composers ? 
Was he overestimated, was he only tolerated, or is 
the present generation ignorant and neglectful? 
Come, messieurs les critiques, give us your learned 
dictums on the subject. 


Park Commissioner Cabot Ward favors a Nordica 
Central Park rather than a 
He can hardly be blamed, for 


Music Pavilion in 
Nordica monument. 
his preference probably is based on a realization of 
the many miserable examples of sculpture which 
now deface Central Park. Mrs. Harry Payne Whit- 
ney, who has been spoken of as the artist to do the 
proposed Nordica statue, is a woman of taste and 
culture, and the works which have come from her 
hands so far would ornament anywhere. 
However, Commissioner Ward may not know that. 
The trouble with a Nordica pavilion is that it would 
not be associated permanently in the public mind 
After 
to be called 


be an 


with the name or fame of the late singer. 
structure would be sure 
and in the end thus practi- 


awhile the 
merely “The Pavilion” 
cally lose its commemorative purpose. 


No answer need be made to the stupid argument 
of the gentleman in a German paper that it is un- 
negessary for foreign artists to advertise their 
American tours in America before coming to this 
country. The European successes of foreign artists 
are not known on this side of the water unless the 
Musicat Courter speaks of them, any more than the 
New York or Chicago or San Francisco success of a 
Lhevinne, a Kreisler, an Amato, a Flesch, or a 
Gerardy, is chronicled in the London Telegraph, 
Paris Figaro, Berlin Tageblatt, Milan Seccolo, St. 
Petersburg Novoe Fremya, Vienna Nachrichten, 
or Stockholm Aftonbladet. By preliminary adver- 
tising of his American tour and reprinting of his 
foreign press notices a European artist makes ap- 
parent his standing abroad, facilitates the work of 
introduction and booking by his American mana 
ger, and influences the prices secured for his ap- 
pearances here. We notice that the gentleman who 
begs European artists not to advertise in America 
accepts advertisements for his paper from Ameri- 
can artists touring in Europe. We do not under- 
stand the gentleman’s point of view or his compli- 
cated ethics. Of course, in the last analysis, an 
artist must stand or fall by his performances, but 
who believes that Carl Flesch, for instance, would 
have secured such brilliant orchestral bookings in 
America and been received with such respect from 
the moment he landed on these shores last fall if 
his large European reputation and the reports of 
his triumphs there, as recorded in the columns of 
the Musicat Courter, had not preceded him here 
continually for several years? Flesch scored his 
phenomenal American hit because of his marvel- 
ous playing, but it would be idle to deny that his 
roper introduction to the American musical pub- 
he was effected through the dignified and iflumi- 
nating advertising campaign of his managers, chief- 
ly in the Musicat, Courter. Then, too, there is 
Leonard Borwick, and what the Wellington (New 
Zealand) Triad said about him during his recent 
visit there: “Leonard Borwick is giving recitals in 
Australia again, and confirming everybody's carlier 
estimate of his exquisite art. But again Mr. Bor- 
wick’s advertising is far too modest. It is true that 
overmuch display is repugnant to the taste of a man 
of refinement; but this is a workaday world, and 
the man who would keep up in the race with his 
competitors must occasionally stoop to their tricks.” 
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A CONCERT TOUR OF THE VOLGA. 





By Arthur M. Abell, Special Representative of the Musical Courier on the Tour of 


the Volga Made by Sergei Kussewitzky and His 


Wonderfully beautiful was the view of Nijni 
Novgorod as we approached it on the morning of 
May 3. 
bluff overhanging the river, with the gray walls, 
over thirty feet high, of the old medieval Kremlin 
At Nijni 


the river was about seven miles broad, it being much 


The main part of the city is situated on a 


forming a most picturesque foreground. 


wider than usual because of the spring freshets. 
The Oka, also an important stream, flows into the 
Volga here, and the greater part of the town is situ- 
ated on the right bank of the Oka. Gorod means 
town, Novgorod means new town, and Nijni means 
lower. So Nijni-Novgorod translated into English 


means simply “lower new town.” The city has for 
centuries been famous because of its great annual 
fairs, which are held on the left bank of the Oka, 
opposite the city proper. More than 400,000 per- 


sons attend these fairs each summer and an im- 


(1) Kussewitzky on the deck of the “Imperator.” (2) The ancient Kremlin at Nijni-Novgorod. ( 


Symphony Orchestra. 





mense amount of merchandise is sold her annually 
Last year the business done amounted to 260,000, 
000 roubles ($1 30,000,000 ) The tair lasts from 
July 15 until August 25, and during this period the 
streets of the old town present a most remarkable 
appearance, for here the East and West meet. 
lartars, Calmucks, Mongolians, Siberian hunters 
and fur traders with enormous quantities of furs, 
Persians with carloads of beautiful 
iflis, with their long “kaftans,” 
with the traders from Western Europe, who dis 


carpets, and 
Jews from 1 mingle 
tribute to all parts of the West the wares brought 
Nijni-Novgorod from all part of the East 
When we were in Nijni-Novgorod the space 
occupied by the fair was completely imundated 
One of the accompanying photographs shows the 
principal building half under water. These fairs no 
longer have the importance they had in olden times, 


General view of Nijni-Novgorod 


hy Kussewitzky especially for the Volga tour) anchored in midstream Note in this picture the swift current of the Volg six 


concert at Nijni-Nevgorod (6) The fine, large municipal theatre at Nijni-Novgored, in which the Kumewitzky concerts were giver 
is always under water during the spring freshet, (8) Where the great annual fair is held at Nijni-Novgorod 





before the introduction of railroads, but the busi 
ness done there is still very considerable, as the 
above figures testity 

What an extraordinary history this district of 
Novgorod has had. More than six centuries before 
Columbus set sail westward on his memorable voy 
age of discovery—in the year 862—Rurik, chief of 
the tribe of the Rus (from whom came the word 
Russia), made Novgorod (from which the present 
city took its name) the capital of the empire which 
he founded; and there his descendants reigned for 
seven centuries, until the first Romanoff was 
crowned in 1613. Rurik’s son, Igor, added to his 
father’s domains by conquest and even went to war 
against Constantinople. His widow, Olga, the first 
woman to bear this name, now so popular through 
out Russia, was baptized at Constantinople and 


introduced Christianity into Russia. Her grandson 
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Wladimir was the first man to become sole ruler 
over all Russia. He was surnamed the Great, be- 
ause of his conquests and beneficent measures. He 
founded schools, made Christianity the official reli- 
gion of the empire, established towns, and at his 
death divided the country among his twelve sons. 
It was Wladimir’s that the Byzantine 

architecture was introduced. This 
lhe beautiful Gothic style of 


are hite ture, 


under rule 
vle of church 


Oso 


ety 
vas about 


church which was introduced into 


Central Europe a couple of centuries later, never 


gained a foothold in Russia, and to this day the 
Byzantine style, with the five handsome domes in 
the form of a Greek cross, still prevails. 

\t the beginning of the thirteenth century came 
the invasion from Eastern 


\sia 


\loscow are some wonderful paintings by the great 


Mongolian 


sweeping 


under the terrible Khan. In the gallery at 
modern Russians, illustrating scenes from this inva- 
ion These men have pictured these events on 

vas with astounding vividness and primeval 
This 
invasion was followed by internal war, fam 
pestilence 
12,000 men died of the plague at Novgorod. 


All 
vee i 


looked to Constantinople as its model of civili 


These pictures grip one like a vise, 


force 
rible 


and In the year 1230 no less than 


The 


count? Russia 


progressed slowly, however. 


zation and took its initiative in art, literature and 
ligion from that city. For centuries after Con 


tanti ople fell into the hands of the Turks, in 1 153, 
still based her civilization on the ideas tm 
ot 


Russia 
bribed 


for 


from the city Constantine. It remained 


Peter the Great to break with the Byzantine 
poli y by opening the door of Russia to Western 


lsurope, after the founding of St. Petersburg in 
1703. During the middle ages Nijni-Novgorod was 
many times ravaged by fire, war, famine and pesti- 
of the 


lerrible was the slaughter 


most atrocious 


Ivan the 


lence Perhaps the many 
nhuman acts of 

60,0C0 citizens of Nijni-Novgorod in 1570 for 
The 
f Russia, even down to our day, has 


of bloodshed. And the 
for among the intelligent, edu- 


having revolted his tyrannical rule, 


whole history 


trom 


been one continued story 


end not yet come, 


ated elements we found a widespread spirit of 
restiveness and secret hatred of the existing govern 
ment 


Phe 


fine new building 


theatre at Nijni-Novgorod proved to be a 
The town itself consists for the 
most part of old wooden houses. The auditorium 
about 


to the last 


ie theatre seats 1,200 people and was 


\t Nijni Kusse- 


vave two concerts, as the crowds who wished 


of tl 
filled practically 
' 


VITZKY 


seat 


orchestra could not be accommodated on 
that 


e Volga, before the coming of Kusse 


to hear his 


one evening. It must be remembered these 


towns along tl 


] 


had never heard 


In fact 


a first class symphony 
most of them had never heard 
ny orchestra at all, so his concerts were naturally 
is very remarkable events. 


' ' 
lOoKe 


upon 


program of the first concert on May 3 was 


Beethoven 
Tschaikowsky 


and 


flat, Eroica 
first movement 


cell 


» theme for 
I'schaikowsky 
W 


ost Dehe 


Glazounow 


ky was in splendid form, having had one 
the last concert, and he and his men 
of the 


Kussewitzky’s interpretation was quite 


agnificent “Eroica” 


pertormanc e 
symphony 


ndividual. He has his own ideas of tempi, in par 


ticular. I never heard the scherzo taken so fast, but 
t was given with wonderful clearness and precision 


\ 


Very impressive also was the genial conductor’s 


schaikowsky’s “Manfred.” The solo 


concert was W 


rendition of |] 


ist of 


this Dehe, the first cellist of 
rchestra, who gave a finished and refined rendi- 
Dehe 


technic and a 


wy of Tschaikowskvy’s rococo variations. 


a sweet, vibrant tone, a fluent 


great deal of warmth. He was loudly applauded 
and encored. Kussewitzky was lionized again. 
Very interesting were the audiences in these 
Volga towns and conspicuous in the auditorium 
were the many different uniforms. At least ten per 
cent. of the men wear uniforms. In the first row 
at every concert sat the governor of the town in a 
brilliant uniform, and near him sat the chief of 
police, also conspicuous for his dress. Certain seats 
in the first four rows of the parquet were always 
given up to the government and municipal officials. 
very official wears a uniform. Even the students 
wear uniforms, quite similar to those worn in Ger- 
All these various 
uniforms, with their wealth of color, added greatly 


many one hundred years ago. 


to the picturesqueness of the scenes in the theatres. 

The following day our party spent the greater 
Two new 
Prof. and Mme. 
Bie is the operatic critic of 


part of the time in seeing the town. 
guests arrived on this date, May 4 
Oskar Bie, of Berlin. 
the 
on music, including a history of the opera, a very 


36rsen-Courier, the author of numerous books 


interesting book on the dance, and a very remark- 


able work on the piano and its masters. The pro- 


gram of the second concert, which was given on the 
of May 4 at 


evening Nijni-Novgorod, was as 
£ 


follows: 
Second symphony in C minor .. Scriabine 


Prelude to Parsifal Wagner 


Concerto for piano and orchestra in E flat Beethoven 


Soloist, Edouard Risler. 


Symphonic poem, Mazeppa 


The theatre was well filled again and the music 
hungry public absorbed every note of this long and 
taxing program with the keenest of interest and 


attention. Scriabine in his symphony avoids the 


characteristic Russian idiom found in Rimsky- 


Korsakow, Tschaikowsky and others; he speaks a 
cosmopolitan and eschews local 
He pregnant 


themes, and his instrumentation is magnificent. 


world-language 
individual 
It 
is music that flows along broadly and majestically, 
like the Volga. 
work, but its place is taken by a movement called 


color. has strong, and 


There is no real scherzo in this 
tempestoso. Rhythmically the principal theme of 
the finale suggests the opening of the “Meister- 
with its broad, 
As a whole, the sym- 
phony lacks contrasts, particularly rhythmical con- 
trasts. It is all Furthermore, the 
work is too long for the ideas offered. In structure 
it is inferior to the Rachmaninoff symphony, but the 
Kusse- 


witzky was thoroughly en rapport with the work 


singer” overture. The andante, 


flowing cantbile, is beautiful. 


too massive. 


ideas are more original and more poetic. 


and tt could scarcely have had a better rendition 
than he gave of it. 

Risler again created a furore with his transcen- 
He 
was recalled again and again, and the aplause did 
not subside until he had contributed four encores. 
The program was brought to a conclusion with a 
very brilliant performance of Liszt’s “Mazeppa.” 


dental performance of the Beethoven concerto. 


\fter the concert our steamer lay in midstream until 
daybreak, when we set sail for Kazan, 380 versts 
below Nijni Novgorod. 

(To be continued.) 


A WORMS’ NEST. 


Worms are said to be nesting in Paganini’s violin 
kept under a glass case at Genoa. Why not let some 
of the modern Paganinis like Flesch, Burmester, 
Zimbalist, Elman, et al., play on the precious instru- 
ment and so keep it from mouldering? <A violin ex- 
hibited under a glass case is a silly spectacle, for it 
was made primarily to be played upon and not to 


be merely looked at. The fact that the violin in 


question is Paganini’s would make its public per- 
formance all the more valuable, if the Genoa au- 


thorities have sentimental and historical motives in 
mind 


BUSY LONDON. 


In the New York musical midseason, daily news- 
paper critics are fond of alluding to themselves in 
print as “jaded” and of pretending to bemoan their 
fate at being compelled to attend so many concerts. 
However, New York is not the busiest musical cen- 
ter in the world, even during the height of the tonal 
period. Berlin’s concerts outnumber ours three- 
fold. 
tivity in the month of June, for instance, is horrific. 


And then there is London, whose musical ac- 


As a specimen week, the following is cited, being the 
schedule for the seven days beginning June 28 last: 
SuNpay. 

Albert Hall—Clara Butt and Kennerley Rumford: Spe- 
cial concert, 3.30 p. m. 

Monpay. 

Covent Garden—“La Tosca.” 

Drury Lane.—“Le Rossignol,” “La Legende de Joseph,” 
“Cleopatra.” 

Albert Hall. 
p. m. 


Empress of Ireland memorial concert, 3 


Hall. 
p.m. Mlle. Autran’s vocal recital, 8.15 p. m. 

Aeolian Hall.—Violet Anderson and Auriol Jones, 3.15 
p.m. Misses Fenning and Corries: Violin and piano re- 
cital, 8.15 p. m. 

Steinway Hall. 


Jechstein Mme. Carreras and Signor Boni, 3.15 


Katie Bacon: Piano recital, 8.15 p. m. 
TUuespay. 

Covent Garden.—“Samson et Dalila.” 

Drury Lane.-—“Daphnis et Chloe,” Cleopatra,” ete. 

Bechstein Hall.—Yvette Guilbert’s 3.15 p. 
Herr Ebell’s piano recital, 8.15 p. m. 

Aeolian Hall.—Percy Granger: Piano recital, 3 p. m. 
Society of Women Musicians, 8.30 p .m. 

Steinway Hall.—Clarice Howard: Vocal recital, 3.15 p.m. 


recital, m. 


WEDNESDAY. 

Covent Garden.—“ Aida.” 

Drury Lane.—‘La Khovantchina.” 

Queen’s Hall——Solomon: Orchestral concert, 8 p. m. 

Bechstein Hall—Marjorie Adam: Piano recital, 3.15 
p.m. Miss Wallace and Miss Benaton: Recital, 8.15 p.m. 

Aeolian Hall——Mr. Binyon's song recital, 3.15 p. m. 

THURSDAY. 

Covent Garden.—“Don Giovanni.” 

Drury Lane.—“Coq d'Or,” “Les Sylphides.” 

Aeolian Hall.—Daisy Kennedy's violin recital, 5.30 p. m 
National Union of Railwaymen: Concert, 8 p. m. 

Fripay. 

Covent Garden.—‘Pelleas et Melisande.” 

Drury Lane.—‘“Nuit de Mai,” “Oiseau de Feu.” 

Bechstein Hall—Nina Phocas: Vocal recital, 8.15 p. m. 

Aeolian Hall.—Margaret Wild and Herbert Fryer, 8.15 
p. m. 

SATURDAY, 

“Mefistofele.” 
Drury Lane. Dylan. 


Covent Garden. 


- > — 
LOUDON CHARLTON RETURNS. 


Loudon Charlton was a passenger on the steam- 
ship Finland, arriving Tuesday of last week from 
Antwerp. The New York concert 
spent ten weeks abroad seeing various 


manager has 
artists whose 
tours he will manage this forthcoming season, and 
others who will visit America the season after. Mr. 
Charlton is especially enthusiastic over the success 
scored in Paris by Felice Lyne, and,he believes the 
little American prima donna will prove a pronounced 
favorite on the fall tournée now being arranged in 
this country. In Munich, Mr. Chariton saw Ossip 
Gabrilowitsch, the Russiaa pianist, whose American 
concerts are nearly all booked. Clara Clemens 
Gabrilowitsch, “whose voice and art have improved 
immeasurably during her residence abroad,” accord- 
ing to the manager, will come to America with her 
distinguished husband, and will be heard in several 
recitals. There are three other prominent pianists 
on the Charlton list—Tina Lerner, Josef Lhevinne 
and Harold Bauer, who returns from Australia for 
a limited number of engagements to supplement his 
twelve appearances with the Boston Symphony Or- 
chestra. Other Charlton artists are Edmund Burke, 
the Irish baritone; Jacques Thibaud and Marie 
Caslova, violinists ; Oscar Seagle, baritone ; Francis 
Rogers, baritone; Caroline Hudson-Alexander, 
soprano; Marie Morrisey, contralto, and the Flon- 
zaley Quartet. 
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PARIS OPERA CRISIS. 





Business is bad at the Paris Opéra. Our Paris 
office reports that there seem to be just as many 
people going to the Opéra there as ever, butsthat is 
not enough to keep the balance on the right side of 
the ledger, even with the subsidy granted by the 
State. 


as several men, including Gabriel Astruc and Eben 


It costs money to run grand opera in Paris, 


D. Jordan, have found out within the last year, and 
the system of financing the Opéra is a most peculiar 
The 


enough to cover the deficit which is sure to exist 


one. government grants a subsidy, but not 


every year, so that the directors in the present case, 
Messrs obliged to 


form a 


Messager and Broussan, are 


syndicate of rich friends, well wishers or 


patrons of music who contribute money towards th 
expenses of the Opéra, and, it is to be presumed, 


receive therefore more or less tangible favors from 





THE LETTERS OF ASHTON. 


“Truth, Wit and Wisdom,” and “More Truth, 
Wit and Wisdom” are two volumes of letters to the 
\shton 


1887 to the year 1907, now collected and published 


press written by Algernon from the year 


in book form by Chapman & Hall, London 
Nothing illustrates better the power of the pres 


to make known a man’s name than these two 


volumes of letters. There are 525 of them in the 
first volume, and 656 in the second, making 1,181 


in all. 


other 


Many of these letters have been copied by 


newspapers from those that first published 


them. At the lowest possible estimate the name of 
\lgernon Ashton appeared 2,000 times in the news 
papers of [england and America during the twenty 
years in which these letters were written rhe re 
sult is that the name is known throughout the Brit 
: 


is 


1 Isles and to very many in other parts of the 
Had Ashton 


confined his attention strictly to the composition ot 


English speaking world \lgernon 
symphonies, quartets, sonatas, and many high class 
works in other forms his name would not be better 
known than that of any serious composer who wrote 
great works and let his reputation take care of itself 
But where other composers have had various hob 
bies Algernon Ashton has made it his hobby to write 
letters to the Thus it has happened 
that the hobby of Algernon Ashton has brought his 


newspapers 


name before the public in an extraordinary way 


His 
these columns from time to time and probably will 


musical compositions have been reviewed in 


It is therefore unnecessary 


Let 


be spoken of here again 
to say any more at present about the composer 
us consider the letter writer 

From a practical and businesslike point of view 
this collection of 1,181 letters represents an enor 
mous expenditure of time and energy for nothing 
But what are all hobbies? Is golf remunerative ? 
Do billiards Bkimg’in cash? 


visits at much trouble and expense the graves an | 


Surely the man who 


monuments of the dead and calls the attention of 
the world to those who have fallen in the race is 
deserving of more honor than those who drive a 
little ball across the field or tug at a college oar 
Algernon Ashton does not limit himself to must 
He writes about everybody and everything, though 
he is never happier than when meditating amon? 
the tombs. Needless to say, his letters would never 
have been so extensiv_iy printed if they were not 
of interest to the general reader. It is impossible 
here to give an adequate exposition of this Englis’ 
composer’s enormous and seemingly inexhaustible 
fund of information. His memory is an encyclo 
pedia of dates and facts which he quotes with the 
most disconcerting nonchalance And 
his boyhood and his schooldays in Leipsic he speaks 


writes German as his mother tongue. We 


as he spent 


and 


the directors \ directorate, however, which will 


expire on January I cannot, of course, grant 


favors of lasting value to its friends and supporters, 
and as a consequence its friends and supporters are 


not putting up any more money. The entire capital 


of the “Société Messager and Broussan” amounting 


to 1,600,000 frances, is said to have been used up 


and there is no more forthcoming. Hence Messrs 
Messager and [Lroussan are not going to wait for 
the first of January, but will get out the first of 
September, the earliest date possibl The crisis 


has been brought to an end by the simple expedient 
S | 


Monsieur Rouche, the new director, to 


ot inducing 


take up his duties on the first of September instead 


the first of January It is to be presumed, too 


that Monsieur Rouché did not have to be “induced” 


greatly 


very 





might expect that the letters of this musician should 


} 


have weight among musicians. But we think we do 


\lgernon Ashton more justice by showing what his 


musical world 


influence is outside the 


On March 21, 1906, he wrote the following letter 


to the Daily News, of London 


“Sir—I feel sure there is no more honored tomb 


in the British Isles, nay, in the whole world, than 
that of Wilham Ewart Gladstone, whose mortal re 


Westminster Abbey on 


Is it not therefore more than sur 


mains were laid to rest in 
May 28, 1808 
prising, and even disgracetul, that so illustrious a 
man should, nearly eight years after his death, still 
have, apparently, but a temporary stone of perish 
able Lhe great 


Statesman s wite, 


material placed over his grave 


who followed him to the tomb just 
two years later, lies buried with him Phe 


mscription is tast becoming obliterated in conse 


} 
; 


quence of the numberless visitors who daily tread 


lhe 
already prac tically disappeared 
Abbe y 


placing a really worthy 


1Q0o0 
West 


time im 


hgures 


The 


over this memorable sepulchre 


have 
should lose no 


minster authorities 


gravestone over the remain 


of the immortal Gladstone and those of his nobk 
consort “4 


Chis letter Standard, the 


was reproduced by the 


Evening Standard, St James’ Gazette, the Evening 
News, Public Opinion, London Argus, Birmingham 
Daily Mercury, Man 
Courier, Liverpool 


Mercury, 
Daily 


Evening Dispatch, Western 


chester Guardian, Manchestet 


Courier, | Post and Sheffield 
Lele 
which is strong evidence of the 
held by 


May 15 the compos I 


iverp Ya) | 


Daily graph, and Newcastle Chronicle, 


esteem in which Al 


Ashton’s letters are British editors 


gernon 
And now for the résults. On 
wrote another letter to the same Daily News 

ventured to call 


the 


“SIR Some two months ago | 


ittention to the very unsatistactory state o! 


Westminster Abbey which covers all 


William 


(On 


tombstone in 
that is 


Catherine Gladstone 


Gladstone and 


last 


mortal of Ewart 


Saturday I took oc 


casion to pay another visit to this memorable sepul 
satisfaction that 


leanse d, 


chre, when I found to my great 


not only had the stone been thoroughly « 
but that the faded inscriptions had also been entirely 
recut, and rendered perfectly clear again. I ther 

fore wish to express my sincere thanks to the Dean 
and Chapter of Westminster \bbey for so readily 
May I now venture to hop 


that the neglected graves of William Pitt, Charles 


listening to my appeal 
lames Fox, Lord Castlereagh, who lie buried neat 
to the illustrious Gladstone, may soon undergo a 
similar restoration ?” 

attended to, 
letter 


were at once 
no doubt. Ashton’s 


twenty of the leading British newspapers 


Their graves partly 


because was copied by 


If more proof is needed to show how highly Al 


gernon Ashton’s work is valued, the letter written 


by Lord Curzon, the ex-Viceroy of India, will fur 


Lord 


British sovereign in India, 


nish i Curzon, though representing the 
and with the care of over 


250,000,000 of the King’s subjects on his hands, had 
tound time to read Ashton’s letters, and wrote the 
“Will you allow me 


which you voluntarily undertake in calling the at 


composer to say that the work 


tention of a heedless age to the memorials of the 


past, and in pleading for accuracy of thou 


ollecti yn, 


1 seems to mea very 


ence, an l re 


one, and | hope you will not give it up.” 


We have gone out of our way to quote letters that 


music in order to give our read 


| ave no bearing on 


> 


ers a glimpse of Ashton’s breadth of view. But the 


two volumes of letters are full of the most valuable 


musical information \lgernon Ashton’s 


position 


as a composer gives his musical utterances a weighty 


authority 


HERE’S ONE. 
MusIcal 


this editorial paragraph 


In a recent issue of the COURIER 


appear a 


Is any American violinist desir of lling a position 
is second con Municipal Orc a ot 
Baden-Baden 1 7 tic ‘ lition “In 
come 00-2, 500 irk’ (3S DT OK increasing er yea 
with ten per cent. difference between the beginning ilary 
and the maximut For mane ten marks 
($2.50) extra will be paid; for riicipation in chamber 
mu sic concerts thirty marks ($7.% ul ning Sixty 
marks ($15 allow clotl \ \ mark 
($6.2 for stri innuall In case t otheal appoint 
ment in the cou « t the sCCOr ul t ervice im cx 
tra income ts assured, namely, 100 rh .; if ¢ al 
pomtee is marri ihty marks ( if sing! Partic 
pation in pensi ial la 1 tas ! 
class paid by the W | 

We append i letter receive thre Mi IC Al 
Courter, which prove that modesty amone mu 
cians 1s not yet extinct, no matter what cym are 

clined to say The ter fair change” w ubt 
edly was meant to read “fair chance,” and obvious! 
was not intended to be a jest 

Deak Si ) J will u the adver 

ment which I se« lin World in July copy 

ld Irke if i ! i what | 
was allwa ink “ i ‘ ther sice 

Waiting for 1 

Yours tr 
Mi VARD I RICH 
" ) ftville. Cor 
Ps 


Operatic testival ire keepmg the European 
music mart active In Bayreuth, the session began 
on July 22 and will continue until August 20 \I 
Munich the performances will run from July 31 to 
September 15 ] r the first time include “Pars 
fal.” The Salzburg Mozart celebratior date are 
from August 12 to August 20 Dresden Roval 
pera joms the testival givers this year with a 
course running from August 23 to September 20 
and including “Parsttal lannhauser,” “Meister 
singer,” Lol yt Ry ru i« alome 
*Anadne uf N: ! enkavalier,’ Barber o 
Seville Phe chi luctors are to be Muck a 
strau 

SAN FRANCISCO ORCHESTRA. 

‘ rar 0 18 to open its orchestral seas« 
()ctober 23 het will be ten oncert 1 ti 
programs are to include unhackneyed materia 
symphonies by Sibelius, Glazounow, Mahler, Bru 


ner, Perlet Kalinnikotf, an overture by 


suites by Glazounow and Foote. 


vorks by Ravel, Dukas, Liadow, Ippolitoff-lvanoti 


and Humper linc k 


| rank housy, ot (seneva sw itze rlar qd al 


nounces that he has invented two devices which will 


make it easier to play the piano and the vi 
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LONDON’S WEEKLIES ON STRAUSS. 


Very cleverly the London Bystander remarks that 


Richard Strauss’ recent “The Legend of Joseph” is 
“the the ballet,” 
justifies the comparison by the explanation that 


Parsifalization of Russian and 


“Joseph” is “frankly insincere.” London Truth, on 
the other hand, bludgeons ‘Strauss for the character 
of his libretto and refers to some of its scenes as 
‘disgusting”’ 
“Nuptial 
how the Bridegroom on the wedding night unveils 
the 


of the libretto, Truth’s finding is this: 


notably the seduction episode and the 


Dance,” which “represents symbolically 


Bride.” Summing up “Joseph” from the side 
In point of fact, of course, the whole thing is frankly 
alacious—an unblushing speculation in lubricity, rendered 
not less but more unpleasant by the pages and pages of in- 
with which the authors have set forth 
for the benefit of the 


flated rodomontade 
public the profound ethical signifi- 


cance and inner 


The deplorable thing 
should 


meaning of it all. 


is that a composer of Strauss’ standing lend 


himself to 


and if one 


such cheap and nasty sensation mongering 
cannot add that it is surprising, too, this is 
unfortunately done the same thing 


merely because he has 


yetore ( iTten 

\s to Strauss’ music, Truth considers it to repre 
ent “a decline in the composer’s powers which is al 
most unbelievable,” and estimates the “Joseph” score 


to be “unutterably commonplace and uninspired.” 


The foregoing opinion is shared in also by the 
London Spectator, to wit: ‘The score is the feeblest 
that Strauss has yet given us, being for the most 
part a rehash of ‘Salome’ and ‘Elektra’ with occa- 
sional explosions of diatonic platitude, which im any 
other composer would be called downright vulgar.” 
\s a whole, the Spectator considers “Joseph” to be 
“sophisticated animalism,” and fears that if the 
work becomes popular in America, Strauss may, at 
the instigation of his evil literary genius, Hof- 
mannsthal, seize the occasion to compose a “Legend 
of Judas Iscariot in Chicago” or of “Ananias and 


Sapphira in San Francisco,” 

John F. Runciman in the Saturday Review adds 
his voice to the chorus of criticism. He thinks that 
Strauss has not written ballet in Joseph, but “an 
insignificant music drama with the words missed 
out.” further describes the work as 
“something between a Strauss symphonic poem and 


Runciman 


what he will be writing in a year or two for a kinema 
palace The music is a failure right through 

because it lacks powerful and truly expressive 
themes and coherent development and because the 
means employed throughout are outrageously out of 
proportion to the thing to be done.” 





LUCY DOODLE RUBECULA. 


Chis is not the name of a hair tonic or a new 


symphonic poem. It might, in fact, be called a 


piece congress, for it isa compound of three pieces, 
otherwise songs 

“Lucy Locket” is the name of an old English 
song usually attributed to the composer Arne, 

rhe political wisdom of the fathers of the Revo- 
lution who shook the dust of England from off 
their colonial feet was great. Their musical taste, 


however, was of a lower ordet But perhaps we 


wrong the signers of the Declaration. Perhaps it 
was only the common ordinary people of the period 
who selected the national songs \s there was no 
Musical 


our national career we can hardly blame, but only 


Courter in those dim and distant eras of 
pity, the taste which found a relish in the tune of 
lucy Locket” and adopted it as one of the pillars 
of our national temple of folksong, changing the 
tupid English words to the classical chastity and 
ideality of “Yankee Doodle.” 
This accounts for our extremely funny and un- 
copyrighted “Lucy Doodle.” 
Having mastered their violent laughter and 
wiped away the accumulated tears, our readers may 
what “Rubecula” 


wonder means. 


ae A Hawley 


“Rubecula” is the Latin for robin. A literary 
jester named Ed. C. Hawtry has made a Latin ver- 
sion of the nursery rhyme: 
The north wind doth blow, 
And we shall have snow, 
And what will poor Robin do then, 
Poor thing? ° 

iy a curious coincidence the Latin poem fits the 
tune of “Yankee Doodle” (“Lucy Locket”). 

l‘inally, some of our readers may recall an editorial 
in these columns or the tempered scale, in which it 
was stated that any tune could be written on a sin- 
gle note if enough accidentals were employed. Act- 
ing on this suggestion Clarence Lucas furnishes us 
with the tune of “Yankee Doodle” written only on 
the one note C, with all the variations of pitch indi- 
cated by means of accidentals. For the sake of 
clearness the sign of double sharp has been omit- 
ted. 

To this “accidental” transcription of “Lucy- 
Locket- Yankee-Doodle” the Latin words of “Poor 
Robin” have been fitted. 

A friend of ours who is unfortunately devoid of 
humor says this version should be called “Lucy 
Lockjaw’—a meaningless criticsm. 
named it 


He might as 


well have “Lanky Poodle,” for all the 


sense he has! 


we 


Doe ole Ruhecula 


THE ‘DIVINE ART.”’ 


When a music critic, lecturer, or any one else be- 
gins to spout on the subject of music as “a divine 
art which expresses what mere words cannot say,” 
put him down at once as a person who has no mu- 
sical conception of music and hides behind a plati- 
tude which when analyzed is found to mean noth- 
ing. As the world does not know of what music 
consists intrinsically, it follows logically that the 
world is ignorant of whether or not words are able 
to create the same effect as music. Some poems, 
some speeches, some spoken dramas and some 
novels have stirred the world emotionally (and 
reached the understanding of more people) than any 
piece of music ever written. To execute a great 
statue, write a great piece of literature, or paint a 
great picture is as much of a “divine” art as music. 
To design a wonderful building or bridge, to build 
the Panama Canal and to invent telegraphy, electric 
light and flying machines also are “divine” accom- 
plishments. 

WE GIVE IT UP. 

The London Saturday Review, which knows 
almost everything, writes in its issue of July 11, 
1914: “The audience greatly enjoyed the exquisite 
opera of Mozart on Tuesday night; and it happily 
refrained from that exuberant applause which is all 
right after a music-hall turn, but all wrong when it 
comes to Wagner or Mozart.” Will the London 
Saturday Review, which knows almost everything, 
kindly tell us why it is not all right to applaud 
exuberantly when it comes to Wagner or Mozart? 
We have searched our own limited mind, but cannot 
find the answer. 


e-- 


WOMEN DESIRE RECOGNITION. 


In England the Women’s Freedom League has 
prepared a list of distinguished women to back up 
its petition to King George to reward with titles 
“the many noble and public spirited women who 
render invaluable imperial and social service 
throughout the dominions.” The point is a good 
one and ought to be well taken by the King. In the 
list, the musical women mentioned Ethel 
Smyth and Clara Butt. 


are 


A SENSIBLE CRY. 


A sensible cry comes from the Rev. George D. 
Hadley, rector of St. John’s Episcopal Church, Jer- 
sey City, N. J. He says: “The best way to cele- 
brate the centennial of “The Star Spangled Banner’ 
next October would be for some one to rewrite it.” 


— ee 


PHILADELPHIA PENSION FUND. 


The Philadelphia Symphony Orchestra now has 
a persion fund for its members. 








Siri- cet ven -tus 


-gt we-va- - Lia; Que se 


Onrne- Lrccan 


—* * ae 
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Musical Want Ads. 


Wanted— Pianist to travel with small company headed by 
prima donna and to play solos and accompanintents. Ex- 
pected to open the program and to play in such a manner 
as to make the audience wish for the appearance of the 
prima donna. He must refuse an encore for himself if 
one is desired, attend to the checking of the prima donna’s 
trunks, carry her hand baggage and poodle, fight her bat- 
tles with the waiters at the hotels, permit her to scowl at 
him publicly when she makes mistakes at concerts, and con- 
sent to have his salary withheld when there is only enough 
money in the house to pay the fee of the prima donna and 
the profit of the manager 

Wanted—Young, pretty and gifted singer for opera 
house. Must be able to sing all the roles in the soprano 
repertoire if called upon at any time with twe hours’ notice, 
and be uncomplaining if never called upon at all. Should 
be patient and hopeful while the aged female members of 
the cast monopolize all the roles in which the young soprano 
might make a hit. Rapid ultimate advancement promised 
for applicant prepared to stay thirty years. Must not ob- 
ject to being chucked under the chin by conductors and 
patted affectionately by the manager and the leading male 
singers. Salary very small for the first eighteen years, but 
standing room for all performances goes with the position. 

Wanted—Concert violinist who will not tell newspaper 
reporters the financial value of his fiddle, will not continue 
to «lraw his bow across the strings after the tone has ceased 
to sound, will not play the Vitale chaconne with organ ac- 
companiment, nor the Schubert “Ave Maria” or Dvorak’s 
“Humoresque” as an encore, will not pretend that his in 
strument is out of tune when he has been playing with 
false intonation, will not call Paganini “Pag,” and will not 
perform Handel’s violin sonatas and Mozart and Spohr 
concertos, except in the privacy of his study chamber, and 
will not refer to his violin as his “baby.” 

Wanted—For orchestra, violinist with at least five years’ 
training under the best European teachers. Must know 
the entire violin literature and be first class general musi- 
cian, with inclination for late hours, and willingness to 
play for $s per night Apply conductor, Schutzmiller’s 
Picnic and Tango Orchestra 

Wanted—An operatic contralto content to sing contralto 
roles. 

Wanted—Cellist, to act as such on transatlantic steamship 
when not fulfilling the duties of steward, swabbing the 
decks, stoking coal, taking bouillon to seasick ladies on deck 
and accepting tips in lieu of salary 

Wanted—Conductor who does not think that he can lead 
Tschaikowsky and Beethoven better than anyone else in the 
world, who feels genuine satisfaction when soloists at his 
concerts are encored, who does not consider himself 
a Brahms, Wagner, Schumann, Schubert, Mozart, Strauss 
and Debussy specialist, who (if he is a symphony con- 
ductor) is not convinced that he can lead opera better 
than those who are engaged in leading it, and who (if he 
is an opera conductor) is not sure that he can lead sym- 
phony better than those under whose baton it is given 
who is content to perform music as the composer wrote 
it and not to reorchestrate, rearrange, abbreviate, and 
otherwise transform it, and who when an audience is ap- 
plauding a composition, kindly abstain from clapping his 
concertmaster on the back and bidding all his men rise 
in acknowledgment of the ovation. 

Wanted—Orchestral violinists who will not rap with their 
bows on the backs of their violins after a soloist’s per- 
formance, whether it be good, bad, or indifferent. 

Wanted—A concert pianist who after finishing a concerto 
will omit to shake hands with the conductor 

Wanted— Manager who is content to manage an unknown 
artist, exploit him with three-sheet posters, window card« 
and descriptive booklets and pay for them, to travel a«sid 
uously for the artist in order to book dates and pay all his 
own traveling expenses, to advertise him properly in the 
Mvusicat Covers and pay for it, to pay for the artist's 


hotel, railroad, and cigarettes, to flatter him, to accept his 


abuse and stand his ill tempers, to hold himself personally 
responsible for every late train, for every bad notice the 
artist gets, for his losses at cards, for beer that is too 
warm or coffee that is too cold, and—under no circum 
stances to ask the artist for one penny toward the prelim 
inary managerial expense incurred; and if he does, to sul 
mit smilingly when the artist brands him publicly as a 
buneo steerer, highway robber, and sandbagger 

Wanted 

Wanted—A tenor who hates to see his picture in the 


A press agent who does not press the truth 


papers 
Wanted—A critic who does not call Beethoven “the 


Bonn master 


Base? 


According to Pearson's Magazine, the lady who went 
into a music shop and asked for “low French songs” great 


ly embarrassed the new salesman 


Our Wheat Crop Offset. 


A perusal of recent editions of Italian music papers 
shows that Italy's crop of new operas for the season 1015 


1916 will total several thousand bushels 


The Musical Proofroom. 


Adolph M. Foerster, of Pittsburgh, sends to this depart 
ment some amusing musical misprints which he has been 
garnering recently from Pennsylvania newspapers. They 
include Mendelssohn's “Rondo Capprisiossio,” Saint-Sans’ 








tions by “Yensen und “Chopsia Jan Titania 

Mignon,” some “Franzlieder Du bish dic ruh an 
Schusucht,” by Strauss 
Musical Sporting Notes (Illustrated). 

In the first race at Empire City (Yonkers), July 
Beethoven at 11 t landed seventh in a field of n 
horses, while on the same day, and at the same track 
Lohengrin, in the third race, was second of seven hor 
running His odds also were I! Of Beethoven 
performance the Morning Telegraph says He had sca 
speed and was never a contender Lohengrin was beatet 
easily by two lengt! While we know nothing about 
technicalit i f horseflesh and are disinchned to mi: 
trouble for the wners or the stewards at Empire City 


wish to remark offhand that we have noticed how much 


better our two musical horses seem ft ¢ able to perfor 
when the odds against their chance ire liberal 

David Bispham, shown on the next page in his ring co 
tume, challenges any Alberich. Kurwenal, Wolfram or Tel 
ramund in the world for the baritone heavyweight cham 


pionship at catch as catch can Lieder singing, English tex 


preferred. Bispham is the man w is helped to put 


variety into vaudeville 


We would like to see Theodore Spiering salmon, ma 
wers hunting Fox and Buck, and Har Seeling 
nounced sailing) a boat 

A concert artist writes If I wished I could send u 
your musical sporting department the name of a manag 
who breaks all the world’s records for long jumy l 


| 
season he sent me from New York to a Northwestern «i 
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HABITS OF COMPOSERS 














THE RETIRING ROSSINI 








Rossini, the famous facile writer of opera, was particularly fond « working i 
pillow. It is related that while he was composing the overture to “Willias Tel 
the floor, Too lazy to pick them up, Rossini simly began and fini 1 another tiff 
Teil.” The picture herewith presented shows Kossini posing courte f t M at. f ’ 
how the memorshble incident occurred The moment selected was the one just betore 
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en route either way. The fee I received 
my expenses totaled $08.” 

recent prevalence of polo, we are sur 
» resuscitated the time honored jest about 
Paderewski Captain Cheape, 
is reported to have said: “You are a 


between and 


ys polo while | am a Pole who plays solo.” 
Paderewski jumped at the sight of the bomb 
} might not that be called 


car in Colorado, 


A Chance. 


var in let us lend some of th 


Europe 
orly supplied with patriotic song 
il anthem, “The Star Spangled Banner. 


to pieces 


Garden Products. 


is an article on “The 
It is full 


ugust American Magazine 


Public 


reflections 


nd the ’ by Mary Garden. 


some of which we quot 


score of letters 


intuition.” 


Europe or any of the 
either stops in New York or 


West.” 


trom 
to the 


English are 


well placed voice 


entirely different.” 


she can sing with 
awake.” 


pen my eyes | am wide 


nine hours.’ 


agnificent men friends.” 


meet 


tand 


think.” 


“I spend.” 

“T never.” 

“I was singing.” 

“I’m an anarchist.” 

“T get.” 

“T open.” 
sometimes.” 
almost.” 
feel.” 
am.” 


DAVID BISPHAM TAKING HIS MORNING EXERCISE 
“Pm net.” 

“I do.” 

“T don’t.” 

“T’m afraid.” 

“L consider.’ 

“I’m sure.’ 

“TL used.” 

“| know.” 

“That is-all’ 


Leonarp Lieriuinc 





Borwick’s Antipodean Triumph. 


Leonard Borwick has been receiving ovations at th 


hands of the Australasian public and press during his pres 
ent tour in that part of the world 
The Melbourne 


heard chromati 


Argus says that although the city has 


fantasie and fugue scored sev- 


not had it handled in 
Indeed, if he cx uld 


‘Bach's 


eral time in recent years, we have 


such masterly fashion as by Borwick 
only gives us a little more of the great cantor’s music, it is 
Bach might almost become fashionable.” In 
Borwick 
to the Argus to be “even more impressive,” for he gave “a 
memorable performance in Which to make 
note tell,” Debussy, Brahms, Chopin 


quite possible 


the Beethoven (“Appassionata” sonata) seemed 


he knew how 
every phrase, 
Mozart 


perfection of technic which fairly enchanted the audience. 


every 
and were done “with a grace of expression and 
This, by the way, was again a very large, and almost need 
less to say, very enthusiastic.” 

What a Australia is best pic- 


tured by an extract from the Melbourne Punch of May 


Borwick recital means in 


21, 1914: “Given a very large audience, brimming with an- 
ticipation, a very fine Steinway piano, and a small, fair 
haired, unassuming man of quiet demeanor, devoid of all 
eccentricity or mannerism, and we have the mise-en-scéne 
to a condition of wild enthusiasm not perhaps approached 
under a piano recital—since the days 
Punch refers to Borwick 


similar conditions 


of Paderewski.” Furthermore, 


as being “boldly eloquent,” and possessed of “an exquisite, 
Watteau-like and 
scheme. By the magic of his tender, pleading touch, and 
caressing he woos even the most unbending adherents of 
Rarely have 
we heard a maestro of his marvelous mental accuracy, per- 


form and texture in his tone color 


torrid tone into meek submission to his will. 


fect sense of rhythm, and wonderful grip of shade, tone 
color and nuance.” 

Corroboration of the foregoing comes from Melbourne 
lable 


of Leonard Borwick’s interpretation of the great masters 


Talk, which says: “The charm and poetic conception 


has once more taken the musical public of Melbourne by 
Town Hall. 


This is a big achievement to attain with a one man show, 


storm, and he has drawn full houses to the 
especially a piano recital, and it speaks volumes for the 
Borwick's 
By the same paper the artist is called “versatile 
and able to interpret one and all of the composers with the 
charm.” Other qualities lauded are the “singing 
touch,” “great delicacy,” “no lack of strength,” “wonderful 
Summing up the Borwick art, Table 
“The poet pianist.” 


wonderful attraction and magnetism of Mr 


playing.’ 
Same 


sympathetic insight.” 
Talk calls him 


Clarence Whitehill’s Additional Engagements. 


Clarence Whitehill who opens his season here at the 
Worcester, Mass., Music Festival in September next, when 
he is to sing Wolf-Ferrari’s “New Life,” and in the artist 
night concert, has also been engaged by the Apollo Club of 
Chicago for their “Messiah” performances. 


July 29, 19014. 








Music and Arts School Recital. 


Lillian Sullivan, contralto, and Eleanor Lois Fields, 
pianist, collaborated in a recital at the New York School 
of Music and Arts, July 23, giving a program of exclusively 
modern music, ranging from American to English, French, 
Miss Sullivan, of statu- 
esque appearance and full toned voice, sang with fine ex- 
pression, showing the attributes of the teaching of the 
director of the school, Ralfe Leech Sterner, who knows 
Of Miss Fields’ playing 
printed flattering 


Russian and Polish composers. 


what he wants, and how to get it. 
the Musica Courter has repeatedly 
comments; suffice it to say she quite outdid herself on 


this occasion. Both young women were repeatedly en- 


cored during the performance of this program: 


Adieu, forets (Jeanne d’Arc) I'schaikowsk, 


Lilian Sullivan 


Caprice espagnol re sien dae . Moszkowsk 
Eleanor Leis Fields. 
. ‘ . . Peel 
Lak 
, ‘ Hahn 
.Margaret R. Lang 
Ronald 


The Early Morning Graham 

L’esclave heeewad 3 

Si Mes Vers Avaient Des Ailes 

Irish Love Song... - 

Love, I Have Won You. 
Lilian 


Landon 
Sullivar 
Valse, A ilat ; ‘hopin 
Impromptu, F sharp 
Etude, C 


Nocturne, F 


hopin 


sharp 
Peer ee eghh s j 
Eleanor Lois Fields 
(Herodiade)..... 
Lilian Sullivan 
(Faust) 


“hopin 
‘hopin 


{ 

( 
minor.... -++e-Chopin 

{ 

( 


Polonaise, A 


Air De Salome Massenet 


Faites-lui mes aveux Gounod 


Lilian Sullivan 
Hongrvise, No 


Eleanor Lois 


inwaapsody -Liszt 
Fields 
HNahanera (Carmen) Bizet 
Lilian Sullivan 


Wolfsohn Artists in London. 


The London Daily Telegraph, June 27, printed the fol- 


lowing : 

“To chronicle the concerts that crowd into every week 
in June is a heavy task; to attend more than a fraction 
impossible. Choice is hard, but among those by no means 
to be missed was the fine recital given by Elena Gerhardt 
at Queen’s Hall. 
tion and fully deserved it, for she was in superb voice and 
sang with wonderful feeling. 

“Another brilliant vocal recital was that given by Alma 
Gluck, the adored of the States, who has just married Zim- 
balist, the violinist. 


The singer received a magnificent recep- 


Fortunately for the public, however, 
neither husband nor wife intends leaving the concert plat- 
form.” (Advertisement. ) 





Schumann-Heink to Tour Florida. 


A longing to hear Schumann-Heink in the South along 
the Atlantic Coast is about to be satisfied. A continuous 
demand from her admirers in that territory has resulted 
in the Wolfsohn Musical Bureau having set aside the time 
between February 1 and 15 for a visit to the principal At- 
‘antic Coast cities and States. It has been seven years since 
Mme. Schumann-Heink has visited this territory and that a 
warm welcome awaits her is indicated by the rapid man- 
ner in which the available dates are being contracted. 


Lehigh Valley Symphony Orchestra Concerts. 


The Lehigh Valley Symphony Orchestra this year will 
confine their concerts to Bethlehem, Pa., exclusively, and 
will not visit the nearby cities as it has done in years past. 
For the coming season Conductor A. M. Weingartner is 
preparing five specially attractive programs which will en- 
list the services of Louise Homer, Olga Samaroff, Flor- 
ence Hinkle, Frank Gittelson and Mme. Schumann-Heink 
as the soloists. 


Constance Purdy to Sing at Dartmouth College. 


Constance Purdy, the American contralto, who is most 
enthusiastic over Russian folksong in this country, was 
heard Tuesday evening, July 28, in another of her inter- 
esting costume programs at Dartmouth College. The artist 
will then leave for a brief summer vacation, which will 
take her to Ellsworth, Maine, for a few weeks, and then to 
her charming country residence at Norfolk, Conn 





Jules Falk Plays at Atlantic City. 


Jules Falk, the violinist, played before 4,000 persons on 
the Steel Pier, at Atlantic City, N. J., last Sunday night, 
July 26. The noted artist played Saint-Saéns’ “Deluge,” 
adding as an encore a violin arrangement of Donizetti's 
sextet from “Lucia.” He also played the obligato for 
Eileen Castle, soprano, who was the soloist of the concert. 





\s a national anthem the Star Spangled Banner will 
hardly know the difference after being officially recognized. 
Boston Budget and Beacon. 
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SPALDING RETURNS TO AMERICA. 


Distinguished Violinist Completes Wonderful European 
Tournee—Played Some of His Own Compositions with 
Success—Has Written New Songs and Violin 
Works—Will Spend Part of Summer 
with His Parents on New 
Jersey Coast. 








Albert Spalding, the famous American violinist, who is 





proud of his country and of whom his country is very 
proud (for he has done much to spread the artistic fame 
f America abroad), arrived in New York, July 21, on the 
steamship Kronprinzessin Cecile With him were his 
father and mother, who accompanied him to this country 
from Florence via Cherbourg, and with whom he is to 
spend a part of the summer at the beautiful Spaldis 


dence on the New Jersey coast 


g resi- 


They were met by Mr. Spalding’s 3 EAS 


brother, by André Benoist, his ac- 


senoist Antonia 


companist, Mrs 


Freie 


Sawyer, his manager, and a _ repre- 


sentative of the Musica Courrer 


whe dena Sea 


Mr. Spalding was also accompanied 


by his precious violin, which he al 
lows no one to touch except himself 
and those in whom he has the ut 
most confidence Arriving on the 
pier, he entrusted this valuable asset 
to his art to Mr. Benoist, with the 
usual warnings « 


Naturally, 


i caution 
under th circum 
stances, it was impossible for the 
representative ot the Musicant Cor 
RIER to get anything like a regular 
interview from Mr. Spalding, but an 
account of his recent tour, given t 
Musicat Courter by Mr 


who accompanied Mr. Spalding all 


Benoist, 


through Europe, was published not 


long ago im these column Since 
completing his tour, he has spen 
most of his time in Florence Phe 


trip trom Florence to New Yor« 
was quite uneventful, execpt that an 
iceberg was seen As for his occu- 
pations on the steamer, Mr. Spalding 
said that he spent most of his time 
playing solitaire and reading psy- 
chology 

This return of the American vir- 
tuoso to his native shores is in a way 
triumphal, because of the wonderful 
tour that he has just completed in 
Europe During that tour he played 
in twelve different countries, begin- 
ning in the north of Europe and go 
ing as far to the southeast as Egypt. 
He played in more than eighty con 
certs and a number of private re- 
citals besides. His experiences wert 
many and amusing, but, as he said, 
they were too long te recount on a 
steamship dock and would make a 
voluminous book He mentioned 
however, that he played recently at 
Perugia, his regular accompanist 
being absent rhe accompanist who 
was provided for him was nervous 
ind bungled things up badly, so that 
after trying a few pieces in that way 


Mr. Spalding told the accompanist to 


go ahead and play as he pleased and 
he would follow him 

During his stay in Italy he has been busy with composi 
tion. During his European trip he played a number of his 
own works with unvarying success; so much so that they 
had to be repeated frequently in response to msistent ap 
plause. The compositions on which he has been at work 
in Florence have been chiefly songs, and some pieces for 
violin and piano, which will probably be heard in America 
during the coming season 

During the summer, before his tour begins, Mr Spald 
ing has been engaged by the Edison Company to make a 
number of records, and this is sure to be news that will 
be of interest to his many admirers 

The sweetest music in the world is the duet played by 


the horn of plenty and the trumpet of fame.—London 


Music 





by S. Coleridge-Taylor ; the “March Triumphal,” | 


P » ° 
Maine Music Festival. 
Seventeen autumns have come and gone since the first 


Maine Music Festival was held, and when the music lovers 


of Bangor and Portland again gather in their respective 
halls to listen to the annual tonal celebrations the officers 
of the Eastern and Western Associations will present 


another imposing array of artists to make the memory of 


the eighteenth season a pleasant and memorabk ne 
here will be five concerts given in each city with the same 
soloists and the same chorus At Bangor the concerts will 
} 


held on October 1, 2 and 3, while at Portland the dates 
will be October 5, 6 and 3 

[The opening night will introduce Emma Eames and 
Emilio de Gogorza, assisted by Salvatore Giordano and 
Ernest J. Hill, tenors, the latter a local artist. The choral 


numbers on this occasion will include “Hiawatha’s Feast,’ 
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ALBERT SPALDING 


y Elgar 


and “Butterflies’ Waltz,” 
Elijah” will be heard the following evening, which will 


by Mildenberg. 


be known as “Oratorio Night,” the soloists being: Artha 
Williston, soprano; Jean Vincent Cooper, contralto; Flor 
ence Anderson Otis, soprano; Cuyler Black, tenor, and 
Carl Morris 

The final concert will present a program made up of 
“Trova 


excerpts from the operas, “Faust,” “Rigoletto 
tore,” “La Sonnambula,” “Pagliacci” being among those 
already chosen. In addition to the chorus work, there will 
be solos by Nina Morgana, soprano, and Millo Picco, bari- 
tone 

[wo matinee concerts will be given on the second and 
third days, at the first of which Helena Tardivel will play 
At this concert will be heard 


RENOWNED 
AMERICAN 








also Florence Anderson Otis and Millo Picco i lo sel 
tions. In memory of the late Lillian Nordica, w 
dition to being a native of Maine, has many times sung at 
these Maine festivals, the orchestra will play the “Liebes 
tod,” from “Tristan and Isolde 
A popular program, with Emil le Gogorza, w will 
be heard in Spanish and English songs, and Cordelia Lee 
the violinist, will make up the second matinee concert 
As during the past three seasons. the str ‘ 
lude the plavers from the Boston O 
a 8 . 
Didn’t Grieg Help ? 
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\ Friedberg-Serato Visit. 
m.. 
Carl Fri ‘ (x ul 
and Arrig t iol 
who are to make first Amer 
} ming ‘ ll rr rl m (ct 
visit this forthcoming s will earl 
Their first concert will be at Pitt rah, Pa., where they are 
hooked together t pen the concert sea n witt 


cital with the Musical Art Society in that 


Florence Hinkle for Oratorio. 


Florence Hinkle has been engaged to sing the sopran 
music with the New York Oratorio Society next Dec« 
ber, and also to sing the Passion music wi 


Club of Chicago in March ne 


Pa, what is an accomplished musiciatr 


(me who sings sor that 1 ody cat rie 


PIANISTE 


Detroit Free Press 





Now Booking For American Tour 1914-1915 


Cenecert Direction. HARRY CULBERTSON, Fine Arts Bidg.. Cotese 
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g Ii., July 25, tory 


which consists of Jennette Lou 


Roehrborn, violinist, and Carl 
hereafter 


cellist, will 


through its own effort 


secure its own engage 
should be ad 


Arts 


Inquiries 


jent Loudon, 629 Fine 3uilding, 


Water Spry Scnoor 


and instructor of Bos- 
Spry Music School, 


audience. 


famous pianist 


Walter 


before a 


cital at the 
july 17, 


real 


capacity 
Faelten, 
Raff 
including the 
“Intermezzo,” op. 18, No. 2, 
‘Nocturne” B flat, and the “Scher- 
Mr. Spry informed his pupils and 
recital that 


en a treat by Mr who 


n andante, F major, the “Giga 


Brahms works, 
No. 2, the 


roup of 


such an inter- 
by Mr. 
was right; all 


sent at the 
selections 
itself Mr 
the recital could, to a marked degree, in- 
full 
seldom heard, as for 


variou were given 


on in Spry 


their understanding of the value of the num 
instance, the 
seldom given 
with the full 
hearers and indeed the stu 
Music lucky to 


the most interesting piano recitals of 


ve mentioned which are 
citals The 


one of his 


recitalist met 


Spry School of were 


Tue Cuicaco Banp 


Chicago Band during the 
Hamilton Park and 


onducted the 


‘ark, Grant Park 





Frances INGRAM 


SHAW & TUCKER 


Orchestra Building, Chicaga 








CHICAGO MIDSUMMER NEWS. 


Breezy Notes of the Week in the Middle West. 


Park. These free concerts are becoming more 
in favor in Chicago and have proved a great 


help for educating the masses in enjoying the higher class 


Lincoln 
and more 


of music. 
ALEXANDER MacFapyen at Maygestic. 
Alexander MacFadyen, the well known composer and 
the Musicat Courter correspondent in Milwaukee, 
peared during the past week here at the Majestic Theatre. 
Mr. MacFadyen, who is inscribed on the program as “the 
and his playing 


ap- 


deserves the appellation, 
met with the full approval of the public. 


gifted pianist,” 


Lucite Srevenson Sincs at Manner Hatt. 
Lucille and Herbert Butler, 
ist, were heard last Monday evening in the fourth concert 
of the Mandel 
Hall. 


Stevenson, soprano, violin- 


University of Chicago summer series in 
Opera SEASON AT Ravinta Park. 
The season of grand opera at Ravinia Park will open 
on Monday evening, July 27. Last week at Ravinia Park 
the Chicago Symphony Orchestra under Frederick Stock 
gave concerts twice a day as heretofore, while in the even- 
ing dancing divertisements were contributed by Dorothy 
Dickson and Carl Heisen in up to date ballroom numbers, 
Ted and Hilda Beyer in interpretative 
On Sunday afternoon the “Marche Triomphale,” 
well known Chicago composer and critic, Felix 
Borowski, was among the numbers inscribed on the pro- 
gram, and proved most enjoyable to a large gathering. 


and by Shawn 
dances. 


by the 


Gives Larce Orper to Summy Company. 

The Chicago Public Library, as it was announced some 
time Musicat Courter, will hereafter loan 
scores and standard pieces in every branch of music lit- 
Chicago Public Library has given to the 
Summy Company, of Chicago, the very large 
necessary to carry out this work, which is now 
filled by that well known Chicago firm of music 
publishers. 


LipRary 
ago in the 


erature. The 
Clayton F, 
order 
being 

Devries’ Srupent ENGAGED ror Stnat TEMPLE. 
Alfred 


Devries, 


A. Kanberg, a professional student of Herman 
has been engaged by Arthur Dunham as tenor 
soloist for Sinai Temple. 

Ciayton F. Summy’s Vacation. 

Clayton F. Summy, with his wife, will enjoy his sum- 
vacation in Minneapolis, visiting their daughter, Mrs. 
Purcell, who has a fine residence overlooking the Lake of 
the Isles. Mr. Summy will be back in Chicago early in 
September. 


mer 


KarLteton Hacketr Aproap. 
Karleton Hackett, the 


from Europe for the 


eminent critic, is now writing 
Chicago Evening Post, for which 
has been the regular music editor for many 
years. Mr. Hackett is combining business and pleasure, 
and his articles on the various big European festivals as 


paper he 
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394! Rokeby Street, Chicago 
Voice Production 


Mrs. STACY WILLIAMS 2"t.pencire *: 


In Eyrope June 15 to September 15 
For information, prospectus, etc., address 
Mre. Williams, 405-406 Kimball Hall - Chicago, Ill 
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LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


HENRIETTE WEBER 


Also the Larkin-Weber Recitals 
Consisting of 
OPERA, LECTURE RECITALS AND MELODRAMES and 
THE CHICAGO PIANO QUARTETTE 


Henriette Weber, piano; Fritz Itte, violin; 
Carl Klammsteiner, cello; A. Van Der Voort, , viola. 


Specializing in Opera Programs. 
Arrangements with Distinguished Americes Singers as Soloists 
FOR TERMS AND DATES ADDRESS MISS H. WEBER 
Aaditorium Building, Chicago, I, Phone Harrison 4868-4869 
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BARITONE 


Three years assistant to Frank King Clark 
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Registration for Summer Term Now Open 


Summer Address: 1434 Chicago Avenue, Evanston, IIL 
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Phone 1105 Evanston 
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written by him are proving most interesting to the read- 
Mr. Hackett will be back in September, 
Amer- 


ers of the Post. 
at which time he will resume his teaching at the 
ican Conservatory and also continue his work as musical 
editor on the Post. 

BusH Tempre Conservatory CONCERT. 

Wednesday morning, July 22, a representative of the 
Musicat Courier called at the Bush Temple Conservatory 
and enjoyed his visit greatly, since it enabled him to be 
present at the last of the five weekly interpretation classes, 
which on this occasion was given by Charles W. Clark, 
baritone, and Grace Stewart Potter, pianist. The lyceum 
hall of the Bush Temple Conservatory was crowded even 
though the interpretation classes are given for normal 
class students and, generally speaking, outsiders are not 
invited. 

Charles W. Clark was heard in a German, French and 
English group. Little need be said here about Mr. Clark, 
only that he sang each song superbly and gave unalloyed 
pleasure and his work itself constituting one of the best 
interpretative lessons ever afforded the students. As an- 
nounced several times in these columns, Mr. Clark is now 
connected with the Bush Temple Conservatory, and indeed 
Mr. Bradley, the astute director of the school, may well 
be proud to count in the rostrum of his faculty the name 
of the distinguished American baritone. 

Grace Stewart Potter, who since last year joined the 
faculty of the Bush Temple Conservatory, played for the 
first time since her return from Europe, this due to a pro- 
longed illness during the winter months. Miss Potter has 
completely recovered from her ailment and her playing 
was all that could be desired. She studied five years 
abroad under, among others, Theodor Leschetizky, Frau 
Bree, Moszkowski and Busoni. Her first four years of 
serious study were with Kenneth M. Bradley, and this was 
followed by three years with Fannie Bloomfield Zeisler, 
under whom she was assistant instructor. Miss Potter 
was heard in a varied program before the interpretation 
class and she disclosed a facile technic, beautiful tone, and 
her interpretations revealed a deep and serious student, 
besides showing her to be a tasteful and graceful inter-— 
preter of the piano literature. She belongs to the romantic 
class of pianists. Her readings were interesting as well 
as original and poetic, yet virile. The addition of Miss 
Potter to the faculty of the Bush Temple Conservatory 
has certainly strengthened ‘the already very strong piano 
department at that institution. 

Greetincs From Aproap. 

This office acknowledges post card greetings sent from 
Paris by Gertrude F. Cowen, the well known New York 
manager, and one from Leon Sametini, the gifted violinist. 

Mripway GARDENS. 

The Midway Gardens management has announced that 
Saturday afternoon performances by the National Sym- 
phony Orchestra have been dropped from the schedule and 
will not be resumed until September. The Midway Gar- 
dens’ abstinence from concerts on Saturday afternoon may 
possibly be due to the exodus of Chicagoans to Ravinia 
Park to hear the Chicago Symphony Orchestra at one of 
the coolest spots to be found on a warm day. 

Cuicaco Musicat CoLiece, 

Students of the Chicago Musical College School of Act- 
ing will give W. S. Gilbert's musical fairy tale, “Creatures 
of Impulse,” in the Ziegfeld Theatre, Saturday morning, 


BUSH TEMPLE 
CONSERVATORY 
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SUMMER SESSION 
BEGINNING JUNE 22 


Special Courses in MUSIC, 
Public School Music, 








Reservation of rooms most be made Ia a¢vases. 
For Catalog and Special Literatere Address: Edward 8. Sebweater, tee" 
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August 1. The production will be staged under the direc- 


somo Redo Poo and ances weet» sates LIFE WORK OF ZYGMUNT NOSKOWSKI, THE INITIATOR 


of the ballet school under the direction of Marie Jung. 
The entire production will be staged complete. Principal OF THE NEW POLISH MUSICAL MOVEMENT 
characterizations will be assumed by Adolph Richard, A 7 
Redeft, Cecil Hall, Gertrude Chalker and Vola Anthony. 

The regular Saturday morning recital of the summer 





. ° . o bn —Hi . ie 
series offered by the Chicago Musical College served to A Composer in All the Forms, Who Studied in Warsaw and Berlin—His Fine Workmanship 
introduce a number of exceptionally talented pupils to the His Eclecticism—Some of His Compositions—His Fame in England— 

iegfeld Theatre audiences. This, the next to the last re Noskowski’s Musical Characteristics. 
cital of the summer session, was given over to the piano, 
expression, violin and vocal departments, and the program ap 
wae srns the largest aucieace of the grt M , After Stanislaw Moniuszko, composer of several fine movements representing the se ind in spirit differing 
: oo se He annual wis “ f the Chicag — operas (“Halka, Hrabina,” ete.), who died toward the widely trom his former ones 
bie s.cisttr; ronal Gnday, September 14, and advance regi end of the last century, it was Zygmunt Noskowski (also Noskowski's concert overture “Morskie Oko” (“The Eye 
tration indicates beyond all doubt that the coming year will : ' a a8 ” a Tt : ; 

‘ _ no more among the living) who began a new era in Po the Sea”) was his first symphonic werk received gene 

mark the highest record of attendance ever attained by 
this institution. Next year Dr. Ziegfeld’s school will cele- 
brate its fiftieth anniversary. 

Mr. and Mrs. Adolph Muhimann, Mr. and Mrs. Walter 
R. Knupfer, Mr. and Mrs. Leon Sametini, Mr. and Mrs 


Sacerdote and Mr. and Mrs. Erickson will return from 


land’s recent history of symphonic music ally into the repertoire of the orchestras abroa Im it he 


A native of Warsaw, born in 1846, his musical talent r« paints the impressions made by the wonderful lake, usually 


se 


vealed itself in his early youth, when as a schoolboy he called the “Pearl of the Tatra Mountains” (Galicia), with 


composed dances, lieder to the words of Polish poets, etc its surrounding scenery. Success was achieved also with 





his “Steppes,” a symphonic poem along large and power- 
~ ful lines, containing extremely melodious themes, fresh har 
Europe the first week in September 


The Bach Choral Society of Chicago, of which John W. 


monies, striking contrapuntal combinations, and brillant 


’ . coring 
Norton is conductor, will hold its weekly rehearsals every , , , a 

. : : One of the most valuable symphonic works by Noskowski 
Monday evening during the coming year in the recital hall 
of the Chicago Musical College The first rehearsal will 


begin Monday evening, October 1 


From Life tableaux artistiques in the form of free 
variations on the theme of Chopin's popular Prelude in A 
major, illustrating scenes of native Polish history in thi 


uece is displayed the full and ripe fruit of Moskowski's 


Foster and David Artists Busy. 


The artists under the Foster and David management are 


great theoretical knowledge, as well as his real mspiration 





in original torm, novel and eautitul harmonise scoring 


: and in the techni f making his music sound artful and 
pretty thoroughly scattered on their summer vacations 
- x Y | transpare nt 
Olive Fremstad is at her camp in Maine preparing her 4} . ‘ 
. iso a number ot lar rKS care trom Tt sv Den 
programs for the extensive tour arranged for her begin : , 
. ; ; of Noskowski About eeht them were written m an 
ning in Seattle, Washington, October 1 , , ; 
- casy and accessible sty! iestined iefly tor Durban and 
Florencio Constantino is at Ashmont, Mass. Ber 
: meer 4 provincial theatre Then there were two greater opera 
nice de Pasquali will be in Europe until the middle of Sep 


; Livia Quintilla { min ilue, and “The Sentences 
tember. Mary Jordan is at Elberon, N. J ' 


decidedly indivi al Composition far from a 





Elizabeth Tudor will spend August and part of Septem 


. of Wagner or the unger bFrene and German school 
ber with her parents in Ohio. Ruth Harris, with her - 


; : Further works are three string quartets, and one wit! 
father and mother, is camping in the mountains of Vir 


ginia. Florence Anderson Otis is at Swampscott, Mass 


piano; cantatas for solo voice chorus. and orchestra 


. : cantatas for male chorus only; a suite of krakovial 
Anita Davis Chase is at Harwichport, Mass. The Misses 


Patten are at Asbury Park, N. J. Blanche Hamilton Fox, 
a new contralto under the Foster and David management, 
is at Roslindale, Mass 

Cecil Fanning and H. B. Turpin are both busy prepar- ZYGMUNT NOSKOWS 


of the Pohsh national dan one volume of Poli volk 





lieder dozens f compositiot tor mano, tw an 


' ongs ; many ore tral transcriptior i Mom ki's lieder 


ing many new programs for the coming season. They 
‘ will spend part of August and September at Dayton, Ohio. 
John Barnes Wells with Mrs. Wells and their daughter, 
Dorothy, is in Delaware County, N. Y. Arthur Philips is 


At the institution of the Warsaw musikverein, he receive known in England—there most of them were published 


his theoretical instruction through Moniuszko, then pro than in the native countr f the mposet 





fessor of composition Later Noskowski went to Berlin Original teatures ot N kowski's music are a form f1 
; : where under the direction of Friedrich Kiel he spent a fur juently quite new, yet alwa lear and excellently shaped 
summering at Darian, Conn. Clifford Cairns will spend : . , 

. sas ther thorough period of study lasting several years. The symmetry in the architectonic particular i decided ori 
his summer as a member of the exploring expedition or- : ; ; 
> . " . first truit of this work was a symphony in \ maior. per ality of themes. imperfect ympathy with the general mood 
ganized by the Biological Survey of the United States gov- . , 7s ; ; 
at ‘ . rie formed at Berlin. which aroused the attention of the critics t the work: muc humor in his characteristi omposi 
ernment. They will spend three months in British Co- : ; 
: : , ty ‘ and resulted in Noskowski being called to Konstanz as tions; and, above all, masterful contrapuntal nstruction 
lumbia collecting specimens of big game. Mr. Cairns will 
return to New York about October 15. 


Samuel Gardiner is at Narragansett, R. L., for the sum- 


municipal director of must 4 second composition dating Although by technical preparation and artistic disposition 


from that time, a beautiful quartet for piano, was much ap f a classical trer f tast Noskowski never was a slave 


mer. Alexander Bloch is now in Dresden, Germany, con- 
tinuing his studies with Prof. Leopold Auer. Frederic 
Martin and Frank Ormsby are with their families in Penn- 
sylvania. 

Walter David, the manager, with his wife, Annie Louise 
David, is to leave New York on July 31 for a six weeks’ 
yachting trip along the New England Coast. They will be 
the guests of Commodore and Mrs. Edgar Hammond, of 
New Bedford, Mass. Mr. David's vacation was originally 
planned for a much earlier time in the summer. The con- 
tinued calls for dates for the Fremstad tour have kept him 
in the city until the present time. 


Oy, 


During his absence the Foster and David offices wili be 
in charge of their efficient secretary, Vera Bull 





Theodore H. Bauer with Big Hotel. 


Theodore H. Bauer, formerly press agent of the Boston tatinmnninatiet 


eR aR ERT tego ME 





Opera Company, and more recently assistant manager of 
the National Opera Company of Canada, is now holding a KANIGOWO, THE ESTATE OF THE COUNT! ENERAL VIEW OF PLOCK ON THE VISTULA 
responsible position in the executive department of the DAMBSKA, DISTRICT OF PLOCK ON THI Where the M ' 2 Prong. ‘ 

. ; Hotel McAlpin, New York City, where he is greeting his —— , ‘ 
many friends of the musical profession. Mr. Bauer én i See. Paine Ss 
joys his work immensely at the big hostelry, at Thirty preciated by Franz Liszt, who himself perfe rmed it at amy schos nn ‘ am eCleCtic im ti . naer 


s : F ro t printed for publicatior tancding of the ' His great gift for creating wit 
fourth street, Broadway and Sixth avenue Weimar and got it printe — : 


Returning to his native country Noskowski received the cility even those of his wor most complicate wlyphom 


Eleonor Peocock Under New Management. direction of 


classes for composition at the conservatory As a com sketches in Chare voskowski wrote tl ompostti 


the Warsaw Musikverein besides, later on the ally, remind ne of Mozart, a or instance, the ertur 


The Concert Direction M. H. Hanson has undertaken poser Noskowski wrote in all the forms. Outside Ins ear na few 
P " 2 " ; cied few € " lee!) tT re 
the management of the American soprano, Eleonor Haz liest symphony, above mentioned, he composed two others He dic ’ , x ' f 
zard Peocock, whose success as a lieder singer has been one in C minor (“Elegy”) and one in F major, called is puptis it al : le Poli nati 


so marked in Berlin and London ‘From Spring to Spring.” the latter consisting of four he left so ri eritage Ss. M. H 
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BOSTON BREVITIES. 


Notes Telling of Cusine Happenings in and 
Near the Hub. 


Bostor M , July 2s, p14 


sojourn spent twixt the murmuring 


to the city’s midsummer 
from the o 


veekly 


hts far away 
the penning of 

ing music and its devotees 

NDE SmirH’s PLANS 

Lake Win 
a highly suc 
July 10 at New 
which attracted a 
Miss Smith was 


vonaissa, on the shores of 


Smith sends word of 
l Rave on 
recital, 
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encores, she was re 
vith the same club 


a We 


ngagemenis and 


Stern trip 
new 
(including 


Idaho 
s Smith will appear in 


Illinois 


Kansas and 
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praise no l_ss 
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14,000 inhabitants in the lovely 


ter County, Mrs. H. N 


to bring the joy and 


Carpen 
or many years 
» the lives of the 

ed in the local mills 
when she played the organ in 


townspeopk al 
and factories. 
enteen 

ted an old fashioned singing school, 


upervisor of music in the public 
ictivities as the teacher of music 


much to influence 
of South 
class 


23 that the 


done 
the citizens 
ork of her larg: 


on June 22 


“tt': HUBBARD 


Arthur Jd. 
VOCAL INSTRUCTION 
SYMPHONY CBAMBERS 


IRMA SEYDEL 


European Tour, July, 1914—Jan, 
American Tour, - after Feb. 1, 1915 
Address THEODORE SEYDEL, 70 Westiand Ave. Boston 
BARITONE —Boston and Covent Garden Opera Companies 


In London Vatil July 28,1914 
Address Frederick M. Waterman, 177 Huntington Avenue, Boston 


FELIX FOX> 


ummer Classes June 8 te J 
STEINERT HALL ANNEX 


WILLARD F'L.INIT BAss 


Soloist Nine Times, HANDEL and HAYDEN SOCIETY 
246 Huntington Avenue, Boston 
Management: Briggs Musical Bureau - Gateage 


CLARA TIPPETT 


TEACHER OF SINGING 
321 Plerce Bullding - - e 


D Priscita TE evn ees 

















“ ROSTON, MASS. 





Boston, Mass. 





above mentioned friend sent word of it to this column, ex- 
pressing the hope that mention might be made of this 
and sincere devotee of the sacred music. 

3LANCHE FREEDMAN. 


earnest 





Slezak’s 


It does 


Two Families —Human and Animal. 


anything in Leo 
looks pleasanter in one of 
other. The 


not signify particular that 


Slezak, the big Czech tenor, 


the accompanying pictures than the responsi- 


SLEZAK IN NEW ROLES 
greater instance than in the 
fact if one that a 
spirit of seriousness characterizes the expression of each 


bility is only perhaps in one 


other In notes care fully he will’ see 


member of the larger group. 


Leschetizky Celebrates His 
Eighty-fourth Birthday. 


the famous piano pedagogue, and 
been stopping in Berlin for two 


Theodore Lesche tizky, 
have 
has been undergoing treatment for his 
Pollack. The noted pianist cele- 
birthday on Among 


Mme. Leschetizky 


months, where he 
eyes with Dr. Bernhard 
June 22. 
person to congratulate 
Alberto Jonas, 


Wells, 


brated his eighty-fourth 


the pianists who called in 
that day Carreho, 
Arthur Schnabel, Melville, 


Ignaz Friedmann and Richard Buhlig. 


him on were Teresa 


Marguerite Howard 


Friedberg to Play with St. Louis Orchestra. 


Among some of the most important orchestra dates in 
Carl Friedberg’s forthcoming concert tour, will be an ap- 
pearance with the St. under Max Zach, 
for which plans have been made for the artist to play the 
as Friedberg is recognized in Europe as 
He will 
also play some seldom heard music by the same composer 
Hall recital 


Louis Orchestra, 
Brahms’ concerto, 


one of the greatest interpreters of Brahms music. 


at his first Carnegie 


Dr. Franklin WwW. Hooper Is Ill. 


Franklin W. Hooper, director of the Brooklyn 
Institute, is reported to be seriously ill at his family home- 
stead, at Walpole, N. H. He is feeling the effects of his 
many months of hard work, his illness being the result of 
breakdown. The Musica Courter unites with 
and respect him in trusting that he may 


Pri f. 


a nervous 


those who know 


have a speedy and complete recovery 


“Boris Godounow” scored tremendous favor with the 


Breslau public. 


DJANE. LAVOIE-HERZ 


Touring Canada and United States Season 1914-1915 
Concert Direction M. H. Hanson, 437 Fifth Ave., New York. 
Steinway Piano used. 


WHEELE 


: 6) Hamiltes Piece. New York 


Also a few Puplis 
563 Park + Send ew York 
wea DON. CHARLTON 


Recital, “Geataste. Concert 
Poltharmony Hall, 


WYLIE = 


New York Address, 736 W. 181 Street 


summwoono WEVV KIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, Metropolitan Opera House Bidg., New York. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 


Management of Miss Annie Friedberg, 1425 Broadway, New York 


BRAUN 


Voice Culture : Repertoire 
Opera Concert Oratorio 


Studio: 446 CENTRAL PARK WEST 


GEORGE HAMLIN 


in his last Liederabend met the same unqualified success which at- 
tended his first recital. There is a radiance and warmth in his 
artistic and intelligent delivery which affects his audience most hap- 
pily.—Der Reichsanseiger, Berlin 

oncert direction olff, Flottwellstr. 1, Berlin. 

Haensel & Jones, Aeolian Hall, New York. 


Available tor concerts in America, February to May, 1915 


A a Olga von Turk- Rohn » o 


“Europe's Famous Song Bird’’ 


: Season 1914-15 Now Booking N 











Soprano 
Management, 
iris Pendleton, 
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MME. 


roi OLITZKA 


CELEBRATED RUSSIAN CONTRALTO 


Engaged as Soloist, Great Texas Saengerfest, May 11 to 14, 1914 
AVAILABLE FOR CONCERTS, ORATORIOS and MUSICALES 


Manager R. E. JOHNSTON, 1451 Broadway, New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1915. Avalilabie for Recitals, etc. 


10m EaTme Daten, ete. AdGrese temperartty. care M 
cal Courter, 437 Filth Avenue, New York. at 











&. E. Johnston Presents by Courtesy of Senator and Mrs. W. A. Clark 


ANDRE TOURRET 


French Violinist and 


CAMILLE DECREUS 


All business communications 
R. E. JOHNSTON, 1461 Broadway 
CHICKERING PIANO USED 


OVIDE MUSIN’S “Sr.ir 
Recognized as the HIGHEST SCHOOL of violin playing in the U.S. 


Instruction given by this 
pas gh 
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° 5 e,2 ¢ beaten track That, of course, was a merit in itself, while u als 
Gluck-Zimbalist London Criticisms. at dis ait we : : 


nal advantage of proving the singer's versatility 











remarkable clarity of ber ton and her refined manner of per 


London's high estimate on the art of Alma Gluck, Se  Gevegucts enanh aut puttididastn allt eementtet Wadianbins Wen Ti v ¢ Dv { | f 
charming soprano, and Efrem Zimbalist, the distinguished — sky-Korsakoff and ( and in lighter lyrics. Miss Gl ly on nl ct ' )00 0 








violinist, is clearly set forth in the following press opinions showed - the ns done before that Be eho F Ane — fuse of New Work 
covering recent appearances in the British capital: ssicheycasaamtinan ctnieside 0 ee eee pe we j 
for the perfect performance t sic Of which grace an charm 


Many Referee readers have pleasant recollections of the finished ex Fes ia re SAPNA ITZ a 
¢ Alma Gluck, and . ome anil ig op op A pei: queries fees Herwegh von Ende, Director 


singing of Gluck, and these were pleasantly renewed yester 

















' was delightfully fres N notice f the concert w ld be 

day at her recital at Queen’s Hall She sang with a perfected : hh ‘ . : so di oe 

. ‘ ~ : plete wit it some eference e share ker y &F 
technic and unfailing purity of tone that were most pleasure giving. imp, who panied bolewbla taste, bet ble nam The establishment of a high standard 
Handel’s “O, Sleep, Why Dost Thou Leave Me?” and “Lusingt aie eae tn te ag og aS f BIg BOS z ss = 
piu. care” were beautifully rendered. A Russian peasants’ song by ' in musical education has been synony- 
Mr. Zimbalist so delighted the audience that it $ repeated The : o. 2 : : 

EE So Seg es the gucience Mat & wae repens . ay mous with the work of this institution. 
purity of the singer’s style was particularly noticeable in an aria Ata recital in Queer H ! ne 2 Aly Giyek gave a long 
from the “Czar’s Bride,” by Rimsky-Korsakoff, which was given un program, including sengs by Pergolesi and Handel sung in Italiar 
accompanied Amc some songs sung in “Sylvelin,” by und German songs by S ert, Schumann, Bra s and Rubinsteis FALL CATALOGUE NOW READY 
Sinding, “Chimes,” by Carrie Lola Worrill, were fascinatingly French songs by Charpent umd songs in Englis y W I 
interpretered. The accompaniments were played Mr, Zimbalist Sinding, 5a ape r and Cottenet were give . . For Information and Dormitory Reservations, 
in a most sympathetic and snimous manner, but then Mr. Zi were deserving, did space permit 1 ent 








address the Secretary, Box 7. 




























































































balist and Miss Gluck were recently made one Referee, June 1, the charm of the song itself and the six s rer ng of Miss 
19t4. Gluck’s voice is a sweet soprar f « nal ange 1 perfect 
intonation. Her diction and phrasing is wonderfully clear, and s The von Ende School of Music 
There is a peculiarly ingratiating freshness about Alma Gluck’s t "s beaut tone first consideratior Schubert's “D t c 
voice that gives to her singing a charm as irresistible as it is im wiy ' B ‘ I leinsamke were e New Dork 
dividual This charm was very noticeable in the group of songs t tone feeling, and Sx ar ) 
with which she began her recital at Queen's Hall yesterday afternoon; t e simplicity; but if yf fw 
nd as these songs covered a wide range of style they put Miss s « te ability, it was he endering 
Gluck’s versatility beyond reach of question Her reading of the t Song y E. Z st, w “ sung rit Keith w ! ' ! . ' 
uir “O, Sleep, Why Dost Thou Leave Me?” from Handel's Russian, and the aria from Rimsky-Korsakoff’s “Czar's Brice , 
*“Seme was unreservedly beautiful, both in tone and in sent latter being a perfect exhibition of mpanied singing iH 
nent; the coquettish vivacity shown in Pergolesi’s “O Serpina “O Sleep, Why Dost 1 I \ Me Priere,”” by Charpenti It w x that thes , , rtists g 
Penserete” was equally captivating There is a delightful quality “Chimes,” by Worr 1 “Little ¢ y Dow by Sa P t lueen’s H Sat . ft 4 ‘ 7 
in such songs as Schubert's Du t ‘ ' . ngers 
bist die Ruh.”” Miss Gluck was ac aint = we t ‘ 
companied with unfailing tact : ; } ea : ‘ ft 
her husband, Efrem Zimbalist..-Sun 
lay Times, June at, 1914 
Alma Gluck gave : ecital at y 
Queen’s Hall Saturday afternoon, 
singing through a varied program tr 
a manner which suggested that her ‘ Re 
vocal resources had been consider w ] 
ably strengthened since she appeared 
here a year ago One saw clearly Towt ¢ 
the success of her method in the Rey { 
sustained style required in Handel's 
“O, Sleep, Why Dost Thou M 
Me?” and again in Schubert’s “Du r \ 
bist die R where the pure tor \ rf I 
was so very well sintained 
Times, June 22, 1914 
t " 
Something lecs thar ve ago ! 
w made ' 
in London, at 
cial Sunday « 
was referred to in these col ns it . 
terms of unmistakable praise The \ M 4 
mediur xf the classical song recital in 
is not the quickest way to win pop 
. ular recognition in the absence, pre 
sumably, of some more comprehen w 
sive opportunity Miss Gluck made 
her reentree by a song recital at 
Queen's Hall on Saturday after ‘ 
noor Her audience was a discrimi | 
nating one, and, given that at the 
itset. the true artist as only to 
be patient is not easy \ ‘ 
to mention sc voice is I x 
at once so pe ble in i 
intonation er third 
roup the im excerpt Fe “ 
from Rimsky ~- Korsakoff's “Czar’s 
Bride” without accompaniment, and 
her sense of pitch was throughout ¥ ! 
flawless After some mellifluous Ital 
ian examples Miss Gluck passed to 
Schubert, Schumann and Brahms u il 
and were perfect vocally, the poetic 
value of the songs would very likely t 
have been greater in more intimate Copyright by Mishkin Studio, New York 
surroundings. A song in Russian by EFREM 7IMBALIST ALMA GLUCK rf 
Efrem Zimbalist, the afternoon's ac 
companist, had to be repeated 
artist's versatility being further shown ir songs by Rubir worthy of spe tior Alt Pe 
. stein, Charpentier, Sinding and other composers Time can scarce program, M. Z t t ‘ F f 
— : y fail ¢ vid warmth and color a little more generously to a urked by a sym et y . ghtt . n A } 
voice that is already remarkable Morning Post, Jume 22, 1914 suited the singer a M New ' 
A complete artistic success, must be recorded of Miss Glu po ane : - ; oi il 
song recital yesterday afternoor Miss Gluck’s voice is a well ty . , " . 9 d 
trained soprano possessing considerable flexibility, and particularly wemeras Ser = me —— , .. ° seu Von Turk Rohn 8 Return Postpone ’ 
" Hall, and right we 1 the neert-give leserve 1 sttent a ts 
good in the upper notes In a well chosen selection of songs, the mnwek see ; kh ° Cos : ad | a . Barone Olea a Rol hy rill \ 
recitalist showed her capacity to enter into and bring out their vary n : 
ing sentiments, and among the more notable items one might men and Brahn — mempes oan - ° wares " ’ ' 
tion her interpretation of Schubert’s “Du bist die Rub” and Han mg one, wax ee. . te ‘ wit a nederable t American concert tournes der ¢ 7 litan M 
jel's “O, Sleep, Why Dost Thou Leave Me?” for their air of ab ee oo oe Oe = oo Handel, Sinding, 2 Burea , ——- , ‘ +\ o Meg , 
halist (sung in Russiar ( rpentier, W Saa ' the Ss 
sorbed calm, and in a lighter vein the three songs by the French M Gluct ie to - ae . , to this « ry for the ro14-! . —_—" 
4 composer, G. Charpentier, an interesting excerpt from Pergolesi's - _ ~_ valine ie Ls ; = » cha m= pe a , 
eld Italian “La Serva Padrona.” Mr. Zimbalist, the well-known boast of the possession of a lig Soprano Voice GF Preamng ti August 1 : 5 change Pian upsetting 
- , 2 oe P Musical Standard, June 2 1914 earlier retur “ue ¢ eal conflict ~ ¢ e in % 
’ violin virtuoso, filled the office of accompanist with singularly un ar . : ai : Nv ' 
obtrusive taste, besides coming forward as a composer with a \ fina neert date ) ta. , 
Russian peasant song, whi most sympathetically rendered by Miss As though anxious ¢ void enging pa the Archduke Ferdinand, heir t e thro Austria-H 
Gluck in that language, proved the hit of the afternoon, the au lieder singers, Alma Gluck sang very few German sone = 4 FES “eG , Fe: ae gg ; 
dience refusing to be satisfied until it had been sung a second time course the recit she ¢ with Mr. Zimbelist at Ques H 5< . 4 . : . ; 
Scotaman, Jone 22, 1014 on Saturday afternoos In the ght lyr Mias ¢ k is traged 4 net Vustr . al 
There is really no explaining the moods and taste of the London nay who has few rity ule - und her interpre t a ha it : rt 
ers by Massenct, Ravel 1 Paladilhe were, frank esistible The Barone . » fa rite in the 
musical public At times their enthusiasm goes beyond bound; at ay . . i 
- for thei iclicacy and tor hesuty Mise G kk enur stion was . 
others they display an apathy to almost indifference The purity r Fmperor Frar Josepl : rece et riot | 
‘ > faultless, and her mezz voce igh notes ad freshnes ‘ : 
of Miss Gluck’s voice, and round warmth of tone, ber clarity of honor and +1 ifts from its different membx 
that was indescribably fascinating Mr. Zimbalist ted the rather 5 
fiction whether in Italian, German, French, English, and even Rus : “ake ; \ , A a ea ee Tic ee ions aa 
sian songs, as well as a perfect ease of delivery, made her per musual plan of ¢ ice » oe concert wit pat , , 
. ‘ . ment of organ nd pianoforte Vv » doing he got P mone ¢ ine before the lat 
formance a memorable one, and ber range of songs from Pergolesi : p b 
to Rimeky-Korsakoff, was wide cnough to satisfy the most blasé of color, and, at re Hs re palpating sentiment t ; Austria | pic iet ! fat t mite 
ave been poss i the noforte ‘ I re ‘ le 
her audience Jewish World, June 24 pt4 a ‘ . have ccurred thre . ifter 1 ragi 
solo part was delight! rate and delight{ pirit ' 
That clever singer, Alt at k, made her reappearance at Queen's tone was ne nd ingrat ma. the de t superlat ‘ called Servia lot wi | i price 


Hall on Tune 2 n progra which very successfully avoided the und the delivery sir ‘ nd unaffected Mesers. | B. Kiddle ar Austria-Servian complicatior 
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made a hurried trip on the steamship Vaterland and ap- 
peared at the home of Mrs. Arthur Curtis James in New- 
port, R. L., just one week after the Paris appearance.” 

“I suppose you must have heard much discussion of the 
Boston Opera Company in Paris.” 

“Yes, indeed. The Boston Opera Company at the Champs 
Elysées Theatre made a great impression in Paris. In fact, 
no such chorus singing is said to have ever been heard 
Of course, the 
in attendance at the 

“From Paris I went to Milan to visit Anita Rio and her 


who is one of the leading 


there before. American colony was largely 


performances. 


Armour Galloway, 
Italy. Mme. 
and her success in Europe has been tre- 
opera 


husband, J. 


vocal teachers in Rio has a wonderful lyric 


soprano voice 


mendous. She has been singing in the important 


houses there for the past six years and is eagerly anticipat- 


ins her coming American tour. Since she has been in 
Europe, Mme. Rio has greatly increased her repertoire, 
which now includes all the newest songs and arias. In 


ltaly she has been accorded honors following her operatic 
and concert appearances which have been quite unheard ot 


for Americans. In fact, she has received many medals and 


decorations for her artistic work. In several concerts of 


note, she was the first American singer to be chosen. She 
is an exceptional linguist, and her Italian is so nearly per- 
fect that she is often taken for a native. I recall with dis- 
tinct pleasure a delightful visit with Mme. Rio and her hus- 
Como She 


at her villa on Lake expects to return 


to America in September 


band 


“From Milan I went direct to London, where I attended 


many notable concerts, but 1 was very much surprised to 
discover that the same stars drew a much smaller attend- 
than in New York. I listened to one of De 
Fachmann’s most delightful piano recitals of the season and 


Alma Gluck Zimbalist, 


ance there 


also to a concert by and Efrem 


which likewise proved a great success 


“In London and Paris I saw Paul Reimers, the very 


who is having a splendid season abroad, 
concert and 


popular tenor, 


and will return here next season for many 


oratorio performances 
“Berlin came next in my itinerary. It was there that I 
had a most enjoyable visit with the Musica. Courter rep- 
resentative, Arthur M. Abell, and, too, | went with George 
Hamlin to one of those delightful American picnics which 
July 4 four hundred and 


nineteen members of the spent the day 


oceur every On this occasion 
American colony 
German capital city enjoying American 


just outside the 


sports (particularly baseball), a splendid dinner, and a 
toat ride back to Berlin.” 

‘Your Berlin visit was then one more of pleasure than 
of business.” 

“Yes, but I did not stay there long, 
down to Prague to see Jan Kubelik. 
Kubelik family. It 


-fourth birthday, but 


for 1 wanted to go 
You see, July 5 was 
on eventful day in the was not only the 


famous violinist’s thirty it also cele- 
brated the christening of the latest arrival to the household 
Sevcik, Kube- 


Suchy, 


a boy. The other five children are girls. 


lik’s teacher, who acted as godfather, and Prof head 
of the Prague Conservatorium, violin teacher 
of the Kubehk twins, 

‘One of the accompanying photos is the first ever taken 
of Sevcik, Suchy and Kubelik together. 

“Kubelik has a beautiful 
luncheon, we went out to enjoy some of its attractions. A 
five girls in a pool, and 
Kubelik estate in 


who is the 


were among the guests. 


really estate here and after 
bathing party was arranged, the 
later the went to the lak 
Kolin. 

“One of the large rooms in the Kubelik home is fitted up 
with the violinist’s trophies. Mme. Kubelik is herself some- 


and her artistic touch was noticeable in 


men on the 


thing of an artist, 
the arrangement of these. 

There I wags 
Theodor 
The Lattermanns had 


“Hamburg was my next point of interest 
Orttilie 
Lattermann in their spacious home. 


the guest of Metzger and her husband, 
just returned from a hunting trip which proved very profit- 
able to the home larder and to the collection of hunting 
trophies, which occupied an entire room in their home. I 
verily believe that Mme, Metzger cares more for her hunt- 
ing trophies than those which she has won by singing, for 
similar to Kubelik, Mme. Metzger has her trophy rooms.” 

“What did she shoot?” 

“Oh! don't know all the things she shot, but there. cer- 
tainly was an abundance.” 

“And is this distinguished couple coming to Anjierica 
during this coming season ?” 

“For a short time. Owing to their sfrenuous duties at 
the Hamburg Opera, they will be unable to tour in Amer- 
ica for more than the month of February. Their first re- 
cital will be in Acolian Hall, New York, February 9. After 
her recent American tour, Mme. Metzger devoted her time 
Hamburg Opera, where, you will 
remember, she is the successor to Mme. Schumann-Heink. 
From her appearances in America last year, you know 
Mme. Metzger has a wonderful voice of wide range and 
excellent quality. Her is the 
leading bass-baritone of the Hamburg Opera and also has 
a voice of unusual beauty, power and a range which covers 
three octaves, even in quality throughout. So well is it 


to appearances at the 


husband, Mr. Lattermann, 


adapted both to bass and baritone roles that at the Ham- 
burg Opera, has been able to.sing the bass role of an 
opera one month and the next month that of the high bari- 
tone in the same opera. These two are also very highly 
educated and are two of the most popular of the younger 


singers in Germany today.” 


“On your return on the Imperator, were you accom- 
panied by any celebrities ?” 

“Yes, there were Otto H. Kahn, E. T. Stotesbury and 
Estelle Wentworth. Miss Wentworth used to sing in light 


opera here in America, but she has been singing in grand 


opera in Germany recently. At present she is on her farm 
Northern New 
for her 


Jersey, but in September she expects to 


return season at the opera in Freiburg. Mr. and 
Mrs. 


Friedman's brother, 


B. Friedman were also returning from a visit to Mrs 
lenatz Waghalter, in Berlin, who is on 


Mary New 


same boat for a short holi 


of Germany's leading conductors Bradin, of 
on the 


has been studying violin with Professor Suchy 


ark, was returning home 
lay. She 


in Prague.” 


Julia Claussen Re-engaged by Chicago Opera. 


picture sl 


Julia 


Chicago Grand Opera 


The accompanying ows Claussen, who 


has just been re-engaged with the 


Company. The snapshot was taken in front of the Paris 





IULIA CLAUSSEN IN 


PARIS 


background locks ver 
Louis Sym 


House. The man in the 
Max Zach, 
but it is not he 


pera 
much like 
Orchestra, 


conductor of the St 
phony 


A Peocock Program. 


songs, whicl 


Ypsilants 


Peocock’s program of 


Normal School 


Eleanor Hazzard 


she gave at the Michigan State 


Mich,, Wednesday evening, July 1, is given below 
ler arme Peter Schumanr 
Der Nusebaue S 
Wohin Schubert 
Serenade Schubert 
The Princess Grieg 
Der Gartner Hugo Wolf 
Elfenlied Hug Wolf 
Herbst Haille 
Seene and aria from Faust Crounod 
The King of T le 
Jewel Song 
What the Chimney Sang Griswold 
My Laddie Thaye 


Two Antebellum song» 
Swing Low, Sweet Chariat 
Steal Away 
There English batlad~ 
The Shawer 
The Primrose 
Twickenham Ferry 


Hugo Kaun’s New Symphony. 





Hugo Kaun is just putting the finishing touches on his 


1ew symphony, No. 3, which will shortly be published hy 
'ulius Zimmermann, of 
been secured by six orchestra societies for performance 


It is dedicated to Nikisch 


Leipsic. The work has already 


ixt season. 





The Austrian stage is becoming rapidly Americanized 


New York Press. 





FLORYN OPERA PRODUCING CO., Inc. 
1482 Broadway, Room 1105 
Three Opera Boutte Co's in reperivoire 
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Vill Laudongasse 22 . - Vienna, Austria 
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2514 Emerson Ave. S.. Minneapolis, KR Minn. 
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European Address 68 rue de l'Aurore, Bruxelles, Bely sium 
American Address De Hart Place, Elizabeth, N ] 
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CONDUCTOR 


Address: VILLA POHLIG, PLANEGS 
near Munich, GERMANY 
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Nana 


GENOVESE 


MEZZO SOPRANO. Formerty Manhattan Opera Co. 
Available for Concerts, Recitals and Musicales 
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Teacher of Carmen Melis, Clara 
Clemens, Mme. Martha de Lachmann, 
Reinhold von Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini and 
ther well known singers of Grand Opera 
er Concerts. Musical Director of the 
Labor Temple Choir, New York. Teach 
ing during summer, Monday, Wednes 
day and Saturday only. Special termes. 
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Metropolites Opera House Building. Hew Tork 
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Recitals throughout season for 
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lvanced pupils 








October, 1914 


Management ANTONIA SAWYER 


1425 Broadway, New York 
MAGON & HAMLIN PIANO USED 





BY : 


34 


MUSICAL COURIER 


July 29, 1914. 








BRITISH COMPOSERS TO 
CONDUCT OWN WORKS. 


Invited to Lead at the Promenade Concerts in London—Covent Garden Season Drawing to a 
Close—Recent Performances—Other Operatic News and Gossip 
on the Banks of the Thames. 


\ 


ro | 

last season's series of prom 

the Queen's Hall Orches- 

composers to conduct 

given during the forth- 

( ave availed themselves of this 
imber, namely Sir Frederic 

rank Bridge, Rutland Boughton, Oskar 


inger, Henry Geehl and Eugéne Goos- 


seri f promenade 

Wueen Hall are to be 

ta d’Argo, Ada Forrest, 

Woodall, Gervase Elwes, 

ray Davey, Peter Daw 

rd, Charles Tree, Ar 

ouis Pésckai, C. War 

lford Davies, Tosta de 

Johanne Stockman, Théo 

ul Alfred Kastner. Those 

debut appearances at this season’: 
mentioned in these columns last 
d, also, that the list of new com- 
year were enumerated. As affirmed 
the leading members of the orchestra 
ime as before, and adhering to an 
eral of them will appear (as men 
ists, composers, and conductors in the 
Arthur Catterall again leads the 
Kiddle still acts as organist and ac 
1. Wood will conduct the entire 
from the year of their inception 


he management of Robert New 


SEASON 


pertaining to the giving 
m of grand opera which 


his month, has been one of 
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Address: Usual Agents 
Residence: 29 Upper Baker St., Regent's Park, London, N.W. 
Telephone 471 Maytair 
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PRIMA GONNA COLORATURA OF THE CHIGAGD OPERA COMPANY 
Studios: Holland House, 143 Maida Vale, London 
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(Leipzig Diploma) 


The most eminent Composers, best Songs and 
Song Cycles are to be found in the Catalogue of 


BOOSEY & CO. ‘isin 


FREE on request. THEMATICS of latest important additions 
9 East 17th Street New York 








Hermann KLEIN 


reacher of Some of the Most Successful 
Singers Now Before the Public 





Garcia's “Hints on Singing”; Author, 
Version of Translator, 
tersongs, “Lieder in English.” 


“Carmen” ; 





BECHSTEIN HALL STUDIOS, LONDON 
| te address, 40 Ave. Road, Regent’s Park, N.W. 











unqualified success. In reviewing the repertoire and noting 
its range, in realizing that among the artists there have 
heen some of the greatest of the day, and in giving full 
credit to the excellent orchestra—always a feature of the 
operatic performances at Covent Garden, and to the ability 
and musicianship of its conductors, which also have in- 
cluded some of the great ones of the day, it may readily 
be seen that the Royal Opera has maintained a very high 
standard in all that it has undertaken this season. And 
mention must be made of the general improvement in the 
staging of particularly the new works in which the details 
of coloring, furnishings, costumes, and of the general en 
semble have been carried out in no stinted manner, but 
rather on the lines of the generous and sometimes the 


2 ERR IE te ap - PD ee 


Photo by Claude Harris, London, W. 


The libretto, however, it may be mentioned, has been 
adapted by Tito Ricordi from the poem by Gabrielle 
d’Annunzio, and the music is by Riccardo Zandonai, whose 
opera “Conchita” was produced at Covent Garden two 
seasons ago. This later work by Signor Zandonai is a 
great improvement in every respect over that of “Con- 
chita.” The libretto gives greater opporttinity in the first 
place, and then the composer has developed, or made tse 


of a more vocal and flowing line for the voices. The or- 
chestration in many instances is superb, the mood of the 
story atid the situation always ststained and in the ac- 
companiment to the many recitative passages occurring 
throughout the work, a distinctly individual and thoroughly 
musical orchestration is gratefully recognized as being 
perfectly in accord with the sense and character of the text. 

It is a marked feature of the work in all its four acts 
that the music is felt to be in absolute sympathy with the 
spirit of the poem. The work impresses as being, by far, 
the best of all the modern Italian operas offered by the 
younger Italian composers of the day. It was a very fine 
first performance. The opera was conducted with skill 
and fine musical taste by Signor Panizza, who also con- 
ducted its premiere at Turin in February of this year. 

Mme. Epvina As FRANCESCA. 

Many delightful impersonations has this delightful artist 

given Covent Garden audiences since her London debut 


SOLID GOLD PLATE PRESENTED TO MME, MELBA BY THE GOVERNOR GENERAL OF AUSTRALIA. 


lavish. The first performance of Zandonai’s latest opera, 
“Francesca da Rimini,” a performance that was awaited 
with no little expectation, was given July 16, with Mme. 
Edvina as Francesca, Signor Martinelli as Paola, Signor 
Cigada as Giovanni, and Signor Paltrinieri as Malatestino. 
The opera was conducted by Ettore Panizza, and was one 
of the most beautifully staged operas put on in many a 
season 

It is hardly necessary to go into any rehearsal of the 
story of Francesco and Paolo, it is too well known for that 





Cebie: Keynote, Leadon 


CONCERT DIRECTION 


| DANIEL MAYE 


Established 1890 
Chatham House 
George Stree! 
Hanever Square, W., 
LONDON, ENGLAND 


ENGLAND'S PREMIER AGENCY 


some few seasons ago, but in none has she reached the high 
standard of histrionic and vocal achievements attained by 
her as Francesca da Rimini. For one thing the role offers 
her greater scope, both histrionically and vocally as well as 
for the expression of deep emotional and musical feeling. 
And she brings to her characterization of the part the air 
of refinement, culture and intelligence. As she is an ideal 
Melisande—a role which requires like qualities, so is she 
an ideal Francesca. And the music lies well in her voice. 
which she manages with so much art, singing the softer 
passages with so firm a restraint, and as occasion demanded 
voicing so tremendous a note of intensity and passion. In 
no role that she sings is the beauty of her voice so fully 
brought into prominence. 
MARTINELLI AS PAoto. 

This truly fine singer made a strikingly handsome Paolo, 
and sang his lines with rare musical distinction. In the first 
act, beautifully staged, Paolo is seen approaching the ter- 
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CLARA BUTT 


, AND HER TWO SONS 
Ray, the elder (on right) and Victor \fter a long absence in 
Australia, Clara Butt and her husband, Kennerley Rumford, 
appeared at the Royal Albert Hall last Saturday week and re 
erved a great welcome, which “The Bystander” heartily en 
dorses 
nor Paltrinieri is a fine actor; his voice, a tenor of some- 
what thin quality, was not exactly suited to in character to 
the role of Malatestino, but he acted the part with surety 
and abandonment. Some very lovely music is written for 
the “soldiers’ chorus” in the second act and for the femal 
voices in the third. 
Don Giovanni” Given 
‘a = 


The second performance of Mozart's delightful work was 


given July 15. The cast and conductor was as follows 
Donna Anna Emmy Destinn 
Donna Elvira Elsa Stralia 
Zertina Maggie Teyte 
Lepereile Jean Aquistaface 
Don Ottavio John McCormack 
Masett Pompilio Malatesta 
1) Commendatore Murray Dovéy 
Jon Coovannt J Antonio Scotti 
Conductor, Giorgio Polacco 

+ It was a very brilliant and enjoyable performance 

Great credit is due Conductor Polacco for the masterly 


The 
performance went with a splendid rhythmic “swing and 
graceful precision. Mme. Destinn sang the difficult music 
of the Donna Anna role 


manner in which he kept his forces in hand whole 


with wonderful fluency and char 


acterization. Mme. Stralia was an excellent Elvira, Mag 
gie Teyte a charming Zerlina and John McCormack all 
he should be as Don Ottavio. In the difficult role of 
Leporello Signor Aquistaface proved himself an artist of 
vv <€ j undeniable ability in his acting of the part as well in ths 


singing of it 
QUINLAN Opera COMPANY 


Thomas Quinlan, the indefatigable. announces a third 


world tour and a preliminary English season opening at 
the Theatre Royal, in Birmingham, for a two weeks’ en 
date 


gagement, October 12. Among the artists engaged t 
































English. Mr. Quinlan will open his season at Birmingham 


with “Parsifal.” John Coates will be the Parsifal and 

Edna Thornton the Kundry. Signor Voghera will conduct 
THe GLAsTonsury Festival 

Early in August the Glastonbury Festival will begin a 

series of interesting musical, dramatic, and dancmg per 

formances, at Glastonbury he object of the festival, as 

announced in the official circular, “is to help to consolidat 


the interest which has been aroused in the scheme f: 
building a British playhouse for national music-drama 
The foundation stone is to be laid by Sir Edward Elgar 
at the end of August 

The principal performers include Perceval Allen, Oh 
Power, Irene Lemon, Gladys Fisher, Agnes Thomas an 
Muriel Boughton, Mrs. Tobias Matthay, Gervase Elw: 
Arthur Jordan, Frederic Austin, John Ellis, George Painter 
Edward Carpenter, Margaret Morris, Margery Drew 
Beatrice Filmer, Charles Kennedy-Scott, David Scott, Ar 
thur Trowbridge, Rutiand Boughton and others. A special 
concert with dramatic and choral dances is among the fea 
tures of interest Margaret Morris will produce new 
dances to the music by Granville Bantock, and the fine musi 
from the “Valkyrie” will be danced by a company of fort 
dancers under the direction of Miss Morris This closing 
scene from the “Valkyrie” will bring forward Perceval 
Allen as the Brinnhilde and Frederic Austin as Wotar 
The Grail scene from “Parsifal” will also be danced by 


members of Miss Morris’ company. A music drama in tw« 


acts by Fiond Macleod and Rutland Boughton entitled “The 
Immortal Hour.” will be given by torchlight, and other 
events will include some children’s operas and an Arthurian 


concert which will include the Tintagel Prelude from the 
“Birth of Reginald Buckley and R 


Moopy-Manners Orrra Company 


Arthur,” by Boughton 


Moody-Manners Opera Company opened for a sho 


The 


season at the Prince of Wales Theatre, July 13. The opera 
chosen for the opening performance was Wilhelm Kienzl's 
opera, “Der Kuhreigen” or “The Dance of Death,” as the 


Moody-Manners company announce it. It is an opera of 


little or no attraction and in the wretched English transla 
tion it appeared to be very much worse than in its original 
tonguc Mrs. Moody sang very sweetly some melodious 
airs and Frank Christian, a tenor of some possibilities, was 
now and then given a chance to show what he might do 
under happier circumstances. Later in the week “Faust” 
was given with Walter Hyde in the title role; Mr. Manners 
as Mephistopheles, Kitty Brownless as Marguerite, Phyllis 


he will prepare r re rtoire { ‘ winte H 
manager I facmil i, } k. rep ! 
ine engagement ! 

Serato to Play at Metropolitan. 

Arrigo erat the wrt Ital } " ‘ 

re for the S ivy eve rt ce e Metr | 1 
()pera House, Decemilx This wil ‘ 

f the season, as he id to te first Itali ' 

scrato has mas yong tl talian met f 
the Metr slit peciall Ar ’ lon 

I writ at all at nece : r 

work—the 1 rtwr t? t T he 


race of the palace of the Polentani, and a very romantic fig- may be mentioned: Sopranos and contraltos, Perceval Al- Archibald as Siebel, and M. Bertram as Wagner. It was a 
ure he makes seen through the magnificent wrought-iron len, Jeanne Brola, Evelyn Hutchinson, Florence Morden, better performance in many ways than that of the opening 
gates through which Francesca eventually hands him a rose Agnes Nicholls, Alice Prowse, Gladys Ancrum, Mabel night 
as a token of her approval of him. In this scene some Dennis, Adelaide van Staveren, Edna Thornton; tenors and Avimer Busst conducted and the ensemble was well dis- 
very fine ensemble music is introduced as well as a solo for _baritones, John Coates, Maurice d’Oisly, Hector Goldspink, ciplined and not unrhythm Walter Hyde made a very 
the viol da gamba. It is not, however, until the third act Frank Millings, Sydney Russell, Spencer Thomas, William creditable Faust and Mr. Manners, as Mephistopheles, was 
that Signor Martinelli’s fine voice has proper opportunity, Anderson, Graham Marr, Charles Magrath, Charles Mott cast mn one of his best parts The other mem! rf ‘ 
when in an effective duet with Francesca he imparted the Robert Parker, Robert Radford, Robert Veevers, Arthur cast have not had experience enough in the devic path- 
note of the heroic, quite the note of the “grand passion” Wynn; conductors, Thomas Beecham, Richard Eckhold ways of the boards to avoid the inevitable difficult 
into his singing at the finish of which number part of the and Tullio Voghera The preliminary repertoire will in setting their way, and not a few misadventures sulted 
“house” started a tremendously spontaneous applause, but clude “Tosca,” “Meistersinger,” “Madama _ Butterfly,” from inexperienced miscalculations 
which, as so often happens nowadays at Covent Garden, “Louise,” “The Valkyrie,” “Tristan and Isolde,” “Car \ 
was crushed out by the other part which objects a la men,” “Twilight of the Gods,” “La Boheme,” “Lohengrin.” The engagement of the noted Russias uncer. Mme. Bala 
Bernhard Shaw to any applause during the performance ‘Aida” and “Parsifal.” Special preparations are being  ¢howa and Michael Mordkin at the Empire will termina 
and not any afterward either, because one has then to get made for “Parsifal” in the costumes and scenery to b this coming Saturday. S« J w dan - noducad 
on one’s wraps and get home, or get something to eat be utilized and, like the entire repertoire, it will be sung in this week including some Norwegian national dances 
fore the curfew rings. But again in the last act Martinelli danced in national « 1 and attractively . ’ 
sang in glorious voice and acted his part with grace music. Both dancers ha - ereat success at the Em 
OrHer MEMBERS OF THE CAST pire during their engageme whit i xter 5 
a Signor Cigada was excellent in the role of Giovanni, his RUDOLPH eral weeks . 
A voice is full and round, and he has the artistic sense. Sig- Che season of opera at ¢ t Garden, whi il cl 
(as above mentione luly 28, wall include am 
cra li te« ! T t t ‘ { | 1 1 | ivs t irst 
{ Falstaff, which will be given under Sig r | 
BARITONE Drury Lane seas will ‘ S rda . 
loseph Holbr ke Dylar ‘ 
: : nd some perf the R 11 
Available for Oratorio given. It is rumor Contiine 
P 1 Recital will give iX Weer ‘ 
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ed at the present Everyn Kaesa 
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For Terms and Dates Address 
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AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 





MUSIC 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
sicaL Courter reserves to itself the privilege of rejection. 
t is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
applied. This that the Musica. 
Courirer assumes or claims any interest in the copyrights; 
means that we are not to be held for any in- 
1f copyright by handling copyright publications 


can be does not mean 
it merely 

fringement 
or works in this department 


Particular attention given to works of American com- 
posers and their products 


Oliver Ditson Company. 
List of 


? 
poston 


rHé& Piano Works published by Oliver 


Dr. E 


Brahms, 


Prout, 


Rafael 


edited by 
H. Clough-Leighter, 


First series, 


and others 
in ¢ 


lausig, Liszt 
Solfegictto” minor. 
Fantasia” in ¢ 


First 


minor 


“French” suite in D minor. 


‘Gavotte” in B minor from violin sonata. 


‘Italian” concerto 


cello 


“Gigue” in B mino-, 


Loure” in G, from suite. 
“Minuet,” “Anglaise,” 


Sarabande” and 


Bat h 
Bach 


Bach-Gounod 


“Passepied” in E minor. 


, = Solo” for harpsichord 


“Ave Maria.” 
“Menuetto-Grazioso 


Boccherini, | 
Dussek, J. | 
Field Fifth 
Frescobaldi (; 
zona, in F 
Frescobaldi, G 
Gluck, C. W 
Handel, G. F 
Handel, G. F 
Handel 
Handel 
Hummel 
Martin 


Moschek 


“Morning” rondo 
Nocturne.” 
“Correhte,” in A 


John 
minor, and Can- 
Aria, “La Frescobalda.” 

Gavotte 
“Air a la Bourré,” in G 
Dead March, from “Saul.” 
‘Harmonious Blacksmith.” 


“Xerxes.” 


Rondo in C, op. 52 


yon from “Iphigenie.’ 


Largo from 


Gavotte, “Les Moutons,” 
“Rondo espressivo,” op. 71. 
“Sonata” in A 
“Toccata” in A 
“Nina,” 


“Corrente” in 


Paradies 
Paradi 
Pergolesi, G. B Siciliana 
Rossi, M 
Scarlatti, D.—The 
Scarlatti, D *Pastorale.” 

Scarlatti, D.—“Sonata III” in G 
XVII" in A 
im mo 


“Invitation to the 


} flat 
“Cat's” fugue 
minor 


) “Sonata 


Scarlatti ) Sonata 
Weber, C. M 
Vel M. von 
M. von 
M. von 


series of 


minor 
Dane i - 
perpetual.” 


von 
“Mouvemente 
‘Polacea brillante” in E 

in E flat. 


for 


Rondeau brillante” 


easy classics young pian- 


as well printed as the more 
the 


ed and 


1 “Piano Classics.” Among 


to be found 

“Minuet in G.” 
.. D. von German Dance.” 

Gavotte in D.” 

“Samson,” 


Minuet 


trom 


te con expression = 


ym “Don Giovanni.” 


modern series is one made up of 


the piano. Some of these composi- 
for concert pianists of considerable 
thers which are well within the 
imateurt 
“Nightingale.” 

‘in D flat 

ark.” 
‘Adieu,” melody 


At the Brook.” 


“Berceuse” in D 


Nargano 
irganof 
#) 


irganoff lat 


\arganoti ‘Berceuse” in | 
snot D flat 


“Nocturne” in 

Petite valse” in 
“Serenade” in D flat 
“Valse” in A flat 


“Mazurka” in F 


arganofi 
arganofl, 
Karganoff,,G 


Anatole 


Liadow sharp minor. 


Liadow, Anatole—*Music Box.” 

Liadow, Anatole—Two “Preludes.” 

Rachmaninoff, Serge—‘“Barcarolle” in G minor. 

Rachmaninoff, Serge—“Humoreske” in G. 

Rachmaninoff, “Melodie” in E major. 

Rachmaninoff, Serge—‘Melodie” in E minor. 

Rachmaninoff, Serge—Nocturne” in A minor. 

Rachmaninoff, Serge—*Polichinelle.” 

Rachmaninoff, Serge—*Prelude” in C sharp minor. 

Rachmaninoff, Serge—“Prelude” in G minor. 

Rachmaninoff, Serge—‘Serenade” in B flat minor. 

Rachmaninoff, Serge—“Valse” in A. 

Rubinstein—“Fourth Barcarolle” in G. 

Wedding music from “Feramors.” 

-*Kamennoi-Ostrow.” 

“Melody in F.” 

“Polka Boheme.” 

“Romance in F.” 

—“Romance in E flat. 
Rubinstein—“Turkish March” from Beethoven's “Ruins 

of Athens.” 

Rubinstein—“Valse Caprice.” 
Schuett, Eduard 
Schuett, Eduard 
Schuett, Eduard 
Schuett, Eduard 
Schuett, Eduard 
Schuett, Eduard 
Schuett, Eduard— 
Schuett, Eduard 
Youferoff, Serge 

S1x 


Serge 


Rubinstein 
Rubinstein 
Rubinstein 
Rubinstein 
Rubinstein 


” 


Rubinstein 


“A la bicen-aimee,” 
“Cantabile.” 
“Canzonetta in D.” 
“Gavotte humoresque.” 
“Reverie.” 

“Romance in G flat.” 
“Valse mignonne.” 
—“Valse lente.” 

“Elegie in F.” 


Littte Tone SketcHes Piano. By Cri 
William Kern: 

“Three Blind Mice,” “Punchinello,” “Oh, My Kitten,” 

“The Hunter at Reigate,” “Dreams,” “Three Wise Men 


of Gotham.” 


FOR THE 








JULIA 


LAUSSEN 


THE GREAT SWEDISH CONTRALTO 


OF THE 


CHICAGO GRAND OPERA COMPANY 
LONDON COVENT GARDEN ROYAL OPERA 
STOCKHOLM ROYAL OPERA 


IN AMERICA, SEASON 1914-15 
Pacific Coast Tour October and November 


Management: ALMA VOEDISCH 
3941 Rokeby Street, Chicago, Ml. 











These are charming little pieces for the young, care- 
fully edited and ready to set before the pupil. 
PopuLak MakcHES FoR THE PIANO, by various composers. 

There are forty of these popular marches, of 
which Viviani’s “Silver Trumpets” is a good example 
COMPOSITIONS FOR THE By John M. Steinfeldt: 

“La Petite Fileuse,” “Toccatina in G,” “Chanson 
d'Amour,” “A Forest Violet,” “Berceuse,” “What the Old 
Mill Told,” Dance,” “Village Wedding Pro- 
cession,” “Intermezzo in A flat,” “Lupita.” 

These pieces are of moderate difficulty for the fingers 
and do not demand a very highly cultured taste on the 
part of the pianist. 


about 


PIANO, 


“Country 


MeLopious Stupy Pieces, mostly of the third and fourth 
difficulty, by modern composers, such as 
Stephen Heller, Wollenhaupt, Merkel, and other less 


widely known composers. 


grade of 


There are thirty-one of these pieces listed in series I 
of these Melodious Study Pieces, 

Easy salon music, third series, consisting of some two 
dozen more or less popular pieces by composers who 
understand the tastes and requirements of the average 
parlor pianist. 

Mopern Piano Music. Fifth series: 
Cui, César—“Gondolier’s Love Song.” 

Godard, B.—Gavotte in B. 

Leschetizky, T.—“Andante,” for left hand alone. 
Leschetizky, T.—‘“Arabesque.” 

Leschetizky, T.—‘“Consolation.” 

“Melodie a la Mazurka.” 
Erik—“Arabesque.” 

—“Air de ballet” in G minor. 

“En Automne.” 


Leschetizky, T. 
Meyer-Helmund, 
Moszkowski, M. 
Moszkowski, M. 
Pierné, Gabriel—Serenade in A flat. 

Raft, J.—‘“Villanella.” 

Saint-Saéns—“ Mazurka” in G minor, op. 31. 
Saint-Saéns—“Mazurka” in G minor, op. 24. 


Saint-Saéns—“Le Cygne” (The Swan). 

Scriabine, A-——“Nocturne” in D flat. 

Scriabine, A~—“Prelude” in C sharp minor. 

Scriabine, A——“Two Preludes.” 

Sibelius, J—“Romance” in D fiat. 

Sinding, C—“Grotesque March.” 

Sinding, C.—“Serenade.” 

Tschaikowsky—“Valse des Fleurs.” 

Thomé, F.—“Souvenir” in C. 

For the works by Mili Balakirey and Serge Rachma- 
ninoff published in this series, see list of Russian works. 

The sixth series of modern piano music is not yet com- 
plete. At present it contains nineteen compositions : 

Borowski, Felix—‘“Valsette” in G. 

Delbriick, G.—“Berceuse.” 

Delibes, Leo—Mazurka from “Oppélia.” 

Durand, Auguste—“Second waltz,” op. 86. 

Drdla, Franz—“Souvenir.” 

Dvorak, A.—‘Humoreske” (two editions). 

Godard, B.—“Jonglerie.” 

Griinfeld, Alfred—“Romance” in F 

Hollaender, Alexis—“Waltz” in C. 

Humperdinck, E.—“Evening Prayer 

Angels” (Hansel und Gretel). 

Lasson, Per—“Crescendo.” 

Moszkowski, Moritz—“Scherzo- Valse.” 

Olsen, Ole—‘Butterflies.” 

Olsen, Ole—"Fanitul.” 

Schytte, Ludwig—‘“Alla Marcia.” 

Setaccioli, Giacomo—*“Canzone-Serenata.” 

Simonetti, A.—“Madrigale.” 

Zarzycki, Alexander— Mazurka. 

“Three Miniature Dances,” by Percy E. 
not only graceful and musically attractive to the student, 
but are also extremely well written and correct in style, 
each one according to its title. Each phrase of the 
gavotte, for instance, begins on a third beat and ends on 
a first beat. In each of these little dances the hand of 
a good musician is in evidence: “A Dainty Gavotte,” “A 
Jolly Jig.” “ A Merry Hornpipe.” 

“Orp Curtosities, Turee Fancirut Sxkertcnes.” By 
Percy E. Fletcher: “The Old Spinet,” “The Dresden 
Shepherdess,” “The Spinning Wheel.” 

These are dainty and characteristic pieces which should 
enjoy a wide popularity among teachers. 

“Indian Sketches,” by Carl Orth, is the collective title 
given to two fantastic compositions with a good deal of 
barbaric color in them as well as definite melody. They 
are good of their kind and they certainly suggest the wild 
and open life of the plain and forest. They are called 
“Indian Chief” and “Winniwawa,” and they constitute the 
composer’s op. I. 

We may mention, in conclusion, that many of the best of 
the piano works given in these lists are also to be had in 
four hand arrangements. 

All of the music reviewed in this list is in sheet form 
and is supplementary to the superb collection of the Musi- 
cians Library, of which some twenty-four volumes are 
filled with compositions for the piano. 


sharp. 


and Dance of the 


Fletcher, are 





OBITUARY. 


John Aiken Preston. 


John Aiken Preston, the noted concert 
ganist, whose home was in Boston, Mass., 
nesday, July 22, in Munich, Germany. 
incidence, 


pianist and or- 
died on Wed- 
It is a strange co- 
that Mr. Preston was the accompanist for the 
late Mme. Nordica on several of her concert tours at the 
beginning of her career. 

Mr. Preston was born in Dorchester, Mass., May 31, 
18°6, and during his lifetime was identified with the work 
of musical uplift in and near the city of Boston. He 
played as piano soloist with the Boston Symphony Orches- 
tra, and his last active musical work was as organist at 
St. Paul’s Episcopal Church, now the Cathedral Church of 
St. Paul. Mr. Preston was a great admirer of Wagn:r 
and his works, and was one of the subscribers to the fund 
with which the theatre was built at Bayreuth for the first 
presentation of “Parsifal” and for other Wagnerian per- 
formances. He will be sincerely missed by his host of 
friends and acquaintances, both musical and social. 


Samuel Swift. 


Samuel Swift, a music and art critic, died last week at 
the New York Hospital, aged forty-one. He was born in 
Newark, N. J., received a college education, later became 
an organist, and coming to New York embraced the pro- 
fession of a music critic, writing at various times for the 
Mail, the Sun, and the Times. He also was a contributor 
to the magazines and other periodicals and did general 
newspaper work. In June, 1896, Mr. Swift married Ellen 
Mary Fautkner, of Leicestershire, England, who survives 
him. 
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Mrs. Henry Smock Boice has artist singers before the 
public who are the best possible advertisement of her 
method of teaching. Not long ago a member of a women’s 
quartet, the only one not studying with Mrs. Boice, called 
her up and said she wanted to study with her. She has 
been doing so and is loyal to her teacher of several years 
past, but feels she will gain by the change; indeed, her 
fine voice responds excellently to Mrs. Boice’s teaching. 

Max Jacobs, the violinist, assisted by a tenor, Ira Jacobs, 
pianist and composer (whose vocal and violin works were 
performed for the first time on this occasion), and by his 
young and talented pupil, Dorothy Marx, violinist, united 
in a concert at Far Rockaway, L. L, July 15. A program 
of piano, vocal and violin works, mostly by living com- 
posers, was performed, to the great delight of a good sized 
audience. The Ira Jacobs vocal and violin works created 
a fine impression, and altogether the concert was a musical 
event of importance 

F. W. Riesberg, organist, and Bessie Riesberg, violinist, 
played their instruments at the morning service of the 
Congregational Church, in their home town, Norwich, 
N. Y., July 19 
large congregation on the performance of the following 


Flattering comments were made by the 


music : 
Voluntary-—— 
Nuptia! Song Wagner 
Wild Rose Mac Dowe 
Anthem, O Lord How Manifeld Barnby 
Offertory, violin and organ, Celebrated Melody Goltermann 
(G string alone.) 
Anthem, The Radiant Morn Hath Passed Away Woodward 
Postlude 
Love Sorrow (violin solo) Kreisler 
Parsifal Melodies Wagner 
Toccata Bac 


A special summer course of six weeks’ study for singers 
and teachers is in progress at the University of Vermont 
Burlington, Vt., this summer. John W. Nichols, the well 
known tenor and teacher, has charge of the vocal depart 
ment, and his wife, pianist, teaches piano. The cool cli 
mate and beautiful surroundings of Lake Champlain make 
Burlington an attractive place for study; students and 
teachers find it an enjoyable place to work. Study with 
such competent artists is a boon to those wishing to “brush 
up” during the vacation. Mr. and Mrs. Nichols expect a 
very busy season at the university this summer 

Dr. A. Madeley Richardson’s lecture, entitled “A Visit to 
the Choir Room of Southwark Cathedral in the Year 1908,” 
has met with great appreciation, and he has consented to 
deliver it again at the annual convention of the National 
Association of Organists, Ocean Grove, August 11. The 
vocal illustrations will be rendered, as usual, by Dr. Rich 
ardson’s daughters, Mary, Hester and Elfrida Madeley 
Richardson 

Louise Gerard Thiers sends greetings from Munich, 
Germany, and says 





“Why don't they cive Die Entf ng” and particularly “Cosi 
fan tutti’ at rrrne It is 6 leli The Marior n The 
stres” here are a revelation, Mozart, Gluck, ete Am having a 
glorious time and m taking a fine Rhine trip m my way t 
Paris Earnestly yours, 

L. G. 7 


Rose Schulze Berge, solo soprano of Central Baptist 
Church, New York, is spending the summer at Twilight 
Park, Haines Falls, the Catskills, with a small but very 
important portion of her family 

Lucille Love, of the Ziegler Vocal Studios, is in Seattle, 

Wash., appearing in “The Gold Seal Mystery” at the Al 
hambra Theatre She does a “barefoot dance” in an at 
tractive flowing robe costume, with loose curls, ete., in 
connection with her rol A local daily paper devotes a 
column of space to an interview with her, quoting her ex 
perience and success in New York, where she will return 
in the early autumn. 
John W. Nichols has been engaged as soloist for the 
Chicago Mendelssohn Club and also for “The Messiah” 
with the Chicago Apollo Club, December 25 and Decem 
ber 27. Mrs. Nichols and he also give their joint recital 
at Columbia University, as previously, on December 10, 
and a similar recital November 17, for Lawrence Con 
servatory, Appleton, Wis November 12 they appear to 
gether before the Twentieth Century Club of Marshall- 
town, Ia. This summer finds them engaged in teaching 
and giving public performances for the University of Ver- 
mont, in Burlington, where Mr. Nichols has charge of the 
vocal department 

Umberto Sorrentino writes from Paris of his interest- 


ing journey, sending a birdseye view of the “City of 
Light,” taken from the Eiffel Tower. He will return to 
New York the end of September. 

Eleanor Patterson, the American contralto, sang with 
success in Lock Haven and Berwick, Pa., a fortnight ago. 
These were the last two concerts of her present trip 
Sunday, July 19, she sang at Ella Wheeler Wilcox’s musi 
cale at her home, Short Beach, Conn 

Mrs. Walter H. Robinson, of New York, was the or 
ganist for the Trudeau-Garretson wedding at St. John’s 
in the Wilderness, Paul Smith's, Adirondack Mountains. 
Mr. Robinson and Mrs. Robinson have had charge of the 
music at this church for a dozen years past. 

Grace Donohue, of St. Paul, was the first student to 
receive the degree of bachelor of music at the University 
of Minnesota 

An attempt has been made on the part of the manage 
ment of the Kennywood, Pittsburgh, park Sunday concerts 
to present music which appeals to all tastes 

Recent San Francisco (Cal.) musicales included a two 
piano recital under the direction of Mrs. Oscar Mansfeldt 
she being at the second piano in each number Those ap 
pearing were Maurice Robb, Hazel Horst, Mildred Po: ter 
Edna Goeggel, Edna Montague, Marie Campbell. Another 
musicale represented student work under the direction ot 
Mary Alverta Morse. About twelve singers appeared in the 
program 

Silvio Lavatelli, the cellist, was guest of honor at a re 
cent musical evening, given by Mr. and Mrs. Pasmore, of 
San Francisco, Cal 

Anna von Meyerinck has been appointed special teacher 
of music at the Tamalpais Union High School at Mill Val 
ley Junction, San Francisco, Cal., and will be in charge otf 
a sight-reading class, an orchestra and chorus 

Gov. Walsh, members of his staff and other State and 


city officials attended the opening of the Singing Fest of 
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the Fidelia Musical and Educational Association. The as 
sociation is connected with the Fidelia Club, of West Rox 
bury, Mass 

rhe nineteenth annual pupils’ recital of the Southern Col 
lege of Music was held at the Tulane Theatre, New Or- 
leans, La. 

Gertrude Herold, Mrs. J. A. Hoskins, Harry Brooks 
Florence French, Mrs. Cecil Stuller, Blanche Potter, Mrs 
V. E. Moore and Leila Gardinier furnished the musical 
numbers at the MacDowell Club concert, Baker, Ore., lat 
in June. 

Norwegian music interests especially Margaret Wilsor 
the President's eldest daughter. Miss Wilson is a pupil of 
Ross David, Carnegie Hall, New York 

Mabel Linton entertained a few of her pupils at a mu- 
sical literature meeting last week as ‘he closing event of 
her season. A buffet luncheon followed the program and 
among those present were Catharine McElroy, Katherine 
Floecker, Gertrude Phillips, Marjorie McCarty, Georgia 
Long, Margaret Johnson Rose Killian and Gertrude Small 
wood 

Albert Dooner, a Philadelphia composer, was represented 
on a recent program of the Wassili Leps’ Orchestra, at Wil 
low Grove Park, Philadelphia The composition played 
is an overture, heard for the first time in public. Last year 
Leps played two Dooner compositions 

Alexander Sebald, the violin virtuoso, has been appointed 


concertmeister of the Philadelphia-Chicago Opera Com 


pany. He was a protege of Franz Liszt and was concert 


meister of the Royal Orchestra at Budapest. He made sev 


eral tours of Europe with the Gewandhaus Quartet, o! 
Leipsic, and at Berlin and Leipsic played all the sonatas 
of J. S. Bach for the violin alone and the caprices of 
Paganini—forty-two different movements—entirely from 
memory. He was also concertmeister of the Royal Or 
chestra at Berlin. 

Through means of a fund raised by a number of well 
known business men of the city, the Salt Lake City public 
tim } 


will have opportunity hear a band concert each Satur 


day evening during the summer season 





Semi-weekly open air concerts are given 
pices of the Outdoor Art League and other Louisvilk 
Ky., civic organizations 

Nowata, Okla. has an all saxophone band 

Marian Powell, daughter ' t 
New York, was the soloist at Ida Webster Gaylord’s pupils 


piano recital, Women’s Clubhouse, Springtield, Mass na 
recent date 

The following participated in a concert given in the 
Gloucester Street Convent, under the auspices of the ter 
tiaries of St. Dominic, Ottawa, Canada: T. Stringer, | 


Bambrick, L. Moran, Nettie O'Boyle, Margaret Walsh 
Ilda Fitzpatrick, Alice O'Leary, F. P. Bennett, Gertrude 


Stringer, Muriel Smith and Master Harry Fitzpatrick 
The annual meeting of the Clayton County Society of 

Musicians was held at Garnavillo, la., the week of Tuly 4 

judge James ©. Crosby, who is more than eight) x year 


f age, is the president of the society 


Virginia Boston, of Nashville, Tenn., who won a geld 
medal for efficiency in the classes of Mattie Ezeli last 
winter, appe ired in a recent recital 

Dorothy Bacon, who has been instructor f music at 
Ashland (Ohio) ¢ Ihe ge, has r wned her tion and will 
study music abroad next year Ruth Whitehead { Day 
ton, Ohio, will occupy her plac 

Violin classe {f Winnifred Lynch wave their fourth an 
nual recital in Wakelin Hall, Springfield, Mas The pu 
pils were assisted by Arthur Lynch, tenor; Anna Laport 
pianist; Helena Toepfert, reader, and Arline | 1, cellist 
Among those who took part were Charles Hicl R 
Delaney, May Kirkpatrick, Walter Wilson, Mar Markey 
Cornelius Sulliva ] M " I Mi Stanley 
Smith, Kathryn Norris, Robert Lyn Alfred Wels] 

Pupils of Emma Bosshart gave a Jur pial recital at 
York, Pa 

Rosina ©. Jordan, a McKeesport, Pa. girl. who was 
graduated recently from the Thurston special school, was 
selected as piano soloist to the National A ciation of 
Women’s Clubs at East Liverpool, Ohi Mi Jordan 1s 


also a vocalist 


Janesville, Wis., has a Moose band tox 


Pupils of E. M. McCartl Rochester, N. Y., gave a July 
musicale at her studio 

The men’s and the women’s glee clubs of Simpson Col 
lege, Indianola, lowa, composed of sixteen members each 
have been making an 8,o00-mile tour Ellis G. Rhodes, vo 
cal instructor, and Everett M. Olive, teacher of piano. are 
the directors of the trip, and Mrs, Rhodes and Mrs. E. M 


Shaw, the haperon 


Phe following take from the Birmingham Ala \ge 


Herald echoes the compendium of ntiment which open 
' , , , 
ur concerts Dati and ind hestra ire rousing 
throughout the United State 
’ em . ‘ 
e than that w x I a 1 an 
Ww ‘ ‘ aten 
to the W Sund gras 
v t € a on 
ned \ 
he ‘ ‘ ‘ | i nights 
tr i wad A 
' a 
Margaret Shalliday, of Chattanooga, Tent ang at the 
American Woman's Club in Berlin, Germany, at a neert 
given by Frantz Proschowsky Other Chattanooga cal 
ists who have recently studic broad are Eloi Baylor and 
Saba Doak 
Recent Portland, Ors recital were given by pupils ot 
Lina Linchan, voice and piano, and Bessie M. Purdy, piano 
Birmingham, Ala., has a Music Study Club of three 1 
dred members Through thi lub the Southern city will 
be enabled to hear many famous musicians next season 
Edgell Adams is the chairman of the program committee 


Choral music in Toronto includes the Mendelssohn ¢ 


Dr. Vogt founder and conductor; the National ‘ ru Ir 
Albert Ham. conductor: the Oratorio Society. Dr. Fdwar 
Broome, conductor; the Schubert Choir, H. M. Fletcl 
director In connection with the Schubert Choir e t 
two choirs of the Peopk Union, which are under 


same leadership 


Other Toronto choirs are the Madrigal Society, cor f 








@ HINSHA 


Metropolitan 


American Tour 


Opera 


BARITONE DECEMBER TO JUNE 








Berlin Wagner Ring Festival, 
Jume 23rd to Aug. Zist 


Management, B. E. JOHNSTON 
1451 Broadway. M. Y. 










































































MUSICAL COURIER 


July 29, 1914. 





= 





Articles of general musical 
interest, with or without pic- 
tures, will be examined by the 
Musical Courier if sent on ap- 
proval, accompanied by stamped 
envelope for the return of the 
manuscript. In the event Of its 
acceptance, such matter will be 
paid for atspace rates. Address 
all manuscripts to The Musical 
Courier Company, 437 Fifth 
Avenue, New York, Southeast 
corner of Thirty-ninth Street. 








RS AR ARN LL 











Coombs, the Hambourg Choral Society, which 


wish chorus of four hundred voices; J. 


director; the Sons of England Choral 


Penhall ¢ 
Albert Downing. 


Rees, conductor; and 


voiIges 
er conducted by 


nning’s piano recital occurred at her home in 


on a recent afternoon and evening 
been in attendance 


Menasha, Wis., 


| people are said to have 
! concert of the season in 
Bridgeport, Conn., 
Four of Mr 


Hugo's 
Warner 


ivyed by the 


piano pupils in 
Hall, July 


pupils 


Hugo’s 
n Hatley, wife of a sawmill owner and 
has composed the music 


Brook.” 
Robert ( 


Prescott, Ark 
Riley’s “The 

prano Stearms, vio- 

Marie Mc- 
, recital 

Karl Schueller, 


June. 


ttsman, sé 
Hansen 
a July 


irold § 


accompanist, assisted 


Washington, D. ¢ 


Briggs, assisted by 


recital in Scranton, Pa., late in 


ve. baritone, of Toronto, Canada, is spend 


Italy with his sister Margaret 


ual Provincial Musi 
anada The city of 


Festival was held 
itchewan, ¢ Saska- 


| nineteen prize The other twenty-six prizes 
and towns in the 
Toronto; 


of Win 


cities 
judges were Dr. A. S. Vogt, of 
and RI} \ 


the variou 


of Hamilton Thomas, 
annual festival of the 
held in that city 
Mary 
Dayton, 


it the seventh 


petition Association 
Blue and 


Ohio, 


(sever Irene Sewar 
ve a recital at the 
July 


Music, in early 


Mme. Hassler-Fox Praised. 


New \ ork, 
Highmont, 


he well 


wing cf 


known manager, of 


mmunication trom 


ox, the American contralto, achieved 


uccess and added to her constantly increas- 


idmirers by her splendid singing here on Sun- 
symphony orches- 
Zaveleff, as- 

House or 


the soloist with the 


under the direction of Mr. 


of the Metropolitan Opera 


singer’s numbers were enthusiastically 


audience, composed considerably of 


subscribers, and she was repeatedly 


sang in French an aria from ‘Samson 
a group of songs in French and 


Her 


er on 


me and Leoni admirably clear 


narked 


charmed with her 


comment 
expressive, finely 
and unaf- 


Mme 


concerts m 


mal beauty and presence, 


ivelef? has re-engaged Fox, 


with his orchestra m some 


More Borwick Engagements. 


ird Borwick has been engaged for two concerts with 
Orchestra, the January, 


Mi arch. 


eV York Sympi first in 


In the early pert t 


LOS ANGELES MID-SEASON EVENTS. 


Lyric Club Holds Annual Election—Mrs. Catherwood’s At 
Home—Russian Music Given—Music Teachers’ 
Associations Meet— A Pupils’ Recital. 


1110 


West Washington Street, 
Los Angeles, Cal., July 13, 


rots. 
The annual election of the Lyric Club was held m Sym- 
phony Hall last week. The officers and club entertained at 
a social tea and a program was given under the direction 
of Isabel Isgrigg, chairman of the music committee. The 
officers elected were: Mrs. Henry P. Flint, president, who 
will serve a second term; Mrs. John W. Thayer, first vice- 
Mrs. W. R. secretary; Mrs. George 
financial secretary; Mrs. J. R. Mathews, treasurer; 
Mrs. Carl Johnson, assistant 


president ; Tanner, 
Sloan, 
Mrs. Frank Collier, librarian ; 
librarian, and the following directors: Mrs. William H. 
Jamison, Mrs. J. W. Eccleston, Mrs. J. R. Moyse and Ella 
B. Hanna, president of Harmonia Club. 

J. B. past ten 
seasons with such marked success, and Mrs 
Hennion M. wonderful accompaniments 
have been the inspiration of the club for several years, will 
again be the official accompanist. The music committee for 
Eleanor D. Smith and Kie Julie Christin 
Mrs. George McIntyre 
\. Post and Maude 


Poulin, who has directed the club for the 
will continue, 


Robinson, whose 


the year will be 


to assist Miss Isgrigg; voice, with 


as chairman, assisted by Mrs. (¢ Caro- 
lyn Gilbert. 
SEASON. 


Last AT Home oF THE 


“at home” 
entertained about 


Jane Catherwood closed the season with a final 
Monday June 20, at 


two hundred guests. 


evening, which she 
Departing from her usual custom a 
Catherwood was 
Robert 


and Kassa Bailey, ac- 


formal program was given, in which Mrs. 
pianist and composer; 
flutist, 


assisted by Raoul Laparra, 
Alter, cellist; W. H. Mead, 
cOompanist. 

Mr. Laparra has won a very warm place for himself dur- 
ing his sojourn this year in Los Angeles, and it was a great 
as he will probably 


treat to be able te hear him once 


leave the latter part of the summer. 


more, 
His great genius as 
i composer and his brilliant pianistic talents have been 


much admired; his modest personality and sincerity have 
not been the least factors in his pronounced success. 
Robert Alter came from Boston last September and is a 
great acquisition to the musical circle. He was connected 
with the Boston Symphony for a number of years, and was 
Alfred Schroeder ; 
casion proved him to be a cellist of very pronounced ability, 


together with 


a pupil of his performance on this oc- 


the possessor of a beautiful and vibrant tone, 
genuine musicianly interpretation. 

W. H. Méad, leading flutists 
in Los Angeles, played the obligato for Mrs. 


for many years one of the 
Catherwood’s 
Echo Song, giving great pleasure with his artistic work. 
Miss Bailey, the 
Philo Becker 


tic accompaniment. 


accompanist, is a young girl, a pupil of 
who shows the gift necessary for truly artis- 
Next season Mrs. Catherwood will resume these monthly 
musicales and receptions. 
Musi 
The local Music 
program on Friday night, 


Teacners’ STATE ASSOCIATION. 


Teachers’ Association gave its monthly 
July 3. This will be the last un- 
A very delightful program was given by 
and Robert Alter, cellist. Mrs. West 
who has had the advan- 


til next October 
Mary West, 
is a pianist of exceptional ability, 


pianist, 


tage of not only studying but teaching abroad. 
State Association CONVENTION. 

The Musicat Courter correspondent is on the point of 

leaving to attend the State 

Diego, a full report of which will be sent next week. 


Association Convention at San 
Russtan CHAMBER Music Procram, 

Before leaving for San Diego, Jaroslav Zielinski and the 
assisted by Miss Cieselska, soprano, gave a 
at the home of Mr. 
July 12. 


Misses Fuhrer, 
program of Russian chamber music 
Zielinski, on Sunday afternoon, 

Minnie Hance’s Pupiis in Recrran. 


Minnie Hance presented the following pupils in a song 
July 8& at the Y. W. C. A. 
Ethel Mason, Gene Cross- 
Ruth Godsmark, Al- 
Alice Nelson, Annie 
Laurie and Tracy Budington. A 
long and elaborate program reflected credit on both teacher 
Lorna Gregg’s accompaniments afforded great 
Jane Catuerweep 


recital Wednesday afternoon, 


Building: Mmes. Robert Bacon, 
Thomas Capell; Marie Louden, 


Helen 


Stammer, 


man, 


freda Holtzgrafe, Gridley, 


Terry “ Re se 
and pupils. 
pleasure. 


Charlton Praises Contralto and Pianist. 

On Loudon Charlton's recent trip abroad nothing im- 
pressed the New York manager more than the marked ad- 
vauce which Mme. Clara Clemens-Gabrilowitsch had made 
in her art since her departure from America. The wife of 
the Russian pianist has always been the possessor of a 
contralto voice of unusual depth and clarity, but its qual- 
ities, according to Mr. Charlton, have been made immeas- 
urably finer under the painstaking coaching to which it has 
been subjected in the last two or three years. Mme. Ga- 
briiowiisch will be heard not only in individual recitals, but 
in several joint appearances with her distinguished hus- 
band. 

“As a lieder singer,” declares Mr. Charlton, “I firmly be- 
lieve Mme. Gabrilowitsch will soon occupy a conspicuous 
position. Her voice is a large one and of a very unusual 
quality, while she uses it with unmistakable artistry. When 
Mr. Gabrilowitsch makes his first Aeolian Hall appearance 
in January, Mme. Gabrilowitsch will share the program 
with him, and | feel confident her singing will make a deep 
impression.” 

Included among the American cities where recital ap- 
pearances have already been booked for Gabrilowitsch, i 
addition to orchestral engagements with practically all the 
leading symphony orchestras, are Pittsburgh, Chicago, New 
Orleans, Grand Rapids, Holyoke, Hartford, Utica, Balti- 
more, Washington, Albany, Dobbs Ferry, Boston, Brooklyn, 
Buffalo St. Louis, Duluth and Northampton. 

A typical tribute to the art of Gabrilowitsch was that 
Reginald de Koven, last 
heard in Carnegie Hall. 


paid by when the pianist was 
“I was so absorbed in the artistic 
interpretation of the music,” wrote Mr. de Koven in the 
World, “that the mere mechanics of it passed me by—-a 
compliment of itself to the player. Yet I should mention 
Gabrilowitsch’s pure, compact and discreet dynamics, skill- 
ful pedaling and wonderfully suave, mellow, singing tone, 
and delicacy and fluency of execution. Altogether I have 
not enjoyed as much or been moved more by any piano 
playing this season, and if constant applause may be taken 
as a token the audience was entirely t6 my way of think- 
ing.” 





Mme. Samaroff’s American Tour. 


Olga Samaroff will open her next American tour with 
the Philadelphia Orchestra in Philadelphia, November 6 and 
7. Her reappearance in Boston will take place in Sym- 
phony Hall on the afternoon of November 15. She will 
also play in Detroit, Cleveland and Buffalo with the Phila- 
delphia Orchestra. Later in the season she will play with 
the Chicago Symphony Orchestra and also with the St. 
Louis Symphony Orchestra. Mme. Samaroff's 
tour which will open on March 1 in New Orleans, 
tinue until the 17th. 


WANTED 


WANTED—European and American artists for fall and 
winter bookings. Address H. C. Lanre, 218 Tremont 
St., Boston, or 425 Fine Arts Building, Chicago. 


southern 
will con- 











ORGANIST WANTED—There is a vacancy for an 
organist in a large city in New York State in one of the 
leading churches. Salary $900 or more according to the 
man, Address “DL. S. M.,” care Musicat Courter, 437 
Fifth avenue, New York. 





WANTED—There is a splendid opportunity for a good 
piano, violin or singing teacher to connect with a musical 
institution of the highest standing in one of the leading 
cities of the United States by investing moderate sum in 
the institution. Only men or women of superior ability, 
culture and refinement considered. Steady income as- 
sured to the proper persons. All communications confi- 
dential. Send photo, credentials, telephone number and 
complete particulars to “Cooperative Opportunity,” care 
of Musicat Courrer, 437 Fifth Avenue, New York. 





PIANIST of reputation desires a position as accompanist 
in a studio, on tour or in chamber music. Pianos fur- 
nished free by a leading piano house. Address “Pran- 
1st,” care Musicat Courter, 437 Fifth Ave. New York. 





WANTED—Organists for moving picture houses. Must 
be able to play piano also. Steady employment assured, 
with good salary. Address “OrGaNtst,” care MusIcaL 
Covritr, 437 Fifth Ave. New York. 








ZOE FULTON 


PRIMA DONNA CONTRALTO 
Direction: Mere Lagen. 500 Sth Ave., New York 
Pec. Add. Pennsylvania College for Women, Pittsburg, Pe. 


CELENE LOVELAND 
Pianist 


4620 LAKE PARK AVE... CHICAGO 
Phone, Kenwood 5871 








CHARLES WILSON GAMBLE, Ptlot . 


GAMBLE CONCERT PARTY “cveevwuere 


East End, Pittsburg, Pe. 


Vocal Studio and Opera School (italian Method) 


u SCHNEIDER 


: 1705 Chestnot St. 
uEKcNEn c, Germany: o Fricdrich Ste bes phy 15 
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MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 






“ A great Piano. It satisfies me completely.” —Pagneo 






“ A tone which blends so well with my voice.’’—Sembrich 






THE BALDWIN PIANO COMPANY 


MANUFACTURERS 










Cincinnati 





142 VW. Fourth Street 





CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Zizore.y, President 
48th YEAR 
All Branches of School of Opera 


School of Acting 
M U * ] C School of Expression 
Modern Languages 
“It is a permanent educational institution, 
holding the same prominent position in music 
as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and the Field 
Columbian Museum in their respective depart- 


ments of educational labor.”—Geo. P. Upton 
of the Chicago Tribune. 


CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Eres amananet wommnd New York 


NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION Catatoc Matrep Free on request to 
806 Nicollet Avenue. Minneapolis CHICAGO MUSICAL COLLEGE, 


The Oldest and Most Progressive Musical Institu 624 So. Michigan Ave., Chicago 
tion in the Northwest. 











LEXANDE THE MINNEAPOLIS SCHOOL OF MUSIC 














CONSERVATORIES OF MUSIC 
The Most Complete and Best Equipped Music Schools in the West. 


ORATORY AND DRAMATIC ART. William 
UK KC ) Wi s Kw 4 H. Pontius, Director of Music; Charles M. Holt, 
Director (ratory and Dramatic Art. Largest and 
Thomas 
Partial Scholarships tor Deserving Pupile and Other Free Advantages. 


and Soietst most reliable school in Northwest. All branches 
Puplis a a FINE ARTS BLOS.. 
Creed and Sheseedoad Aves. hs Leste 
Me 
Open All Year Terms Reasonable Diplomas Awarded 


OIGAGB, ILL. | [iplomas. Summer Session. Send for Catalog C. 
S RASSBERGER 7206 St. Leute Ave. 
61 Competent Teachers in all ite Branches. Established in 1886. Catalogues Free 








E SOPRANO 

u Address : 

a 2314 Broadway New York 
Telephone 4570 Schuvier 

a Teacher of George Fer wen, Berlin; King Clark, 

e Paris; Dr, Carl Dufft Geo. Dixson, Toronto; 

0 Shannah Cumming, katherine Bloodgood, Florence 

ry Mulford, Viola Gillette, Maude Berri, Jeannette 

a 25 Broadway, New York Fernandez, Edith Miller. 

8 et. Opera House Building Special Operatic Training (Including Action) 





L b rt ae E>, ae. oe 
amde ’ 

SS The WOLFSON MUSICAL BUREAU 

est 34th Street. New York 

VIOLINIST 

FOSTER AND ‘DAVID 

608 Fifth Ave. Hew Tort 

VIGTOR HARRIS’ THE BEAUFOR? 
140 West s7th Street 
Tel. 3053 Columbus 


TEACHER OF SINGING IN ALL [1S BRANCHES 


Coburg Schoo! of Opera, "is REINDAHL VIOLINS 
and BOWS 


Pres. GRAND DUKE CYRIL, President Baroness | 
von HORST. Full operatic course $150 per year. | 
Includes Vocal Instruction, Repertoire, Acting 
e Practice, Free Admission to Royal Opera 
Public appearances before royalty ween enews 
§ 
“Violas and Cellos 
Artists know the rarity of 
vielies whose tone are 
“sweet” from lowest ( te 














Coburg Scheel of Opera. Coburg. Cermany 


fjranberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director | 


Practical Training Courses for Teachers 





> 


Svecpathy , pertecti« 
fitths, stopped pit! 
le 








rtistic Piano Playing areegg 08 ‘ 
THE FAELTEN SYSTEM rae perenne Leap dg Se 


pressure from rea! plan ies 
to fort aime 


Booklets—Carnegie Hall—New York 





tre thets terewed 


CONCERT DIRECTION | 


fail) FRE ath 

comt ns from 
we tarve rtint he 
use REINDAML VIOLINS 


Vieclins sent to respen- 
sible persons on trial, 
for comparison with 
other -ew or famous 
old vielias. If desired. 
gredeal charge ac 


Reindah! Crand Model counts o 


The World's Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. |. 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 

lin; the new Subscri en Concerts, 
Saaters; the Bechstein —_. Berli - REINDAHL VIOLINS 

tative of more than 400 artists, includ oes. 

ing BrAmer, Yesye Asscres, Yoieot Kisuie - raed ee 
Sembrich, Risler, Van Rooy, Hekking, Carrefic | Pr" lcaguewts . fan Kebale KNOTE REIND AHL 
and many other celebrities. Also manager of the | Leonora Jackson Emile Sauret 
Berlin ilharmonic Orchestra and of Arthur | Leon Samatini Fritr Krewier Ateller,318 Athenaeum Bide. 
Nikisch. Alexander Bell §9 East Yan Boren Street 


S. M. Jacoteohn Hugo Heermana 
Arthur Hi 











| 
Principal Agency tor Music Teachers CHICAGO, ILLINOIS, V. 8.4 


A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


Ne aS WV AS 2, OHIO 


My 





Reference The Editor-in-Chief f Tm 
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Music, Dramatic Art, Dancing, Modera 
Languages, School of Opera. Ideal Residence 
Department for Young Ladies. Positions secured 
for quahfied pupils 

The Most Rapidly Growing 
School of Music in America. 


Catalogue and circulars mailed on request. 


The Indianapolis 


Conservatory of 
Music [ert toi re 


430 NORTH MERIDIAN ST., 





Pupils may enroll at any time 


~ INDIANAPOLIS, IND. 

















STERLING PIANOS 


High Standard of Construction DERBY, CONN. 


NEW YORK SCHOOL of MUSIC and ARTS 


56-58 West g7th St., New York City. Ralfe Leech Sterner, director. 




















Two connected buildings delightfully situated between Central Park and 

the Iludson River. All Branches of Music and the Arts taught from 

the beginning to the highest artistic finish by a faculty composed of 

America’s Most Fmment Teachers. New York's Modern, Up-To-Date 

BL Music School with Dormitories and Proper Chaperonage Terms, in 
Concert Weekly cluding tuition, board, practising, etc., on application Send for bookiei 











Royal Conservatory of Music and Theatre 


DRESDEN: GERMANY 
Sixtieth Year, 1914-1915. 1,505 Pupiis, 82 Recitals, 116 Instructors 


Education from beginning to finish. ull courses or single branc t ripal admission times begia 
April a py ee Admission gr ed also at other times 


Prospectus and List of Tensions ‘i the Resstiaien 


STERN'S CONSERVATORY of MUSIC 


BERLIN, S. VW. 22a-23 Bernburger Street (Phiiharmonie) 
GREATEST CONSERVATORY IN EUROPE 
1,360 PUPILS 130 TEACHERS 
Royal Professor GUSTAV HOLLAENDER, Director 
Conservatory Developm nt in all ranches of music Opera and Dramathk Complete training 
for the stage Orchestra School (comprising all sole and orchestra AL... ts) Sewlnary Moe 
training for terchers 





TOUNDED 1850 


Private and Ensembie Classes 
ci Teachers Pisa Professor MARTIN KRAUSE [Professor JAMES KWAST,. EMMA KOCH, 
GEORG BERTRAM, THEODOR SCHOENBERGER, LUDWIG SBREITNER. | PAUL LUTZENKO, 
GUNTHER FREVDENBERG 
Singite—Frea Trofesxer MATHILDE MALLINGER (Mora! Chamber ® r), SELMA NICKLASS- KEMP. 
NER CRaniere HUHN (Chamber Stager) FRANCESCHINA PREVOsTI NIKOLAUS ROTH- 
MUHL. Reval Chem'«r 8 re Sebost), KARL MAYER, Royse! Chamber Singer, EUGEN BRIER 
GER ALEXANDER UEINEMANN. 
Violin—-Profesaer GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN. SAM FRANKO, MAX GRUB. 
AA 


BERG LOUIS VAN L 
Theory and Compoesttion-WILHELM gy agen ALEZANSES VON FIELITZ mr her vee. ete 


Courses in the OSTROVERY METHOD for violinists, cellists and plenists m and Har ine 


velop “t Rend for « siegne end annual repert " 


N. Y. GERMAN CONSERVATORY ( OF MUSIC 


306 MADISON _. /ENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Dmectors: Carat Hern, Avcust Fra MCKE. 
Instruction ir | branches of music from first vantages t Har ny lectures 
beginning to highest perfectior neert ng sight reading 
SEND FOR. CATALOGUE 


TERMS $16 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEOR OF Mi SIC) 
John B. Calvert, D.D., President 212 West 50th t reet, New York City 


The Faculty and Examiners 





Thirty-cight of the best known and experienced 
professors 








H. Rawlins Baker John Cornelius Griggs Paul Savage 
Mary Fidelia Burt Leslie J He Mignos Henry Schradicek 
ute S. Chittenden Gustav O rnberger Harry Rowe Shelley 
Mary I. Ditto Sara Jernigan Wm. F Sherman 
Geo. Coleman Gow McCa nha Katharine L. Taylor 
Fannie ©. Greene Dan’! Gregory ied n R. Huntingtore Woodman 
28th SEASON 


Send for circulars and catalogues KATE &. CHITTENDEN, Deas 
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THE 

ISTEINWAY rf 

SLANOS | || Dtlatsntd Hamlin 
pesmapatsrnbtertn recess “THE STRADIVARIUS 

ffE STANBARD PIANOS OF THE WORL? OF PIANOS” 


FACTORIES: 


Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


ANO 


4 feats Schanzenstrasse, 20-24 - . - HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall 107-109 East 14th Street New York 


7 ,) Steinway Hall, 15-17 Lower Seymour St. Portman Sq .W .London 

soem) JunGlernstieg 34, Hamburg and BOs i ON] 
Koeniggractzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 
AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 
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JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by : 


i JEVVETT PIANO CoO.,, ma ‘ Boston, Mass. 


FACTORIES: I 





























THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. rye 
a 








It is built to satisfy the most 
cultivated tastes 


he \ The advantage of such a phn ‘ is known throughout America and Europe for its 
| Naa appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


artists 





seamen E AUTOPIANO CO. 
SOHMER & CO.| pape ham 
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